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mannsthal poem. The action is in the time of the Empress only was capable of deriving pleasure from music, but that 
Maria Theresa in Vienna and begins with pleasing and she could also explain in words the character of the piece 


amusing vivacity in a scene in the sleeping apartment of played. In a recent number of the Zietschrift fur ange 
the Countess Werdenberg, wife of the Field-Marshal, wandte Psychologie Professor Stern describes his meeting 
Count Werdenberg. On the couch in a somewhat careless and experiments with Helen Kelles As is well known, the g 
attitude, Octavien, a gay youth of seventeen, of distin- latter has often declared that she could derive enjoyment 
guished family, gives himself up to protestations of love. from piano playing if she placed her hanc on the instru 


Chis Octavien, a fascinating but well-bred boy, a sort of ment, but psychologists, in Germany at least, thought that 


Cherubin, and his opponent in the field of love, the Baron it was a case of imagination. Professor Ster: now thinks 


Ochs von Lerchenau, who in spite of his noble lineage is self at the piano and 


a brutal, arrogant boaster, are the two principal characters the instrurnent, lay 
hour in the forenoon the 


Baron forces his way unbidden into the presence of the 


of the comedy. At this early st played a simple 


lar pains to accent- 
Countess, his cousin, and Octavien, to avoid compromising liately began t 
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maid, in which character he is drawn into the snares of ished she said 





the baron. Ochs von Lerchenau informs the Countess that 
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ticeable Helen 





























Farinal, the daughter of a wealth), but newly titled man, whole body began to 
Morz Sr., 3¢ " and he asks the Countess to provide for him a Rosen- ssion revealed evi 
Bertin, W., May 28, :9to. J kavalier, a nobleman to woo for him, and a the custom dent joy. She expressed the music with such elemental 

2 TT , i -r > . the othe | at s . . , . 

Richard Strauss was interviewed the other day at hi is, to present to the bride in the nz of the bridegroom power that it could not 1 ibly have been an imagined 
summer home at Garmisch in the Bavarian Mountains and the rose of betrothal. Octavien is chosen as Rosenkava- joy. When I had finished called the piece a en 
during the course of the interview he had some interesting jier The bride to be, repelled by the over-eagerness of dane: I next played the Chopin funeral march, which had 
things to say concerning his method of composing and he baron, falls in love with the wooer, who under the a t und whi ulled a lullaby 
regarding his new opera, of which he is now writing the stress of noble emotion gives the bridegroom baron a This name not sO wrong, as it seems that the piece in 
third act. “Here I am happiest,” he said, “and here, thanks word thrust, because of the ever increasing amourousness tl od it depict t f t is eles and 
to my dear wife, who is a true intellectual companion for with which he pursues his fiancée. A strategy saves the tender. In conclusion I ma e « rental experiment 

. s to , loved hov have t lightful . a ' ' , , 1 ' _ 
me, and thanks to my beloved boy, I have that delightful i.) from the proposed marriage. The baron receives a_ I played single tones in t nut in the treble. Helen 
peace which I long for and need. Here composition comes tender message from the chambermaid, 1. ¢., from the Kellér immediately w what I had done and said that | 
easiest for me and this is my favorite place for working, Rosenkavalier, Octavien; they meet in a secluded chamber 1 played low and high ton She A & toll tea 
even in winter. As for the rest, | compose everywhere, ang the baron is boldly di iped and unmasked. He goes the right name Dr rn writes with great warmth of 
in my nice, cosy home and in noisy international hotels, way empty-handed and the Rosenkavalier leads home his the impression that Hi Keller made on him and of 
in my garden and in railway carriages. My note-book is pride” Turning back to the topic of n, Strauss ful mental atm } hoes le say iT 
always with me, whether I am walking or riding, eating went on Hoffmannsthal’s text has a g and de \ : e most i g I ever ma und the 
or drinking ; I am never without it and as soon as a suitable cided rococo tone, and it now became my task to convey mpressions | received t e were among the noblest, purest 
motive for the theme upon which I am working occurs to this atm sphere to the musical setting lhe spirit of nost beautiful that | head in my life eer Ee 
me, it is entrus sted to my most li iithful con ipanion, my note Mozart involuntarily rose before me, but in spite of this Stern the first Get ‘ hologist to mect Helen Kelle 

: 2 are OF ketcl which é : 
book. The ideas that I note di are only sketches, which | remained true to myself. The orchestration is not so personally 
I arrange afterward, but before I improvise the least pre eavy as in ‘Salome’ or ‘Elektra,’ but it by no means an 
paratory sketch of an opera, I occupy myself for six months treated after the modern manner of performing Mozart Yesterday was the seventieth anniversary of the death of 
with the text. I simply steep myself in it and study into with small orchestra; the ‘Rosenkavalicr’ is composed for Nicolo Paganini. | died of ble affection of the 
the situations and characters down to the finest detail omplete orchestra. Mozart's own ideas did not at all throat at Nice, on May R40 the arms of his friend 
The >O Oo vive . ( ‘ sical 10ug " : ' " , 1 ; , uy 
Then I begin to give rein to my musical thoughts. From incline toward a small orchestra: once when an English Count di Cessoli. whose guest he was at the time ‘Tis 
my memoranda I make sketches, which are afterward Maecenas had one of his symphonies played with 100 vic lady was greatis enevai 
copied and joined together in the piano part, which I alter jing Mozart was very enthusiastic over the effect produced ' this low vitality hodily t erature wan 60 
and re-edit four times. That is the exhausting part of the | have not departed from the path of the text’s gi t y during the e we f | , luring ti 
work; what follows, the score, the great color scheme for which, however, never oversteps the bounds of grace ar test ntl f the .* ' ine he would 

Dieetion ta < . onationg and vafvaches we sani : . 
the orchestra, is for me recreation and refreshes me again. elegance: the second act ends with a genuine Vic » walt y wintes f the w 
I write on the score continuously without any difficulty nd the duet between the chamber: LO ‘ . { 
keeping at it in my workroom twelve hours on a stretch. Baron Ochs in the secluded chamber is made 1 ' , 
In this way I attain uniformity, which is the chief requi f waltz motive The part of the Rosenkavalier is t f 
site. In this many of our composers are lacking. If they ne by a lady. at -son nd that ‘ 

, « ’ . ° 

would take any part of a Wagner tone-drama or a Mozart py a hass-buffo. Besides six other important » rol 
finale as an example, they could not fail to recogm ind comedy for mt oa . , 
almire the unity in all parts of Wagner's or Mozart's crea parts. Two acts of the worl , ready finished and I Cx } the vet ' , and 
tions. It is like a garment made from one kind of mate have now only to complete the , € the final —— ‘ f the } a ‘ ‘ f ‘ 
rial. Many of our composers ek to dazzle us witl nfidently hope that the premiére will take place in the the ( | Soe 
detached ideas, melodies that appear here and there and rst half of next season Dresdet f ‘ ler the t! three fter his deat ( id the 
are at once striking The effect is like a garment made of leade rship of mv friend, General ikdirel cl } t r i ba lime 1 ] | } te wm the i] t | 
ld pieces, among which many may be very pretty and the Hoftheater When ¢ hece wm f peop 
brilliant in color; the came it is only patchwork.” nee f parts of Italy mad pil ge to Nice t ee 
The composer of “Salome” and “Elektra” now is giving WI would believe that i " » the ¢ of the f t ry} ' 1 +] 
his entire attention to the creation of his comic opera, = pyyycj Dr. W. Stern. a ¢ f 6 the Bre » and the est that t den led of the 
which is not to be called “Ochs von Lerchenau,” as he first ersity. wi ‘ Amer ed Hel ; f Nice t re ved The 
intended, but which will be named “Der Rosenkavalier.” Keljer. a exnerin t it she not r yielded and the remains were taken away under 
Strauss himself does not call ths a comic opera nor a on ae neem ~ — 
music drama, nor indeed an opera at all. He styles it a 
comedy for music.” “One might think,” continued Strauss 


to the interviewer, “that behind this appellation is concealed 
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larly fond of arranging piano compositions of his master 


for small and large orchestra Meanwhile the young 


American has not forgotten his first love, the violin, and 
he even finds time for a number of pupils 
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Berta Gerster, the of the two daughters of 
Etelka Gerster, was married last Saturday to Walter Kirch- 
hoff, one of the leading tenors of the Berlin Royal Opera 
Almost simultaneously with the wedding came from Italy 
the the death of Carlo Gardini, the husband of 
Madame Gerster. It was originally intended to have a big 
public wedding in the Emperor William Memorial Church, 


youngest 
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but on account of the death of Signor Gardini, this plan 

was given up and the ceremony took place in the presence 
of the family and their immediate friends only. 

see 

Michel Sciapiro, of New York, 

has been meeting with great success on a concert 


a pupil of Hugo Heer 
mann, 
tour of Holland. 
concerto with 


The critics praise his performance of the 
warmth, remarking on 
his big technic and his beautiful tone. Mr. Sciapiro was 
Jerlin, where he also met with 


Tschaikowsky great 


heard some years ago in 


warm recognition. 

2 ee se 
Singing Society this 
has chosen 


Che 
of the 
as its new conductor in place of Oscar Fried, [wan Froeve, 
the Munich Tonkinstler Orchestra. Un 
der his leadership the society will give next season among 
Handel, 
Lied.’ 


of 
Germany, 


Stern 
known choral 


venerable city, one 


best unions of 
conductor of the 
other things Mozart’s requiem, the tooth Psalm, by 


Gluck’s “Alceste” and Oscar Fried’s “Das trunkene 
| a 

festival of the 
Association is now being held in Zurich 
of Max 


1ooth Psalm was received with great enthu 


German 
At the 


musical 


General 


The 
Musical 


forty-sixth annual 


concert Reger’s colossal 
the 
The soloist was Rudolph Ganz, who 


Huber 


opening Friday 
setting of 
scored a 


siasm. big 


concerto by Hans 
a nd 
van Eweyk has been engaged 
the festival 
Rhine, June 4 to 7 
five rhe 
Johannes Messchaert 


success with a new 
Arthur 
ing soloists of 
burg, the 
cantatas 


the lead 
at 

He will sing in 
of the 
Among the assisting artists will 
Ernst 


of 


as one 


big Bach be given Duis 


on from 


other bass-baritone festival is 


further, Georg Schumann, von Dohnanyi and some 
half dozen other vocalists of more or less renown 


Artuur M. Apeti 


The cChantenengs Maennerchor. 
On May 9, the Chattanooga (Tenn.) Mannerchor, now 


of R 


in 
gave a concert under the direction 
Mrs. Ora M. 
Smith at the 
and showed a marked 
the 


indshu, 


its sixth season, 

Fletcher 
The 

improvemnet over 


L. Teichfuss with 


soloist and Roy L 


(soprano) 


as 


piano concert was 


a great success 
Tenors 


M 


members : 
W 
Hyndman, Ernest 
A. W. Meyer, 
Chas. Neidhardt, 
Stagm Shelby 


Yowell 


Following are active 
Chris Bi 


Gruendler, 


former years 
Arledge. Oscar Graupe, H 
Grossman, Fritz 
Maehl, Phil. Mastrangelo, 
C. Dana McKinney, J 
Isthmael Payne, C. H 
Shipley, H. H. 
Henry 


Joseph 
Arthur 
Eugene Metzger, 
McLean 
Chas 
Spencer, 


Hodge 
Rogers, 
W.C 


ater, 
and O. Y 
Basses Becker, J. H. Brockhaus, August 
John Dorst, Herman Fritz, Frank D. Fuller, 
Grimm, Frank A. Hasenkamp, A. J. Hoehn, W. H. Hooker, 
Ed. Krug, A. B. Littleton, Chas. Reif, E. G. RiDout, Jacob 
Schaefer, Clarence S. Steward, Fritz Tappenbeck, F. H 
Theile and Fred Wolf 
C. Dana McKinney, 
leichfuss, recently 
he 
he 


Spencer, 
Lhietz, 


1 
oseph 


one of the tenors, a pupil of Mr 
} 


with whon 


thinks 


for Oscar Saenger, 
to Mr 


voice with great possibilities 


sang 


has made arrangements study Saenger 


has a fine 


about a 
widower wh 
“What could be 


“than four children and a cornet ?’ 


Two young ladies were talking the other day 


just become engaged to a oO 


plays the cornet and has four children 


third who had 
exclaimed one, 
“Nothing,” the 
dren and a trombone.” 


worse,” 


said other, “excepting, perhaps, six chil 


~San Francisco Argonaut 














murict ARONSON 


Pianist and Instractor of Advanced Piano Playing 
Por tem years the only assistant of 
LEOPOLD GODOWSKY 
ARENBERO RING 9 TUBR 6, WIEN II., AUSTRIA 





HOWARD WELLS 


PLANSE / Are TEACHER 
epresentative of 


LESCHETIZKY 


Zantener St., 8, Berlin W., Germany 





EDGAR 


STILLMAN-KELLEY 


STUDIO ADDRESS: Tauenzien St., 19A, Berlin, W. 
During May and June, STEINWAY HALL, Sew York, #. Y. 





IMPERIAL ROYAL ACADEMY of MUSIC 


and DRAMATIC 


ART in VIENNA 


Instruction in all branches of Vocal and Instrumental Music and Dramatic Art by 75 eminent masters 


Terms begin on 10th of September. 


Fee from $60 to $100 per annum, according to class 
The Academy has also opened two Masterschools 
Masterschool for Piano: Teacher Leopold GODOWSKY 
Masterschoo!l for Violin: Teacher Otto SEVCIK 








Admission also during the year 
Tuition Fee for each Masterschool, $160 per annum 


Newly added—-Wagner Dramatic School: Teachers, Amalie 
MATERNA, Hermann WINKELMANN 


Fee, $80 per annum 





For further information apply tothe Office of THE IMPERIAL ROYAL ACADEMY of MUSIC, VIENNA, Ill, 
Lothringerstrasse 14 


VERNON SPENCER 


ELA VIBR-PADAGOG 
HEILBRONNER ST. 16, PORTAL II, 
BERLIN W., GERMAN 


ROMEO FRICK 


CONCERT BARITONE AND TEACHER OF SINGING 
Address Care of MUSICAL'COU RIBR 
Motz Gtr 86, + + + Serlin W.,.-Germany 

















MUSICAL TORONTO. 














Oo 

rhe reorganization of the Mendelssehn C for next 
season's work has just beet pleted, and Idren’s 
choir held its first rehearsal last Saturday with about three 
I in attendance The I choir un will be 
inder t associa re Dr. Vogt ; i he 
Davies. Competition for admission to membership in both 
the senior and junior choirs has been unusually keen and 
the voice test has been more severe than last year. Per 
haps the most imposing work announced for the coming 
cycle will be Verdi's “Manzoni Requien Phe ung 
singers will repeat Pierné’s “The Children’s Crusade,” 
which created such widespread interest last year, and they 
will also give Benoit’s cantata “Into the World” wit 
orchestra, which will form a igue feature of the series 
Arrangeme S are aiso be made with a quarte Tt Se 
ists Of the usual high sta rd 

The annual meeting of the Toronto Conservatory ol 
Music Alumni Association was held last Friday Con 
sery Hall when nearly two hundred 1 ers were 
present, and the following officers elected: Pres dent, J D 
\. Tripp; vice president, Dr. Humphrey Anger; recording 
secretary, Edmund Heed: corresponding secretary, W. J 





McNally; secetary treasurer, F. | I or 
lr. Cringan; councilors, F. S. Welsman, J. Palmer, J 
W. F. Harrison, A. Oliver, Dr. Vogt, Dr. Broome and Dr 
Kirkpatrick After | ters had be fully deal 
with, Dr. A. J. Ma ga tru e addres 
followed by refreshments in the reception hall 
ArMA VAN BUSKIRK 
Flora Wilson's May Recitals. 
Flora Wilson, the accomplished daughter of Secretary 
of Agriculture Wilson, has been giving a seri f recital 
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in the Middle West, meeting everywhere with su 
Miss Wilson has a coloratura oprano \ 
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ind a special 


afternoon was given to a local composers’ program, which 
was certainly commendatory of this club, and the program 
was replete with pleasant surprises. The plan of giving 
a brief synopsis of the composers and works rendered, 
has been inaugurated, which adds_ greatly to the interest 
Another inno- 
vation is the serving of tea at the close of club programs 


and increases the educational part of it 


for the purpose of getting acquainted with the new mem- 
bers and encouraging sociability. 
ne 
Ihe Monday Musical Club of Pueblo shows a consid- 
erable decrease in membership, being reduced to seventeen 
active members. The weekly programs are made up of 
miscellaneous composers, and two open meetings a year 
are held to which friends are invited. The officers of the 
club are President, Mrs. R. A. Simpson; first vice-presi 
dent, Mrs. F. C. Rogers; 
F. Rich; secretary, Mrs. W. H. Baker, and treasurer, Mrs. 


second vice-president, Mrs. W. 
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The Wednesday Musical Club of Canyon City, it is to 
be regretted, also shows a decrease in membership. The 
State Federation of Women’s Clubs meets in Canyon City 
this coming September, and the club is hoping that this 
event will be the means of infusing new life into all kinds 
of club work here, which seems to be on the wane. The 
Wednesday Musical and Progress (a literary club) have 
just given jointly the melodrama “Enoch Arden,” with a 
professional musician for the celebrated Strauss music 
that is written expressly for this classic of English litera- 
ture, and a professional reader, to help raise money to 
defray expenses of entertaining the State Federation of 
Women’s Clubs here next Fall, and it was a triumph of 
The Wednesday Musical Club 
received a suggestion early in the season from the Gen- 


musical and literary art. 


eral Federation of Women’s Club, to which it belongs, as 
o the wisdom of devoting a certain amount of time at 

ited meetings of the club to the discussion of General 
Federation matters, so as to keep in closer touch with the 
great work of this organization and allow it to prove 
more helpful to the individual club. It was voted to have 
a culled report given every month from both the G. F. 
M’. C. and the N. F. M. C., 


benefits from membership in these two big national organi 


so as to try to derive more 


zations in the future than it has had in the past. 

Che club study has been “The Plan of Study” as rec 
ommended by the N. F. M. C. and followed for the last 
four years, but much disappointment has been felt this 
year in that it has not been able to get the Answer Book 
to the “German Music.” If clubs are to be encouraged 
to follow this “Plan of Study” it would seem as though 
the Answer Books already prepared should be printed in 
ufficient quantity to supply the demand, and that the ones 
in preparation be finished at once 

The officers of the Wednesday Musical Club are: Presi 
dent, Grace W. Dale; vice-president, Mrs. Willis Watson ; 
recording secretary, Agnes B. Stewart; corresponding sec 
Joseph H treasurer, Mrs. S. E 
Lane, and musical director, Catherine Hendrickson 

nme 

The Friday Musical Club of Montrose is a very late 
iddition to the N. F. M. C 
twenty active members and five honorary members. It 


Maupin; 


retary, Mrs 


ind shows a membership of 


has been organized only since 1905, but its Year Book 


shows much activity. The programs are entirely miscel 
laneous in makeup, and the study of the club consists of 


assigned sketches, papers, topics, etc The officers are: 


President, Mrs. H. J. Cornish; vice-president, Daisy Rob- 
bins, and secretary and treasurer, Mrs. B. P. Blair. 
Ree 

rhe Music and Art Department of the Tuesday Even- 
ing Club of Salida has only recently been welcomed into 
the N. F. M. C. and the membership of these two depart 
ments of this club-numbers twenty-five. 

The department chairman is Elizabeth Emerson; the de- 
partment vice chairman, Augusta Bear; the department 
secretary, Rose Craig; the department critic, Grace Chap- 
man, and musical director, Naomi Weaver. The study 
consists in assigned musical topics, interspersed with musi- 
cal numbers. 

It will be seen that the musical work of the State is 
moving on along the same lines with no unusual activity, 
but doing good, steady work. 

RRre 

The Great Denver Musical Festival held in the Audi 
torium there April 19, 20 and 21, with the Minneapolis 
Symphony Orchestra under the leadership of Emil Ober- 
hoffer as its foundation, and supported by such renowned 
artists as Ferruccio Jennie Norelli, 
prima donna soprano; Dr. Ludwig Wiillner, lieder singer; 
the oratorio quartet composed of Lucille Tewksbury, so- 
prano; Marietta Bagby, contralto; David Duggan, tenor; 
Arthur Middleton, basso, and the Denver Festival Chorus, 
with Henry Houseley, conductor, and High School Cho- 
rus, Wilberforce J. Whiteman, conductor, was such a great 
success as to give Denver every promise of a future per- 
manent symphony orchestra, and it is to be hoped, was 
the means of stimulating the musical life of the whole 
State to such an extent that Colorado may be able to 
double its membership of musical clubs in the N. F. M. 
C. by the next biennial! 


Susoni, pianist; 


Nota Nance OLIver, 
Press Secretary. 


The Neglect of Jensen. 

Still another neglected composer with whose pieces con 
cert players could win great favor is Jensen. This splen- 
didly melodious composer Dr. Riedmann called “the real 
heir of Schumann.” The “Album leichter Klavierkom 
positionen,” containing the best of his easier pieces, is to 
be especially commended to amateurs. Jensen's songs, also, 
are being included in this cheap edition. Amateurs who 
do not know them will be astonished by their wealth of 
melody, and their poignant yet always beautifv’ harmo 
nie Such songs as “My Heart is in the Highlands,” 
“When Through the Piazetta,” “Row Gently Here, My 
Gondolier,” “Slumber Song,” and “The Village Chimes,” 
if sung in public now, would thrill the audiences and com 
pel encores; but the recital givers avoid them because it 
is so much easier to declaim the ultra-modern songs of 
Reger and Strauss and Hugo Wolf than to really sing the 
What adds to the interest 
of the songs just named is that they were set to the 


songs of the romantic school 
original English words. Jensen's conscientiousness is illus 
trated by the fact that, when he composed them, he con 
sulted four translations of the poems of Burns, Moore, 
Scott, Tennyson, and Felicia Hemans, besides the origi 
nals.—New York Evening Post. 





An audience of five thousand listened to the “St. Mat 
thew Passion” by Bach at the Greek Theater at Berkeley 
May 21, in spite of threatening weather. The fine spirit 
of determination shown by Dr. Wolle and his backers és 
to be admired and commended.—Los Angeles Graphic. 
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Concert Direction: 
J. E. FRANCKE _ 
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Chicago, Ill., Dec. 9-10 EE, 
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SOLO VIOLINIST 


Recitals and Concerts 
TBE QUINLAN INTERNATIONAL MUSICAL AGENCY, 


Successors te the Weifsoha Bureac 1 West 34th Street, New York 


Soloist with 
SYMPHONY SOCIETY 
St. Louls, Dec. 16-17 


24 West 3ist St. 
NEW YORK 








Prima Donna Contralto 
Recitals 
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Western Mgr.: MAI RABINOFF, Kimball Hall, Chicago. 





Available for Oratorie, 
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R. E. JOHNSTON, St. James Building, Broadway and 26th Street, New York 
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Excellent Opportunities fer Music Study. 


ris and Young Women 
NASHVILLE, TENNESSEE 
DR. BMIL WINKLER, Director, Piase 


Signor Campobello, Voice; Fritz Schmitz, Violin. Six other specialists, each with two or more years’ European training. 
Genial climate, excellent health record, beautiiul campus for outdoor sports. For catalog and details address, J. D. BLANTON, Pres 
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MUSICAL NEWS OF OMAHA. Dr. Wiillner Saying Good -Bye. loway will speak on “Schumann.” The program committee 


has arranged a short program commemorating this com 





Omana, Neb., June 6, 1910 The accompanying picture is a snapshot of Dr. Ludwig #. 
[he last week in May proved to be a perfect chain of Willner, his private secretary, and Mr. and Mrs. Coen poser's centenary. The list of singers for the convention 
j pupils’ recitals. May 23, at the Lyric Theater, Max Lan- raad von Bos, taken on board the steamer Potsdam just includes Antoinette weet ps West + stg mid oo 
) dow presented Mrs. L. F. Crofoot, Mrs. E. L. McShane, before departing for Europe on June 7, Dt Wullner and . Vincina May Festi , pues ae 
Frances E. Nash, Eloise Wood and Martin W. Bush. This his party are taking a good-bye look at the country im & . ncert elix Hughes ( . ‘ a 
recital delighted one of the most brilliant recital audiences which the distinguished lieder singer and Mr. von Bos, his vale Bigser r- ase m : r 
‘ ‘ i ad ill y iadS 1 laine 





ever assembled in the city and flowers were lavished on the 











it performers. SRAOR, WHT OS Rien 2 tes _ silat seape 
¥ Ree the songs while presiding at the piano himself. James M 
y The advanced pupils of Jean P. Duffield gave a recital anne, er eer a east eagles aceghn ; 
- in Creighton Irstitute Assembly Hall, May 24. An attrac ae Spe > tichanamad ye se o ae conge sung Sy Sire 
tive program was giv en by Catherine Cajore, Margaret . — ee oe m7 ‘ sping: salar 
Roebling and Henry Lotz, assisted by Mary McShane, _ Kart A SueD oe — — a 
;. soprano. eRe nati, W “ — a recital \m g t etroy tan 
< 5 ho i be tured re H ' . t ' 
Sigmund Landsberg gave the tenth annual recital of his ea Brant sara Sear z Tear 8 ” ‘ picky te 
advanced pupils at the Lyric Theater on May 22, presenting dos 4a M ail bee Tul Secesel he niet poser of 
, Juanita Stater, Agnes Kritenbrink, Blanche Cohn, Eliza- New \ ~ a ~~ ore re - noe gs aa 
. beth Barhoff, Ida and Essie Brodky and Grace Slabaugh Pa er e , : 
, For this occasion Mr. Landsberg mustered an orchestra of heard: Maria Kullak eons (soprat Millicent Brennan 
, twenty pieces and deserves a vote of thanks for h:s effort - — Mary |} - Alfred 
l, to convey the full ideas of each composition. Grace Sla R son B rrin - n (barit | “ae 
2 ! arring 1 iri 
baugh showed marked ability and reflected much credit on &Thomas S. Collis (pianist i Ethel Keating 
1 we - . . : 
the faithful efforts of ag en ‘e (pianist), Edith Sage MacD \ A 
Il . ‘ Ty , 1 vy Ma 
Helen Mackin announces her annual pupils’ recital for we By —e sd ‘ \ 
the second week in June at the First Christian Church \ Amor W. Sharp (s \ 
t Frances Beaton will use the same building June 8 for two , Ole Cou ve Sex 
more piano recitals by her pupils Mth . ’ 
, RRR ( ( 1 B ety, edwig tf i 
. Millie Ryan presented an elaborate program on May 26 aa kets oe A . ' Yhio 
’ as the annual recital of her advanced pupils and the Grand rie oon tn ons - d ™ 
Opera Study Club, which is an organization of her entire 7 ' nee 
class. The Lyric Theater was taxed to capacity and the Amone thé , aren 
singers were received with much enthusiacm 1 week w { | . 
nne be Mabel i , ) 
The B-H-W_ concert series, just inaugurated, gives Comes C ; . 
magnificent promise for the coming season The above ze ReeR 
name indicates the alliance of Messrs. Burgess and Wood | May S D tw 
ward, managers of Brandeis and Boyd theaters, with Scott (me . i 
: Evelyn Hopper, who has been active as concert manager pianist Ed ' , va 
for two seasons past. The beautiful new Brandeis Theater Katharine He : ( 
will be the place of presentation and the subscription list is DR. WULLNER HOMEWARD BOUND Chrentivey. ain 
»1 oO Ss - , : — : 
well on its way. nee iccompanist, have won unprecedented triumphs during t 235 
I'rederick C. Freemantel, of Philadelphia, has been re a Sa ) a wii : 
viewing the Omaha musical field for the past few days and a : ‘ 
has concluded to make this city his permanent locati MUSIC IN COLUMBUS. —s 
Mr. Freemantel comes as a successor to Fred G. Ellis, tal . m . ‘ 
ing up his large class, also accepting the position of choir he announcement of the vari tract for the §, Lucile Miller Engaged for Pittsburgh Exposition. 
director at the lirst Congregational Church Ohio M leacher Asso 1 grows daily mor te FE Lucile M 
eRe esting the list of lecturer ndes Dr. Washington G - D> : 
Mr. and Mrs. A. M. Borglum have departed for their den on “The Social Significance of Musi Ella May . she On oni ; ' ol 
summer vacation, which is to be spent in Paris and to con- Smith, teacher of piano, singing and music history, will 
tinue until the middle of October. In their company were talk about “The Appreciati f Music’; Henriette Weber 
three pupils, Marie Meek, Alice Davis and Cecil Berryman, teacher of piano in the Chicago Conservatory of Music, will Der Schneet . 
who will remain for two years to continue their study of tell the members of the O. M. T. A How to Make the Ernch K f Vi i i ‘ ‘ j 
the piano. Evetyn Hopper Study of Harmony Plausible and Profitable”; Tod B. Gal formance by the Royal Opera of that city 
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Reterence: Loulse Homer, Frederic Martin 
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By Special Arrangement with A. CARBONE, Carnegie Hall, New York 
THE COMBS BROAD ST 1329-31 South Broad Street 
* PHILADELPHIA, PA. 
The Great Russian Cellist 
Assisted by 
SOLOIST WITH THE PHILADELPHIA ORCHESTRA, Jan. 20-21, 1911 
Management: R. E. JOHNSTON, St. James Building, Broadway and 26th Street, NEW YORK CITY FREDERIC SHIPMAN 
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w A MUSICAL TOUR ON THE VOLGA. 
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Volga of the is not large enough for 
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1 its development 
alon at the 
bility was large enough 
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rowded 


qualities 
with an 
1udience not slow in ex 
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pressing enthusiasm 
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deligh The first « OUGLITSH 


brought immense 
made a the Kusse 
witzky, Madame Kussewitzky, the soloist Scriabine, and on 
taff. Very early in the “The First” 


ove. The weather was fine. We had opportunity 


ind roughly favorable impression on 


morning 


t t The song of nightingales 
banks of the Volga. At 


of churches and towers of 


ie be possible views 
st on the 


o'clock at 


intine style appeare d 


seven night a range 


i on the horizon. It was a pic- 
of rare beauty. This was the town of Ouglitsh, where 

by order of Boris Godou 
child, 


son of 





Prince 
John 


killed 


decided 


the 

Dimitri, the 
the lerrible, 
Mr. Kussewitzky 
to break the 
stop for an 


now, 
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voyage and 
hour, in or 
this interest 
The 
everything 
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der to visit 
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churches, 





town palace, 
ON 
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\t the palace it became dark. A 
The at 


who went 


e hundred years ag 


rd t landscape 


wilight spreads itself over the 
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old 


used at the palace ot 
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e, admiring the ikons, silver and 


the Tsarina so long 


something exceedingly impressive in the 
building, Mystical, austere memories of 
inary events, of excesses in war, love, religion, hatred, 
us who were susceptible to the 


Noteworthy 


the minds of tho of 
rical is a large bell 
holy 


alarm bell, which 


I 1s il perspective 


> church, one by 


recognized as a 


lis Was the announced 


the death of Prince Dimitri and stirred up the population 
They came and killed the men who had committed the 
As soon as Boris Godounow heard of it, he decided 
to punish the inhabitants of Ouglitsh. 


crime 
The bell was thrown 
down from the tower and mutilated, the cross, in a bas- 
relief on side of it, 
was destroyed, and finally 
the mass of metal was put 


one 





on a large car and sent to 
inhabitants of 


and 


Siberia, the 
Ouglitsh following, 
walking behind it, as they 

were rebels in the eyes of 

3oris Godounow, and had 

been condemned to exile THEATER IN RYBINSK, 
Tobolsk in re the 
Siberia and remained there 

[sar Michael, the first of the Romanow dy 
bell back 
Moussorgski took the tragedy of Ouglitsh as the basis for 
The work has become a 
national one here and is appreciated not only by Russian 


Kussewitzky Concert 
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nasty, allowed them to return and bring the 


his opera “Boris Godounow.” 
people, but also enjoyed a considerable run at Paris, Monte 
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Kussew itzky concert took 


Carlo and Milan. 
The second town, where a 
place was Rybinsk, well known for its commercial interests 
Many thousands of vessels, of all kinds and construction, 
come up from the south of Russia with wares, which are de 
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On account of its 
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town, 
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rAROSLAWL. crowded audience 


listened very attentively to the music enthusiasm 


rose to a high degree of admiration and delight 
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Jaroslav! we visited next | 


This is a large town, and 


makes a most favorable impression on the visitor. It has 
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higher type, gymnasiums, 
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The concert took place at 
the great hall of the gov 
ernment school for boys, 
a splendid room with good 
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the 


ful performance and burst out in sheer endless rounds oi 


acoustic properties 
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KOSTROMA 


fascinated by beaut! 


applause. Again our band celebrated a triumph, shared 
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in by the conductor, the soloist and the orchestra. A sec 
tion of the Imperial Russian Musical Society, which has 
existed in Jaroslav] for many years, brought the people of 
that town to an early understanding itu sical 
comprehension 
RRR 
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tory has so much to say 
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GARCIA VOCAL METHOD 
Announces a Summer School for Vocalists 


Special Courses In Methods of Teaching, Lectures and Recitals 
POINT CHAUTAUQUA, CHAUTAUQUA LAKE,N. ¥ 
BEGINNING JUNE 27 to SEPT. i 
For Terms, etc., Address 301 West S7th St 


—— LESLEY MARTIN, be! cono 


STUDIO: 1425 BROAD WAT, FEW 
SINGERS—Suzanne Baker, Cora Cross, Paulino 
i Fredericks, Julia Galvin, Nellie Hart, Marion Stan 
ley, Estelle Ward, Ruth White, George Bemus 
i George Gillet, John Hendricks, Dr Eugene Wal 
ton Marthall, Fiske O'Hara, Horace Wright 
Mabel Wilbur, Winfred Young, Edward Foley 
Albert Wallerstedt and many other singers now 
before the public in opera and church work. 
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Not a More Comprehensive Sch ol in America 
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CARBONE MIROPHONE (CIRCULARS ON APPLICATION 


A. CARBONE, ART OF SINGING IN ALL BRANCHES 
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seating praise for the accomplishments of his choir, Arthur 
Friedheim, now resident and active here, gave variation 
to this program by contributing several piano solos on the 
lle won much applause with the Bee 
Chopin’s study in A flat, Liszt's 
“Franciscus” selections 


which almost filled the beautiful little theater, 
about 800 persons. 


MUSIC IN MUNICH. 
May 25, 19! 
musical events within ners 


“Rob [he second morning concert, at 11 o'clock, and the last Clutsam keyboard. 


nich,” namely, the ba 

m Celebration,” took place Of the series of four, took place before a full house and thoven “Appassionata, 
lusive. and consisted of two Proved to be the greatest popular success of the celebra “Will o’ the Wisp” and 
tion. The Wiener A Cappella Chor, Eugen dience was miserably small—about 250—but exceedingly 
Thomas, began with two selections named 
“Am Bodensee,” followed by Madames Charles Cahier in 
rst concert was made up of the five songs for alto; then Anna Kampfert and Jean Buys- 
s. with the lovely concerto in A son in five duets for tenor and soprano, and in conclusion 
elm Bachhaus Wolf- 
and Ferdinand Léwe the director gang Ruoff accompanied the songs beautifully. Of the 
solo offerings, those of Madame Charles Cahier (Vienna) 
A very 
magnificent voice and 


The au 
director 
“Talisman” and demonstrative. 
mm se mur 
After these concerts, which might just as well have 
been called the close of the season 1909-10, as the begin- 
ning of the summer season, there will be nothing further, 
except popular concerts in and out f the very attractive 
exposition, until the Strauss week in June already men- 
tioned. A recital by vocal pupils of Lili Dressler in which 
the Misses Ehrenberg, Eisenhardt, Horbelt, Lauter, Lisken, 
Schmidt, Weber and the Misses Eggel, Moéhl-Knabl, Rau 
and Riedl took part in solo numbers, and finally all in the 
chorus of the “Peace Messengers’ from “Rienzi” demon- 
strated beyond doubt the ability of their teacher. Partic- 
ularly was the upper register in evidence, for I heard the 
high E flat, high D, and the high C and B flat a number 
of times, and all well taken. About twenty selections from 
oratorio, opera and songs from Handel down to Wein- 
gartner were very well sung, the most finished and artistic 
, being three Hugo Wolf songs by Frau MOohl-Knabl. Val- 
Ng, 1,000 performers, America entine Lammfromm, a lady possessed of pretty arms which 
were in continuous evidence, generally gracefully, was the 
very good accompanist. The instructress, an old operatic 


Next Season 
star, was not in evidence until the last note was sung, and 


then, on being called out, she was literally showered with 
and smothered in flowers. A large audience was in attend- 


iudiences of respec ance, patient and responsive through the long and trying 


von program. 
nRre 
WA e L ] C i The mother of Dr. Richard Strauss was buried here 


BASSO CANTANTE OF PARIS May 16, aged seventy-two 
Oratorio and Recitals in any Language Rue 


437 Fitth Avenue 
New York 


(London) was the Alexander Heinemann in six songs for baritone. 


nt. The Konzertverein Munchen 
about ninety musicians, was the were of the highest quality in every respect. 
at these concerts, and the charming and stylish appearance, 
attractive place of per- artistic finish and repose are the factors over which this 
artist commands Her instantaneous. 


1 seating capacity of 3,200 success was 


(not yet heard), well The duets were very well done, especially on the part 


The building was for- of the tenor, who has a fine voice, while the soprano, 





as a hippodrome, and from 

ted to entertainments such 
xcepting on the dates of the 
June 23-28; the 


twelve symphony concerts, Au 


wo performances of Mah In 


Jeethoven 


sition, two acoust! 
tion, were held. Or 


iolin and piano—selec 
diers These re 
demonstrated the very 
immense space, and when 
perhaps 650 was present, a 
lay evening, the recita 
sounded quite well 
Concert Direction : 
M. H. HANSON 


neert arrangement, “English spocken” is the way a prominent show window 


ratorien-Verein, num has it here. 





hat little there was 
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In conclusion, the Richard Strauss week, June 23-28: 
the operas: “Feuersnot, “Salome” and “Elektra” in the 
Theater under direction of Strauss, v. 
Schuch and Mottl; three concerts in the Exposition Fest 
: halle. (First program: “Aus Italien,” 
cert platiorm as were iis success wa rilliant im every way “op a ° 

~ Burleske,” for piano and 
, the performance, in RuReR 


Lhe Vienng a capella choir of fifty 


msisted of Anna who, by the way, substituted for Tilly Cahnbley-Hinken, 
Cahier, alto; Jean did Alexander Heine- 
mann has a large bass-baritone voice and a fervent temper- 


remarkably well on short notice. 
inemann, bass The iy 
* Prinzregenten 
ri, assisted by eleven ament, which impels him to passionate and dramatic out 


rits. There were al- bursts of tone and expression. His work is admirable and 


symphonic fantasy; 
orchestra; “Don Quixote,” 
orchestra; two songs with orchestra: “Tod und Ver 
klirung,” orchestra; soloists, Wilhelm Bachhaus and Fritz 
Feinhals) Second program: “Macbeth,” Zarathustra,” 
“Till Eulenspiegel,” two military marches and two songs 
selections by Bach (motets for five parts containing ten with orchestra, Edyth Walker, soloist. Third program: 
numbers), Mozart (“Ave Verum”), Bruckner (“Christus yorspiel, “Guntram,” “Don Juan,” orchestra; two songs 
Schumann Factus Est”), Orlando Lasso (serenade) and shorter works with orchestra, “Sinfonia Domestica,” soloist, Baptist 
3, by the Dresden by Senfl, Thomas, Wolf and Kar] Lowe, in which most directors, Strauss and v. Schuch. First 

ner and Wille. Four careful and painstaking preparation was evidenced. The Sonata in E flat for piano and violin, Richard 
“Phantasiestiicke,” excepting three or four wiggling and wog- Strauss and Prof. A. Rosé; songs by Tilly Koenen and B. 

piano quartet, op. gling sopranos who should be Hoffmann, quartet for piano and strings, Bachhaus, Rosé, 

talists. The Ruzitska, Buxbaum. Second maiinee: Sonata in F for 

and greatly enjoyed by an audience piano and cello, Strauss and Buxbaum; songs by Tilly 
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Evan WILLIAMS 


TENOR 


a “ie oe open voices, thirty 
le« ry about 2,% ; 
— 39° women and twenty men, sang their selections very well in- 


deed Thi chou wave a concert ol 


unaccompanied 

instlertheater of the 
gram ot 
Hoffmann ; 
matinee : 
vocal material 
eliminated—was fine and of 
perform- high musical intelligence and vocal ability. The director, 


Kugen ‘Lhomas, is most capable and entitled to highest 
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Koenen and B. Hoffmann, serenade in E flat for wind in- at Elitch’s Gardens, 
struments. 


and a higher moral tone than exists 
therein is hardly conceivable. The attractions are va 
neRrere ried, and cater chiefly to intellectual 


t tastes Che peo] 
Also the Beethoven-Brahms-Bruckner cycle © 


| gathering within the gates invariably reflect refine 
phony concerts: Beethoven, Nos. 1, 2, “4S 7,8 9; J}. H. K. M 
Brahms, Nos. 1, 2, 3, 4; Bruckner, Nos * 2 3. 9 Schu ‘ 
bert, C major; Mendelssohn, A _ minor; Schumann, - 





Mrs. Winifred F. Perry, Cont ralto. 
major; Berlioz, “Fantastic,” and Liszt's “Faust” symphony, Mrs. Winifred F. Perry, the new contralto soloist of the 
all by the Konzertverein Orchestra, increased to nearly Christ M. E. Church, Pittsburgh, Pa., has created a most 


100 instrumentalists under the direction of Ferdinand 


ee : favorable impres 
Léwe, of Vienna. Dr. W. L. BLUMENSCHEIN 


sion and already 





received warm 


MUSIC IN DENVER. 


commendation for 
Denver, ( Tune 


ra . , m » 59 the excellence of 
lhe New York Symphony Orchestra appeared at the oe emits She 


Auditorium Theater on May 30 and May 31, Sara Ander 
son, soprano; Reed Miller, tenor; Nevada Van der Veer, 
contralto, and Marcus Kellerman, basso, assisting rhe 


has a rich voice ot 
wide range, a 


: striking personalli 
orchestra drew small audiences, which has raised the cry ty, and her singing 
that the oft expressed request by our citizens for a per is marked by thor 
manent symphony orchestra has no sincere foundation, ough musicianship 

and refined taste 
port will not be forthcoming The writer does not con Mrs 


and that when the real test is made the necessary sup 


Perry was 
cur in this opinion, but rather attributes the small audi- formerly of Colo 
ences to an undue period of the year. Especially should ,.4 Springs. C 
y rado Springs, 

Decoration Day be avoided, when the demand for out- ,, ing to Pitts 
burgh from New 
offering new and varied attractions particularly inviting York 

’ 


after a surfeit of indoor attractions. 


door recreation is so general and the summ«e resorts are 
where she 


has been studying 





RRR under the wel! 
The heavy ticket sales for the Elitch symphony con- known vv ocal WINIFRED F. PERRY 
certs to be given Friday afternoons during June, July and teacher, Oscar 
August signify that a broad interest is being taken in the Saenger. She has an extensive repertory a W . 
rendition of the master works by Rafaello Cavallo and splendid acquisition to Pittsburgh's musical 
his newly organized orchestra of forty-seven pieces ————— 
I'schaikowsky's “Pathetique ymphony will be played at Fanning at College Commencement. 
the opening concert, June 17 Phyllis Wolfe, soprano At the commencement of the Western College 
will also appear, adding to the attractiveness of the after- Women, at Oxford, Ohio, Ceci! Fanning gave a s 
noon’s promised pleasure cital with H. B. Turpin at the pia Phe SiON W 
ner, further enhanced by the splendid rendition of William G 
The recent visits of the Minneapolis and New York Hammond’s “Ballad of Lorraine’ by a chor f 
orchestras have made many converts to the symphony young ladies, under the direction of Maude Eldredge, with 
cause, and this fact will be extremely noticeable this sea Mr. Fanning singing the solo part T} nteresting w 
on by the large audiences that will greet Signor Cavallo has been given six times this season, Mr. Fanning alway 
and his musicians at the delightful gardens \ pleasur taking the incidental sok The present season for Me 
able and pure essence always permeates the atmosphere Fanning and Turpin closes July & 
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herself unremittingly, with discipline which seems to overcome all 
natural difficulties as though they were play. We heard Miss Hdlter 
hoff yesterday evening in a program of beautiful songs which she 
sang with intense feeling that repaid her for all her efforts.— 


Leila S. Holterhoff, the Blind American Singer, Se a nn ee ee ee ee 


ence.) 





" : sles 
esterday evening | attended a concert Bechstein Hall abou 
Who Has Been Styled the Helen Keller of Music. | ..3.c2 1 y's oe aes 
because of the unusual circumstances, and, secondly, because 
¢ rarity of the case. The lady in question is Leila S. Hdlter 











hoff, a graceful, young American girl, who has been in Berlin for 
Califorma hoff has a very winning stage presence Her musical three or four years studying singing. Her voice has beautiful tin 
Berlin, on i r ha begun 50 auspiciously that great things may be bre, is Sexible, warm a touching, bss seid bauer iy seamed “ 
height Miss Hélterhoff sang a whole program of beautiful songs 
which charmed her audience and called forth most enthusiastic ap 
areer as a \ppe nded are some of her Berlin press notices: u Miss Hélterhoff has been blind from birth, but the odd 


vho thought xpected ol her 


is that it neither disfigures her in the least nor does the 


pinior eive anything of it in her manner. It is the opinion 
opinion 

eryone that with work this young singer will rapidly arrive 
who wa 

ical gift 


‘ : ' . ) ; P top.—Le Gaulois, Paris, March 16, t910 (Berlin correspond 
But M terhoff hardly allov the ‘ 





ght was lot 


listened LO t | na y at nows oO mak . 

' ; i e Sa ~ Katharine Goodson in London. 

ittention and : : ——— .e - - ’ —_ 
The following are London press notices of Katharine 


Goodson, the pianist: 


Katharine Goodson’s career here has been a veritable series of 
triumphs, and at her orchestral concert at the Queen's Hall last 
night, when she had the invaluable assistance of the London Sym 
phony Orchestra and Arthur Nikisch, she added yet further to the 


peitectior . 


laurels which she has been winning At the end of the perform 


eep compre ance she was recalled many times.—Daily Telegraph, May 25. 


laimed ' i < i mn a ——— ee 


he concert ended with Tschaikowsky’s concerto in B flat minor, 
which Miss Goodson has played often before, but never more finely 
Holterhoff, than on this occasion,—Times, May 2s. 

not dependent iene 
blindne for her suc Katharine Goodson is one of those rare pianists whose playing can 
large, but is of a beautiful rdly fail to stir the imagination and to quicken the pulse of all 
much genuine naturalness we who have the good fortune to hear it Particularly fine was 
id to hear Miss Holter " interpretation of Arthur Hinton’s piano concerto in D, a work 
6 


’ vhich ought to be in the repertory of every pianist, for it is of very 


great beauty and ot real emotional value Last night’s performanc 
Hal When we think of ould not have been more perfect, and Miss Goodson was recalled 
has been blind since her many times.—Globe, May 25 
er tu become what a 
vements only with admiration Katharine Goodson gave a concert last night and played, if pe 
ough her training is not quite fi sible, better than ever Daily Graphic, May 2s. 
feeling and interpreted well songs —_ 
H. Kaun.—Vossisehe In each case she gave a fine interpretation.—Daily Mail, May 25 
citals which to 


Alike from a technical as from «en interpretative point of view, 
there are few pianists of the present day who have greater claims 


Halls yeste 
to fame than Katharine Goodson, who was heard in two concertos 

imMmpressior 

ard distinguished herself in both as much by the width of he 


ad singer, 


M ; artistic outlook as by the brilliancy of her technical ability.—Stand 
aren 


ard, May 25 
er, is the ’ 
She showed a quite immaculate technic, a wide range of beautifu 
tic soprano ° 
ea fied tone and a general artistry Sunday Times, May 2o 
confi n lignified in 
Warte March ps 
Mr. Hinton’s concerto in D is a fresh and virile effort, and Miss 
, , , , Goodson, with her fine, nervous, musical temperament and sound 
perhaps be interested to hear * 
technic, secured a very brilliant performance of the work.—-Observer 


May 29 


a very successful debut 
o our sympathy 

ad the privilege ot 
loes not prevent The solo part was played in mest brilliant and engaging sty! 


possessing a bean by Miss Goodson. Later she was heard to equally good effcct u 


1 eatel ) Mis l tifu K on ’ g vith work to which she gives ITschaikowsky’s B flat minor concerto Westminster Gazette, May 25 
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that tl h en rr j ah n > 
Florence Mulford-Hunt's Pupils’ Recital. it they had been correctly taught and understood w 
, , 4 ' they were doing Even th ! g s emitted 
At Wallace Hall, Newark, N. J., last Wednesday félen ices ; oie egenners s 
. , ' 1 mes properly and t re Was str n 
evening before an audience which completely led the = . 
2 " . ‘ effects rhe most alient te t eT Ww 
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hes Th hat an lent wh 


therefro 
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MUSIC IN MEMPHIS. 
1usical spirit 
this kind 


1 in rep 


standing 
SOCIE ty’s 
elevating the 
its 


ow ledge 


ot 
has stimulated 
their full 

and thought 
sing a year 
another of 
of Mrs 

d work in 
membership 
1 of the sen 
Orchestra, 
full fledged 


Professor 


if 

' 
elves have 
musical 


Orchestra 
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bers are noted for their constant endeavor and earnest 
application 
eRe 

Among the adult organizations a most interesting one 
is that led by Hermione Taenzer, which has for its object 
One of the most origi- 
nal and unique associations is the Repertoire Club, Mrs. 
This club has for its motive, 


in addition to careful study and betterment in both knowl 


the thorough study of the operas 


Louise Trezevant, director. 
edge of and ability to perform a composition, the storing 
up in each member’s mind of a memorized renertory from 
the best composers. Piano solo work exclusively is given 
by this association, and it is also unique in that it plays 
for no audience save its own members, although they, as 
individuals, Despite 
its modest seclusion, the club is one of the most enthusi- 
astic, earnest and ambitious organizations in this city. It 


are often sought for public programs. 


is now entering on its third year with higher aims than 
ever. 
neuer 

adult association is the Renaissance Club, led 

Dudley Saunders, who has infused into its mem 
p a desire to do the best work and has developed in 
it an ability to meet that desire. The Renaissance has 
high ideals along musical lines and is also a social and 


Another 
Mr 


} | 
bersnip 


1 philanthropic body. 
nme 
More than ever the schools of Memphis, both public and 
a deep interest in musical ad- 
vancement among the pupils. More attention has been 
paid to this branch of education in the public schools and 


private, ase manifesting 


the private seats of learning, always including music in 
the curriculum, are endeavoring to make such classes take 
on more interest by forming them in a manner into clubs. 
Certainly the schools are doing much to arouse a deeper 
interest in mus‘c on the part of the pupils. 
nRre 
Sesides the programs of the various clubs and classes 
there have been a number of distinctly good recitals and 
oncerts during the season just ending, wherein piano and 
other instrumental music, in solo, duet, trio and quartet 
rms were heard, and also vocal, from solo to choral. 
exceptionally good was the chorus of three hundred 
‘ices that participated in the festival that, very likely, 
( horal 


LUSPI¢ es of the 


society will be organized, possibly 
Beethoven Club 
Nota NANCI 


permanent 
ider the 
OLIVER. 


Recital by Sulli Pupils. 


M 
at the last recital Monday evening, June 6, in the 


ils of Giorgic Sulli gave a good account of them- 
elve 


| 


New York of the master located in the Metropoli- 


tan (pera 


tudio 
House 
to be pr 


t 


Building. The maestro had every rea- 
of the 
ume from Europe for the purpose of studying with Sulli 
New York Agrillo aria from “Car- 
n” and “Aida” Ada C. Cockrell, 
her pupil and art reflect credit upon the 


oud young tenor, Jose Agrillo, who 


Sefior sang 


a duet from with 


whose voice 


The Cellist 


WILL TOUR 
America (910-1 


and Appear with all the Principal 
Orchestras 


For Particulars Apply to 


CONCERT DIRECTION M. H. HANSON 








teacher. Mrs. Cockrell also sang in another duet from 
the same Verdi opera, with Mrs. F. H. MacCarthy, and the 
same rich contralto sang songs by Bohm and Beach, and 
an aria from “Samson and Delilah.” Mrs. MacCarthy re- 
vealed a delightful soprano voice in songs by Schumann 
and Clark, and a number from Gomez's opera “I] Guarany.” 
Mrs. George R. Dolf, a talented reader, added variety to 
the program in the selections by Wright and Riley. The 
program closed with the male trio from “Faust” sung by 
George Wright, John Black and H. O. Bates. As stated 
previously, Sulli will teach four days a week in New York 
next season, and two days at his Bridgeport studio, incor- 
rectly mentioned as New Haven some time ago. 





Concerning Corinne Rider-Kelsey. 

“Of the soloists, the work of Corinne Rider-Kelsey was 
most perfect,” said the Marshalltown (la.) Republic, re 
ferring to the popular soprano’s recent appearance. “She 
possesses a wonderful voice and her use of it is just as 
wonderful.” As already announced, Madame Kelsey is to 
devote her forthcoming season to concertizing under the 
management of Loudon Charlton. She will, as usual, tak 
part in important oratorio performances throughout the 
country and will also be heard with leading orchestras, 
while her recital list promises to be a long one. 


The almost forgotten “Mass” in E flat, by Weber, was 
sung at Frankfurt not Icng ago. 
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and dramatic culture with Courses in ail 
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Write for full catalog and Booklet C. 1 


telling of splendid positions now held by former pupils. 
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A. J. GANTVOORT, Mgr. 
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PRIMA 
Last Season in America 
1910-1911 


THE QUINLAN INTERNATIONAL MUSICAL AGENCY, 1 Bast 34th Street, Tee Mae i. as ee ee 


Madame Jt A 


NNE JOMELLI 


Late with the Metropolitan and Manhattan 
Opera Companies 
New York City 








BIRMINGHAM MUSIC. 


BiremincuHam, Ala, May 31, 1910 


rhe concert at the Orpheum on last Sunday afternoon, 
given for the benefit of the mine disaster sufferers. proved 
a financial success, $700 having been realized. he pro 
sung by Ora- 


some thirty 


gram was the oratorio, “Eli,” by Costa 
torio Society augmented by an orchestra ot 
pieces under the direction of Fred L. Grambo 


the sudden illness of Mrs. Robert Newman, the 


Uwing to 





reguiar 


pianist for the society, her place was taken by Mrs. Da 
vids. The soloists were: Mrs. E. A. Holmes, Mrs. John 
E. Peck, Mabel Rowlands, Albert S. Mills, Henry Key, 


Erin Farley, John P. Schaddick. At 
the Oratorio Society the officers of 
elected. 


a recent meeting ol 


last season were re 


neRre 
The Treble Clef Club at a recent meeting elected offi 
cers as follows: Mrs. W. M. Mayes, president; Mrs. J 
S. Palmer; vice president; Mrs. Samuel Rand, secretary; 
Nannie Manley, treasurer; Sadie Hamilton, librarian; 
Corrie Handley, accompanist, and William Gussen, direc 
tor. 
nre 
The Music Study Club will be 
by the following officers: Mrs 
Mrs. Frank Jones, vice president; 
ing secretary; Mrs. G. F. Harrington, 
retary, and Mrs. T. D. Parke, treasurer 
nere 


served the coming year 
Victor Hanson, president; 
Edith Bowron, record 


corresponding sec 





lhrough the efforts of the Music Study Club a series of 
open air concerts 1s to be gurated this cx w week 
Public subscriptions are being solicited and « ything 
points to the successtul out of the p 


Another wedding of interest to musical people is t 


of Virginia Graves, of this city, t rederick Gunster 
New York, on the evening Mr. Gunster is a 
tenor of note and was hear Sunday morning at the 


Church of the Advent. 


Corrie Handley, 





weck for a summer in Lurope 
mre 

The following program was sup y rendered at t 
eighth annual concert of the Eute ry { the Hig 
School, Monday evening, M 30, a S litoriu 
Soldiers’ Chorus, “Faust, Gounod, Futerpean ( 
“the Skipper of St. Ives,” Roeckel; “Honey, 1 Wants Y« 
Now,” Coe, boys’ chorus; violin solo, “Hungarian Dance 
Brahms-Joachim, Rosa Fabia Rockin’ Time Knox 
virls’ chorus; waltz, from | er 1, Kuterpea 
Club. Cantata: “The Legend of Don Muni Dudle Buck 
haracters: Don 


Munio and Escobedo, Wyatt Heflin; Don 


na Maria and Constanza, Bessie ‘ inghar \badi 
Roderigo, J. H. Cone; chorus of tsme retainers 
both Spanish and Moorish, Euterpe Club; organist, ¢ 

rie Handley; first violins, C. R. Klenk, Rosa | lan; sec 
ond violins, Mrs. Wells, Arth Herma lo, QO. Millet 
bass, J. Hebelin; Leta Kitts, director; Edna Moore, ac 


The work of this cl 
deserves the highest commendati 


vear being the best it has ever given 


companist. 


Kitts, 


| eS 


James Hamilton Cone, tenor, who ha 





attention of musicians for some time as the pup 

©). Friermood, left yesterday r Chicago for two year 
of study with Walter Allen Stultz. Mr. Cone’s undoubted 
talent has secured for him the financial backing which will 
make it possible for him to pursue his studies without in 


Birmit 
mous singers including 
Miller, Bessi 


Davip 


Within a few years 
place Mr. Cone in her galaxy of f 
Norma Schoolar, Reed 


]ACKSON 


terruption. gham hopes to 


Carrie Bridewell, 


Cunningham and others LAURA 


Bispham at North Shore Festival. 
David Bispham’s part at the concerts of the North Shore 


Association, in Fvanston, IIL, was, as usual, a 


| } 
restival 


onspicuous one. For a number of years M 


has appeared at these important mu gatherings and he 
has come to be looked upon as almost an indispensable 
feature. At the first concert Mr. Bispham took part in the 
performance of “Samson and Delilah” and sang the part of 
the High Priest with dignity and authority At the con 
cluding concert he sang the “Evening Star (Tann 


hauser”), and a duet with Jane Osborne-Hannah. “He 
| 
i 


spurred himself on to give of his best,” sai 
Journal, “and sang in a masterful manner.” 

Mr. Bispham has now 
Rowayton, Conn., where, for a number of years, he has 
Last 
P at the hom f 
June 28 and 29 he will sing at the 
July 1 


at Princeton, 


gone to his country. home in 


spent his summers Saturday he filled a private en 
Radnor. 


On 


gagement in 





Franees Sullivan 


Syracuse, and on 


Music Teachers’ Conventior 
he sings at the Music Teachers’ Convention 


teacher, pianist and ganist, leaves this 
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to the Pacific Coast to take 
part in the Bohemian Club’s “High Jinks” at Camp Bo- 
hemia, Sonoma County, in Northern California 


Ind.; after which he will go 


Langendorff in Europe. 
‘lacks, 


Me., Journal, in commenting upon 


“Madame Langendorff’s voice seems to have no 


leclares the Lewiston, 


the work of the talented contralto whom Loudon Charlton 
has taken under his management for next neason ‘It is 
glorious—capable of the sweetest and most delicate tones 
and swelling rich, full and resonant in the high pas 


sages.” 
Madam 


her return to 


Before 


will be heard in 


e Langendorff is at present in Europe 
fall, 


German cities and it is not at all un 


America, in the she 


concert in various 
likely she will also fili a few special operatic engagements 
cities in which the 


New 


“Her voice is a ri 


with special 
The Item, of 


h organ of 


One of the singer met 


favor this past season was Orleans. 


that city, declared wonder 


ful beauty, great range and | and managed with rare 


Whenever the 


America, she 


and her fol 


wer 


intelligence and true musical feeling.” 


singer has appeared during her short stay in 


has received nothing but the warmest praise 


lowing is constantly increasing. 





Macmillen in Berlin. 


Francis Macmilien and his brother 


\ snapshot of 
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—Detroit New 


Remarks on “ Reflections."’ 








New 
Mr. Marc A. Blumenberg, Editor in ¢ Musical 
Courier, New York 

Dear Sir—I never f Reflect rhe 
matters to which they ys import Phere 
is never in them any dictati i g 
matic sentences. They «¢ ist mostly of series 
priate remarks followed cal ft l l 
“Reflections,” in their tu e re r othe 
flections, and I| think that terested in musica 





matters would read them, there would be in this cou 





considerably less room f r the t Ss sec Pp 
misled impressions, 1 that t er Ww 1 
be in a condition to express their ow ns without 
borrowing them from the criticisn f the newspapers 
which are t alw disinte t < tox n 
ire imbued with pr 
Among the “Reflectior V ( l re it 
issue of Tue Musica ( t N " 
which has partic essed 
Every time that an opera of the old It has 
been presented on the New York operat tage, the only 
remarks which I have ed t ns that have 
appeared in the newspapers the { Ww ing we 
almost invariably of this kind: “The work in itself wa 
not worthy a revival. It was evident performed to af 
ford So and So an opportunity t ustify the re wn that 
he or she « vs loweve es 
t I pe goers | ipp t t ‘ 
thar S$ a Sa ri¢ rt Ww grit ’ 
our grandfathers N WW t ( t t | 
have bec ipre y 
Nor i i 1 I t 
tioning several re t 
Well, perhaps it w ffor ple 1 at the é 
time a | ibi« t ‘ t t 
the C t r 
to learn t t y r ¢ 
{ 1 
: s It ‘ 
Last year S { t 
pened t t t 
singing “( ta ' 
Amato that thoug! 
< 
‘ g “Nor 
ly fit 
\ x a ' 
1 ter { 
4 {M 
the plan 
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| ‘ 
hed he olaved i 
| | 
‘ ‘ 
MI 
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Grace Kerns, w e char f ; 


Gustav Kogel in Holland. 


, tor G 
! Ww i¢ ‘ 
ve ke 
t i 
Orville Harrold for Milan. 
Or 
anit Ww t the \ I 
can 1 
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rhe music 
ecn dead some 


wodernity” 


is set wondering if Mozart ever did write in spirit repre- 
after Gluck. The probability is 
Mozart did though he did so enrich the litera- 
y sO many heavenly gems of their own kind. The 
the and all 


senting 
that 


ture 


actual progress 
not, 
the conductor, chorus 
full of enthusiasm for the 
beautiful rendition 


present Leipsic orchestra, 


the singing principals are “Iphi 


genie so it is account for the 


they sé 


easy to 
cure, 
Ree 


Phis 


dent 


evening at 6 o'clock the Leipsic conservatory stu- 


soloists their annual public pro 


King 


students 


orchestra and gave 


gram in honor tector, Friedrich August, 


of their pr 
Che orchestra of 
under Sitt played the Weber 
the 
Freischiitz,” 


about seventy-five 
overture; 


1 Saxony 
“Jubilee” the accom 


paniments to duets from Mozart's 


and Weber’s “ 


sic and 


“Figaro” 
sung by Ilva Hedmondt of Leip 
Merrem of 
Mozart ; 
piano 


Weiland of Odessa, 


soprano 


Grete Cologne; the string serenade 


(night music) by the accompaniment to Beetho- 


ven’s G major concerto, played by thirteen-year-old 


anny and the Vorspiel to Wagner's 











THE OPERA HOUSE AT GRAZ, 





Meistersinger The concert proved to be a delight from 


beginning to end. The orchestra went through many paces 
the 
and intense 


tonal 


of light and shade, and especially in piano concerto, 


mood, with 
Only ex 


iccompanied in greatest precision 


once coming into too great volume 
travagant terms would be sufficient for reporting how beau 
tifully | Weiland The 
was that which marks every great talent 

hold on the had 


any person) play 


anny played the concerto extraot 


dinary feature 


the firm mental message she to present 


It is abjectly moving to hear a child (or 


Beethoven andante in this musical depth and warmth. Of 


course she has technic, and in her two seasons with Teich 
miiller she has learned the usual ideal manipulation of the 
instrument, but that quality in her playing which starts 
the listener’s pulse is not to be reckoned among achieve- 
ments that are carried home from the class room. It seems 
guess that the Beethoven G major concerto will 
remiain in bloom for a long time yet if the Lord will occa- 
sionally send such a gardener to tend it 


zn 
active Leipsic representation at the 
includes, 


a safe 


The music festival 
Max 
as pianist-composer, the Leipsic piano trio, comprising con 
certmaster Edgar Wollgandt and Julius Klengel of the 
Gewandhaus, and pianist Otto Weinreich 
senting in Zurich for the first 
by Robert Heger of Barmen 

of Tue Musicat Courter, 
work here in its last rehearsal 
with the 
The manner in which the tonality of the first move 


now in progress at Zurich, besides Reger 


This trio is pre- 
time the F minor, op. 14, 
The Leipsic correspondent 
auditor, 
The composition is in four 


as sole has heard the 


movements, slow movement second and scherzo 
third 
ment seems to go rambling up and down instead of across 
argue that Heger had been studying Reger 
rhythmic character of themes in the scherzo might 
The diffi 


vigorous and complex 


page would 
Also the 
still 
culty 
rhythms of the last movement 


further support the proposition. extreme 


for performers arises in the 


As a whole the composition 


will ke said to be strongly conceived, and even in such 


tonalities difficult for the 
the work proceeds in very beautiful motion 


listener's ear, 
The 


fine 


passages as show 
gentle 
men of the Trio are giving it perform 
The 
yet played a public engagement in Leipsic but has already 


Wollgandt and Klengel 


Gewandhaus String Quartet which is 


Leipsic very 


ance trio of players, in this combination, has not 


played repeatedly in other cities 
are members of the 
coming to be a very busy organization in many cities out 
side of Leipsic, besides playing a number of programs in 
the Chamber Music Hall of the 
has played numerous concerts in German cities this season 


Gewandhaus. Weinreich 
and he has just issued a book of critiques on his very suc 
cessful playing 
nRre 

The 
afternoon, 
organ 
Ludwig Senfl; 


Saturday 
Elert’s D major 


motet service by the Thomaner Choir on 
May 28, will bring Sigfrid Karg 
fantasie and 39h; 
Karg-Elert’s organ 
and the 


songs by 
the 
four choral sacred songs by 


fugue, op two choral 


“Benedictus” from 
“Monologues,” op. 33, 


Hugo Wolf. The 


and ore brings Gustav 


solo 


chorus, 
“Gott st 


Sunday morning service by 
Schreck’s 
EUGEN} 


hestra cantata, 


die Liebe.” SIMPSON 
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Manhattan Upera House: Allen C. Hlackley, Basso, Met- 
ropolitan Opera Co. ; , Oevitte Herrold, Tenor, Manhattan 
Opera House; | éor ns, basso, Royal Opera House, Dresden, 
y; | f Be r, ter Royal Opera, Berlin; Mme. Sara 
a Awets alia and Germany; Kathleen 
Mn Carolyn Ortman, soprano, 
Myers, baritone, Grand Opera, Italy; 
and Oper a, Germany; Bessie Bowman- 
idart-Gayler, soprano; Alice Merritt- 
nt Mildred Potter, con- 
d, contralto Young, tenor; George 
B. Dickson, Edwin Evans, baritone 
Studio 51 East 64th Street, New York 


Ss, soprano 
John 
tenor; 
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MUSIC IN DES MOINES. 

Des Motnes, la, June } 
A most delightful year was brought to a close when 
urday, May 28, at 


Almost the entire mem 





the Fortnightly Musical Club met on Sa 
of Mrs. C. W 


bership of the club was in attendance and each contributed 





the home Mennig 


her share to the program. The enthusiasm of the club 
i 


mtinues unabated; much has been accomplished musically 


during the year, and greater things are hoped for in the 


vear to come \ short business session preceded the pro 


1 


gram, at which time the annual election of officers took 


place and plans for next year’s work were discussed. All 
the present offcers were unanimously re-elected Chey 
are: President, Mrs. Walter P. Saunders; vice preside 


Irs. James C, Davis; treasurer, Mrs. Frank S. Cummin 


secretary, Mrs. Caroline Young Smith. A social hour with 


dainty refreshments rounded out a very happy day, and 


all will look forward to a renewal of activities in October 
RRR 
breaking recital took place a 


Music 


interesting program 


On June 1, a record 
Drake Conservatory of 


part and the 


Thirty-five pupils took 
lasted two hours and 


forty-five minutes, with never a cessation of interest on 


the part of the audience 
Rene 


Ralph Lawton, who for some years has been at the 


head of a music school in Iowa City, but who has ac 


cepted a position on the Drake faculty, appeared in re 
cital at Drake May 31. Mr 


Lawton captured his audience by his musicianly playing of 


Auditorium Tuesday evening 


the following beautifully selected program, which proved 





all too short to suit his new found admirers Sonate 
F minor, Brahms; Menuet, E flat, Beethoven; Turkis! 
March, Beethoven-Rubinstein; Impromptu, F sharp 


Chopin Novellett MacDowell Songs Without Words, 


‘ 
Sinding; “Etude Japonaise,” Poldin Un moment de tris 
tosse,” octave-intermezzo, Leschetizky Concerto, B flat 


minor, Tschaikowsky; orchestra part played on the second 


piano by Ethel Denton 
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phine Myerly, Katherine Mabis, Marcella Allen and Re¢ 
gina Linnane 


nee 
rhe ninth recital by the students of Highland Park ( 


lege of Music was given on Tuesday evening, June 7 


(hese recitals are always free to the public and 


greatly appreciated, as is proven by the excellent atte 


ance On each occasion The program included piano, 
ind violin selections and was given by Marguerite Nutter 
Lillian Leffert, Edith Shephard, Vesta Lister, Mr | 
banks, Miss Smith, lola Maydet 1 Mabel Durrette 
zn nre 

Dea rank Nag Hig land Park College M 
assisted by tw embers of cult Grace Clark-l) 
Graff (soprano) and Eugene Hahne violinist wave 


excellent program at West High School on Monday, Ju 


6 This is the ninth consecutive year that Dean Nag 
has appeared before West High students, and never fails 
to receive an ovation Mrs. De Graff and Mr. Hal 
were equally we received 
nRR 
Ralph Lawton sails on June 15 As t yi 
Berlir He will resume his duties at Drake Conservat 


in September 


Dr. M. I 
he was an honored guest at the North Shore Music Fe 


tival 


Mrs. Charles S. Hardy and her assistants, Mabel | 


Fleanor Cameron, Josephine Sharp and Hannah Roe, ar 


A Unique Chamber-Music Offering 
BEEBE-DETHIER 


SONATA RECITALS 


CAROLYN BEEBE, Piano 
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lrederika Gerhardt-Downing has returned from a pro 
fessional engagement in Chicago, but will soon return to R 
that city, where she will resume her vocal study ; 
ReRe ; SOLE MANAGEMENT 
Dean Holmes Cowper, of Drake Colleg & Music. has LOUDON CHARLTON, Carnegie Hall, New York 
secured Olga Samaroff, the famous pianist, for an ap ane @ pacital te ats Wwe intermedia 
pearance next winter on the artists’ recital course, thus partments on Saturda : Ww \ 
adding another star to the attractions the students and ital hal e following stud , App. i 
general public will have an opportunity to enjoy Wallace. Esther Holloway. Grace Bowi Fon 
RRR Helen Wilson, Josephine Hayes, Irene Benson, Gret 
Rossini’s “Stabat Mater” will be gi n Sunday ever Koenigsberger, Esther Randall, Ruth Emer | 
ing, June 12, by the Choral Society of Drake College of Ince, Catherine Hayes, Mignon Wyma Gert 
Music. The soloists are: Grace Jones-Jackson (soprano), Florence Moore, Christiana Hodgdo Ruth Griswold 
(,enevieve Wheat-Baal (contralto), Holmes Cowper Frances Stevenson, Elizabeth Robertson, He Walker 
(tenor) and Tolbert Mac Rae (baritone) Dean Cowper Ira Stark, Gertrude Winn, Elsie Ozanne HH | 
directs the Choral Society, while the orchestral program, Katherine Ankeny and Ruth Bewshe 
which precedes the rendition of Rossini’s masterpiece, will ne 
be under the direction of James B. Martin, of the Drak: George Freder Ode ) { eve 
faculty A pre nt < il 1 t tty t 
a © \eoha Hall on the evening of June ) | se part 
Sylvia Garrison presented her voi ind piano pupils pating will be Dessie Adan Master Oliver Scott, 
in two recitals this week The following pupils took part kgwert, Be Coulter, Robert IcGregor, Ra God 
Sadie Genevay, Guy Bradley, Oscar Newman, Esther Bru- Gussie Dunker, Warren Watter Elsie Holbr 
ett, Georgia Hast, Pauline McClelland, Helen Lytle, Helen Henry Robbins. The orche tral parts on second piat ‘ 
Pugh, Emma Kizer, Belvel Richter, Wilbur Day, Gene taken by Mr. Ogder CAROLINE Yot SMITH 
vieve Hanger, Sylvia Heidt, Agnes Larson, Rosa Cohen, 
Alice Donohue, Doris Liebsle, Edward Churchill and Aspiring Vocalist—Professor vou { 
Luther Hoquist e able to do anything with my voies 
| a Perspiring Teacher—Well, it might me andy 
Genevieve Westerman announces a demonstration of the use of fire shipwreck.—Cornell Widow 
Fletcher method on Friday afternoon, June 10. The follow nen 
ing students will participat: Bertie and Philip Shor S| I know ne ly who will ¢ g ‘ 
Genevieve Ashby, William Hand, Genevieve Griffith, Edwin your 
Bond, Julian Dorsey, Doreen Skinner Bruce and Nannie He—W1 is it 
Ashby, Evelyn and Annabel Dor Carol Allen, Jose She—The man with the room we 4 i Le 
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here have been no musical events of special impor 
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BETTER ea opera for the masses is the masses 
for opera. 


Theodore Roosevelt in the peace 
the war in New 


Wuo was the 


negotiations that ended 


York? 


opera 


—_ er 
daring aviator, 
Henceforth the tune 
the 


is said to be ex- 
“I’m Off to 
of his 


the 
tremely musical. 
Philadelphy im 


HAMILTON, 


Mornin’” will be one 


favorite airs. 


se 
“Ip ever conscientious critic lived, it was Fran- 
states the Rochester Post Express. 
ah, 


cisque Sarcey,” 


“When 


is no more. 


Sarcey died” then the conscient’ous 


critic 
Tue Rome papers insist that Arturo Toscanini is 
to conduct in the Italian capital next season and 
not in New York. But are the Roman dailies like 
the New York dailies—on Italian opera news? 
Wat is fame, after all? 
appearing at the Paris Chatelet Theater are spoken 
of by the London Evening Standard as the “New 
York Operatic Company.” The Metropolitan now 


will be compelled to undertake a future educational 


The troupe of singers 


trip to the city on the Thames. 


[LONDON advices state that Hans Richter’s con- 
dition of health will not permit of his resuming the 
baton, and that his from the 


concert and operatic stage must be looked upon as 


present retirement 


permanent. Richter’s incapacity deprives the mu- 
sical world of one of its most vital and significant 


orchestral leaders. 


that perennially popular madrigal of the 
throughout the 
\lready the little sweet singers 
and 


“Bez” 


mosquito, will be in vogue again 
land this summer. 
of Jersey are warbling their sibillant strain, 
wherever it vibrates enthusiastic handclapping con 
stitutes an eloquent proof of the deep and pene- 
trating impression the tiny performers create. 
Srrauss’ “Don Quixote” was played three times 
Warsaw, and thereby 
work as well as to the culture 
New York and other “ 


forgotten “Don 


and successful of all the 


records a trib 
of the 
music 


last 
ute 


winter in 
to the 


Polish capital. cen- 


ters” seem to have (uixote,” one 


of the most sincere great 


tone poems of Richard Strauss. Many experts call 


it his best opus. 


InN defense of the programs drawn up by con 


ductors of experience, the London Times says clev- 


erly: “The public knows what it likes, and likes 


what it knows.” Regarding the stupid critics who 


condemn mixed programs of classical and lighter 


numbers, the same paper comments: “It would 


be an interesting experiment for a committee of 


critics to draw up ideal programs and at the same 
time guarantee the financial result.” 

° 
men have come to the front and 
Pittsburgh is to have its own symphony orchestra 
for fifteen 


t, and its long established series of orches 


BUSINESS 


for the coming season, as it has had 
vears pas 
tral concerts. These men have supplied a generous 
fund and have joined forces with that 
successful enterprise, the Festival Or- 
which really is the Pittsburgh Orchestra of 
petto 


ganization to a membership of fifty high-class sym- 
with a concert- 


guarantee 
Pittsburgh 
chestra, 
last vear in They have augmented that or- 


phony players; are negotiating 


master of repute; have selected Carl Bernthaler as 
conductor and have definitely arranged for a series 
of fifteen fifteen afternoon 
Hall, the whole 
Symphony Orchestra.’ 
evenings, No- 
December 2, 16 and 30, Jan 
yand 24, March 3, 


concerts and 
beautiful Memorial 


‘Pittsburgh 


evening 
concerts at 
under the 
l he 


vember rf, 


name 


dates are as follows: Friday 
18 and 25, 
uary 6, 13 and 20, February 3, 
afternoons, November 12, 19 


and 31, January 7, 14 and 


10 and 17. Saturday 


and 26, December 3, 17 








February 4, 11 and 25, March 4, 11 and 18. 
Soloists will be selected from among the following: 
Schumann-Heink, Bonci, Renaud, Sammarco, Tet- 
razzini, Mary Garden, Delna, Busoni, Macmillen 
Elman, Hall, Witherspoon and others of note.”— 
Pittsburgh Sunday Despatch. 

a 

A most remarkable undertaking is Sergei Kus- 
sewitzky’s concert tour on the Volga River, in Rus- 
sia, where he is spreading the gospel of orchestral 
music in towns that never had heard a symphonic 
performance before he and his players visited them. 
Mr. and Mrs. Kussewitzky chartered a steamer 
and hired an orchestra of sixty-five players, to help 
in the musical missionary work. Ellen von Tide- 
bohl, regular Moscow representative of Tue Mv- 
SICAL Courter, is a member of the Kussewitzky 
party, by special arrangement, and her interesting 
report of the progress of the novel enterprise will 
be found on another page in this issue of Tue Mu- 


SICAL COURIER. 


——— 

ANSWERING adverse criticisms made against his 
plan to have opera music in Central Park, Commis- 
sioner Stover said last week: “A wrong construc- 
tion has been placed on my advocacy of opera in 
Central Park. I have never favored the construc- 
tion of any buildings of any sort whatever in the 
park in which to hold opera. What I have 
cated and believe should be instituted is a plan 
whereby opera could be given on a lawn in the 
upper section of Central Park, where a natural 
amphitheater has been provided by the hills sur- 
rounding this plot of ground.” The outdoor con- 
cert season, which opened yesterday (Tuesday) 
will be on a lavish scale this summer. 
ooo for music, as 


advo- 


afternoon, 
The municipality is to spend $55 
against $25,000 appropriated in former years. 
Turoucu German sources it has been learned 
that this next season will be the last of Frederick 
Stock as the Theodore 
Thomas Orchestra and that he will thereupon re- 
for a time to Germany to conduct incidentally, 
All this may, 
ever, be changed by his election as conductor of the 
New York the 


cessor of Gustav continue 


conductor of Chicago 
tire 
or as guest, and to compose. how 
Philharmonic Orchestra as suc 
Mahler, who will not 
after next season. Mr. Stock has had a press rep 
resentative in Germany and is fully au courant with 
German musical situation as it pertains 
to orchestral propositions. The report, originally 
printed in this paper, to the effect that Anton Witek, 
the concertmeister of the Berlin Philharmonic, 


the whole 


was 
to become concertmeister of the Theodore Thomas 
Orchestra was true; as soon as this probability was 
announced the Boston Symphony Orchestra secured 
his services. 
« 

at meal time is no modern invention of 
In several European 


Music 
the hotels and restaurants. 
museums are ancient examples of trenchers, plat- 
ters, dishes, jugs, and knives, inscribed with a stave 
usually from a hymn or popular song, 
with the words attached. “A search among likely 
books in the British Museum,” so an English ex- 
change informs us, “supplies several references to 
these knives, their use, and in some cases the music 
is given—or, rather, one part of that to which the 
Grace hefore, and after, the repast is set. It is quite 
certain that they were made in sets of four, intended 
for superius, counter-tenor, tenor, and bass, as the 
On one 


of music, 


several lines of music are so designated. 
side is the ‘Benedictus mensae,’ Grace before meat: 
the other the ‘Gratiarum actio,’ after 
meat. -No doubt those who were to partake stood 
up, the knife held sideways in the hand, and each 
Grace was sung in four parts (by four voices, per- 
doubled) ; after the the knife 
turned, and thanks were rendered.” Perhaps from 
that period date the ancestors of those contempo- 
rary persons who like to put their knives into their 
mouths while at table. 


on Grace 


haps repast was 
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Paris, June 2, 1910 





i Sitigre + ‘ illé ] i i i \ it 
HE success of the performances of the Metropolitan es from the star to let 
Opera Company here at the Theatre Chatelet is not \Foscanini ha é an end ai the afunet astute of 
only the talk of tout Paris but also of the whole Eur conducting operas with score <| oe on 
pean musical world. The houses have been packed selale mouse cetute tn thes de 4 it - cates ty 
from the beginning, and, to show what the support has things, first, that the conductor ant aufiiciens of a mmnicion | 
been, I give herewith the official receipts for the first four of th acquire the control of a score through the oft repeated reheat 
fifteen performances, of which six or seven now have taken ing, or that his rehearsing is not sufficient “tote +> nea 
place : the score upon his mind. With the advent of Toscanini, the old 
stvle, lackadaisical opera conductor ceases to exert even the least 
May 21—‘Aida” (Caruso). . -Irancs 63,203 912,040 vestige of influence he has hitherto wi ind, of course, 11 
23— ‘ av.” and “Pag. 3 Keni ® 52,034 10,400 Hertz and such conductors, after leas i pera fifty times and 
25—"Otello” . $8,083 Y,O10 rehearsing it one hundred tim till | fortl th the sheet 
if 27 “Cav.” and “Pag.” é Mi 04,088 12,816 before their eves, the cannot pect ore than a erely neutral 
toleration and their demand for erit ittent mn will tutomat 
This is an average of $11,370 a performance, and, judging ically cease \s th tat il, | pical reference 
from the attendance and the subscription receipts, it is likely that a it applies equa to Mr. Camp i ther neluctor | 
nightly average Of 50,000 francs, or $10,000 for the season, will ire, lor casional n git t t ‘ eT it 
be maintained; it may even go bevond, because the enthusiasm hich Toscanim has been c n thout 
is on the increase, he sophomoric use of th 
To such a degree has the Metropolitan force influenced th This past spring \r \ " t i] 
situation here that a return engagement is on the point of being cert in New York without scot \\ he hearse 
closed for next season at about this period for a series of Get with concentration a rail () York ca 
man performances, with “Tristan and Isolde” and the “Meister symphony and oratorio conductor uld really be ashamed of 
singer” as leading operas, Toscanini, of course, directing \l) the manner of conducting with whi they have been personall 
the operas conducted by him have amazed the cognoscenti, and identified for a score of veat Is there ar cene in musical 
the “Aida” performance last night, as well as the “Falstaff” first publicity more disheart , izing than to attene 
performance on next Friday night, are sold out ( Receipts these New York symphony an rator neerts an itch thei 
* Aida,” June I, over 05,000 francs, ) time beaters, fl ying the air with their bator nervously anxiou 
Toscanini has produced a musical revolution here rh to rush through the scores, never knowu how they managed t 
orchestra collected for him for these performances was an aggre escapn Symphonies, mass verture cantatas, tone poen 
gation of the usual excellent Paris or French plavers, but by no all smashed into mutilated forms or ule altogether amorphous 
means homogeneous, and, as an orchestra, by no means of th \s to the Opera—well, the nducting, until the setting in of 
first grade. Within a few weeks he has trained it into a first the era of Toscanini, has been considered as a mere secondat 
class, highest grade opera orchestra, an ensemble body unsut juestion, and that applies to nearly all opera This mat 
passed and with a sonorous tone wealth, meeting every shade however. puts an end to the old tem: his work has made the 
nuance and dynamic touch exactly as Toscanini demands them, typical style of orchestra directing apochryphal, and it he 
and whereas, in the beginning, there was manifest a kind of pro + very precarious for any opera cor ! to be 
test against his severe and protracted rehearsals, the men now, in f ised or enigmatic hencefort be ha 
admiration of their leader's profound capacity and marvelous | he really can conduct the opera, instea f bemg conduct 
power, yield to any and every request of the conductor with by if 
pleasure. The inside musical world is aghast 
The usual method of the Paris opera conductor at both The Performances. 
houses here is time beating; these, like most opera conductors, 
are human metronomes All of them have their eves on the This paper must be excused from going into the detail 
scores constantly and their noses in the book, and, after keepin the performances, each, of the lett tan Company her 
in touch with the plavers, find that so engrossing that they can Paris after having given weekly re ‘ months past, whik 
give no attention to the stage or singers In fact, the singers at the company was engaged in tt Y ork However, i 
the opera houses here resent any interferences on the part of the justice to some of our well k1 n sil t be said { 
] th re kal " 


conductors because they know that the latter finally must do just iru 
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y and Slezak for his “Otello’’* inter 
\lda attained 
place for herself on the Con 
the Chatelet 


the latter opera Signora 
made a 
her achievements at 


also to have risen to the occasion, 


did 


a revelation to the French people, who 


the artists really sing, it 


whe 8 


hear what is called bel canto, or otherwise, 


production There is none here. The 


is good and if it has a prospect, 


down into the threat or forced 


asal channel, and hence the one re 


French draw attention to 


artist is t 


of his or her diction, and any artistic 


easily furbish 1ts own mother tongue 


lished delivery (jreat Heavens, what 


i French man or worian to acquire a 


for 
refined interpretation of his or her native 


But that is not opera; opera is singing, 


scheme will ever pass the ordeal in 


encn 


le French singers accompany it, and 


too rare to erect an opera ente! 


0 it that the ensemble and 


meet the ideas of Parisian dec 


tage elaboration, as well as rapidity and 


There were no doubts or hes! 


action 
ovement has been prompt and ef 


where possible, dramatic to the limits 


proportion Che two mepv—he and 


dom of action, were unham 


of intrigue and interference, and 
n abandon impossible in New 
eyed and hypercritical, fault 


| defamer is constantly disturb 


intereste 


ny and irritating them in their co-operative work 


it they have accomplished here in Paris 
them finally in such a position that they 
spare 


! 
thation 


future themselves any possib‘e 


hus | fully believe now that 11 
are put in their path hereafter, they 


\ires 


now 


and a 


pre 


ahead 


vithout notice, retire buenos 


ther South American capitals are 
far 


Yorkers 


singsonyg 


their figures, 
New 
old 


more 


ivn them both at 


ork figure indi then we 


oklynites can return to. the 


pera and be happy one Or we 


bination with the symphony and 


oncert and range ourselves on 


and let and music take their usual 


\ 
chance 


Milan. 


Milan | 
the Italian opera situation 
New York 


f ltalian operatic enterprise. 


week In managed to secure 
nation on 
arn that Is no longet 


future 





Italy itself has under the remarkable financial do- 
minion of Luzzati reached an industrial revival that 
has forced the factory chimney up into the air in 
competition with the Giotto towers and other Cam 
Phere is opera in Italy in every large city 
The Lisbon, 
Barcelona and Madrid, in Egypt—Cairo and Alex- 
other Eastern cities—make 
But South 


panellas. 


and flourishing opera. seasons at 


andria, in Tumis, in 
great demands upon the Milan agents. 
\merica is taking the cream and paying enormous 
prices. There are a dozen large troupes in the im 
portant and rapidly growing South American West 
and East coast cities. 

fhe great combination on the tapis now will ac- 
cept the Metropolitan (Jpera Company as its nu 
cleus; it will be pleased to have the Metropolitan, 
together with the Boston and Chicago Opera op- 
erating as the financial control, with the Buenos 
\ires, and and the 


larger Italian houses through their syndicates co- 


\lontevideo Santiago houses 
operating. 

Yet the time is past when New York has become 
essential. It is a most welcome factor, but it is not 
a necessary factor now, because the plane of eco- 
nomic development on earth has gone beyond the 
now embraces 
of 


United States and 


\frica 


bounds of the 


South the southern half 


(anada, and 


South America, with the Andes now pierced and 


soon to be pierced again. In other words, great 
wealth and great fortunes are now being accumu 
lated in many sections of the globe instead of in 
the United States alone. It is only necessary to be- 
hold the diamond and pearl begirdled South Amer 
icans at the Opera here displaying ornaments that 
are more dazzling than our Metropolitan horseshoe 
xhibits when a great prima donna makes the night 
for this reason—a 


that | that 


operatically memorable. It is 


ubstantial non-musical reason say 
these men, Toscanini and Gatti-Casazza are not be 
holden to New York 
South American wealth has heard here 


the 


or should I say, beheld, for 
after what 
here, and taking into consideration 


American fondness for Italian opera, New 


and 
South 
York will have to consider itself lucky if it can re- 
They certainly will not again endure 


seen 


tain them. 
the old Dippel or any Campanini interference ; of 
that our friends in New York may as well take no- 
\s to | 


masterfully than any German opera conductor does 


tice erm. opera, Toscanini conducts more 


today. For one local case, I refer those interested 
to the criticisms of the Munich papers on the inar 
tistic performances now in progress in that town ; 
recently which, by this time, must 
Musical 


| translated one 


have appeared in Tut COURIER. 
\ll these advances represent normal progress, a 
field 


the general desire to 


1 


larger because of the increase of wealth and 


hear the human voice dis 
plaved in its vocal attributes. The world is singing 


anyway, all the time, and song discloses mental 
conditions, and therefore to hear it reflected through 
art, from the stage by artists, opens to us the pos- 
sibilities of vocal influence. The expansion of Ital 
ian opera represents a protest against Teutonic yell 
ing, of which so much has been heard during past 
vears, that the singing of the Italians, even if less 
the 


rhis is the principle underlying the 


intellectual, is vocal, and that is what world 


Wants agam 
Paris success of the Metropolitan Opera Company 
of New York, and as it is the first time m ages that 
Paris has been treated to Italian opera properly 


done, Paris has responded, 


Right here | desire to interpolate that there was 
no demonstration at the Chatelet against any one. 
lf a boy hisses in the gallery, the American news 
paper correspondent gets a “beat” out of his rivals. 
by using that hiss as a national demonstration and 
We have 
seen no ill bred persons in that cosmopolitan audi 


the basis for a cable of a hundred words. 


ence, and there are people there every night from 


2 


all sections of the globe. Last night I saw a Japa- 


nese before me; back to my right, in a box, a Per- 


sian or Indian woman, ugly as Jezebel must have 
been, with a diamond crown on her head. There 
were Turks from Turkey and Indians from Indian- 
apolis, and a lot of undefinable or indefinable ce- 
phalic novelties. Jut there has been no hissing and 
no mob has appeared and no instance is on record 
of any demonstration. Madam Homer did not save 
any situation for there was none, and we are all 
sorry to know that the big New York daily can so 
readily be filled with pap. 


Rumor Mill. 


all kinds of afloat. 
(;suard, the new press agent, who made a world of 
friends at the Manhattan, is very much occupied 
with silence. It is understood that Whiting Allen, 
the former Metropolitan press representative, can 
have the Chicago place. Dippel left for 
\merica he went to London and closed a contract 


There are opera rumors 


Before 
with Tetrazzini for the Metropolitan. During the 
last two seasons she has been singing at the Man- 
hattan without contract; hence the transfer did not 
affect her. A few days after the Dippel arrange- 
ment some one appeared from Paris and declared 
the contract null and void, saying that Dippel had 
no right to make contracts for the Metropolitan. 
Unless this matter is adjusted by June 7, Tetrazzini 
will demand higher terms. When will all these 
mix-ups cease? Who is who at the Met. ? 

But most important of all is the predicted gen 
eral amalgamation of all the great opera interests, 
and there is more truth than poultry in this, be 
cause it is rapidly becoming a necessity. 


Mr. Klein. 


lhe New York situation calls to mind how times 
have changed when a man like Hermann Klein can 
quietly retire from its uncongenial atmosphere and 
pass into another sphere as simply as if New York 
had been merely auxiliary. Mr. Klein worked in 
New York on the basis of a reputation gained after 
a struggle in London that made him authoritative ; 
| doubt if any one ever became an authority with- 
out the accompaniment of a struggle. He did not 
go to New York as a novice or as one who was en- 
deavoring to apply the opportunities existing there 
as a test for himself. He went to New York to 
apply artistic rules and principles that had alrea¢ly, 
practically, demonstrated their relevancy. Then he 
made his demonstration successfully, and the deeper 


he dug into conditions, the more involved appeared 
to him his future in a community in which the mu- 
sical cliques must find victims to maintain them 
selves respectively. 


Hermann Klein absolutely re- 
fused to become identified with any one of those 
cliques with which our big village on the Hudson 
is honey-combed. Mr. Klein was associated with 
the world over here by teuder ties of artistic sym 
pathies, but by conviction and the power of assimi 
lation he was also prepared to absorb the best that 
the new world could offer. Little old New York 
would not permit him to do this. He must join a 
clique or quit, and he quit, but New York only. 
[his survival of the unfit, a kind of despotism that 
is cannibalistic in its treatment of the fit, brooks no 
independence unless allied with the convincing evi 
dence of power, and to this it cringes as all slaves 
do. 

(mn Mr. Klein’s return to London he found, on 
the mere announcement of his readiness to continue 
his work, a host of supporters, and at once a large 
studio i Bechstein Hall was obtained, and those 
who desired to secure his assistance and guidance 
soon limited his freedom; and now Mr. Klein is oc- 
cupied in the pursuit that has always been most con- 
genial with his musical nature. In his home life he 
also has this advantage over our clique town, and 
that is that he occupies a large, roomy dwelling 
house in an extensive garden with roses in the front 
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of him and a wonderful lawn of over 150 feet depth sion upon an audience accustomed to the highest scores. Mr. rank Van der Stucken is expected 


al visit Mr. Wilham ©. Carl is booked 





in the rear of the villa. order of violin performances The story of the on his annu 





New York is a wonderful specimen of civic struggle for great attainments by Arthur Hartmann for a number of ergan recitals in Europe, and Mr 
growth in all directions; it is stupendous, prodigi- is that of the talented musician who insists upon A. J. Goodrich, the famous musical author, has 
ous, and it is one of the marvels of history. The doing things with his violin that center notice upon been studying musical Paris for several week 
phenomenon itself, known as New York, is a pre him by force of merit. He finally succeeds and is Mr. Arthur Shattuck has been playing a numb« 
digious exposition of human realities and activities. not satisfied and continues progressing onward and ! private musicales here during the past weeks 
But it is not necessary to everybody. Some human upward and has now reached enviable heights. The He 1s one of the really brilliant and effective An 
beings can be happy without indulging in New  pecuitarity of Hartmann ts an individual independ can pianists. The Kellert Trio, known to musica 
York happiness, and some people even prefer hap nee, a kind of eloquence that produces the impres \mericans, has been doing some remarkable « 
piness when it is outside of New York, to unhappi- sion of sincerity and conviction The music he semble work in concerts here The three brother 
ness and cold storage steaks and chickens in New gives out 1s therefore satistying and sympatheti Nellert are an ensemble phenomenon and mak« 
York, to say nothing of frigid eggs and oleomat Mr. Liebling and myself, some years ago, decided splendid display of artistic unity in their trio work 
gerine. Our New York musical clique system ‘to break away from technical criticism and to si Mr. Luckstone, the famous vocal teacher, has just 
makes the town, musically speaking, about half the things about composers and players and singers tl bout settled, for the time being is new st 
size of Halberstadt and one-fourth of Zweibricken, would give a graphic description of the il pet kveryl tl lian se i the New 
and the older we ret the smaller we vet, becauss formances and their phase s | feel a I aS Suc York Me |™ n Opera | S here and w 
the other towns and cities are expanding at our ex- ceeded and when | read what he writes | conclu emain until June 22, the last day of the season 
pense. It disturbs no one, however; it is one of that such is about as near an approximatiot Mr. Alfred Seligsberg, the attorney of the c 
those circumstances or contingencies that can be «leeds done as could possibly be recorded. We do pany, is here t ha no reasol r calling ’ 


avoided, avoided without friction, as Mr. Klein has not care to write about bow arms and double stoy ¢ law up to date U MEN BER 


elucidated by going to London and continuing as and staccato effects and octave runs or home runs 
' : : ae ;, ‘ ‘ ma 
an authority in voice culture and Singing, aS if i ifiese are the every day, constantly repeat in 
had never been out of London. In fact it seemed bemimbing statements, published about artists th I WENTY yea ve passed nee Mascagni 
! 
is if he had been expected sanas of times a week The point t ike 1s Cavalleria Rusticar a t premiere ir) the 
In our offices in New York the complaints of vhether an artist deserves the title through | ist number of the Orfeo scat writes of th 
niany musicians are filed; most of these refer to the work and how he affects an audience, a ‘ tement of 1 vs preceding the first 
sufferings generated through the cannibalistic clique in instance as Hartmann’s the case 1s 1 n He pertormance ot Hle stood rtal tet 
zs g 
system. Lut, after all, the freedom of earth be d not 4 ch a place at re s t tl dy I id a ed 
'ongs, particularly, to the musician whose field is an audience unless all the general deman f violt decide on the es that had n sent in, They 
unlimited, and there is no reason why those whe javying were self understood : he ne of t vere Sgambat ) Arcal \muntore, Galh, Plata 
find it uncongenial should be made unhappy by 1 linists to be reckoned with because hi st one nina and Mar tt nd the examination took place 
s | 
naming New York is big enough to endure a the few ina large hal { al cr bad a 
large diminution of individuals, and that is exact] | hear he na tour to the Orient. and t tic properti ( ives appeared to Mascag 


the point that illustrates its freedom. One can 1 Smyv1 or the Damascus Blade. paper Sala solemn, s¢ d formidable that it seemec 


main or leave, for neither act will affect the cliques. prized by t urt f the Young Turks, have pul ma he co irbiter t the meth 


Ss i ‘ 
No one need join any, as Mr. Klein has succes ( ‘ evat qT i 7 \ v! 
fully demonstrated. Once, however, you join one xactly place the articles. He w sieensiiade ; COrE | ! 
and vou remain eternally condemned to the medio e absent ne time and oe as de howee terest 1 Marchetti seated hu 
rity of the city’s estimate of its own musician s te ppear in Amer rails \ o- elit beside th thi mposer al ved and 
\dvancement, progress, evolution—all these art inagement will be able to give | 1 ing tour 54mg with h When 1 ad finished the re 
| ‘ - 7 , ‘ \ 
lost in the quagmire of the local musical clique ext time ils vii Mascagt 
no matter which. , tened = trot i t { vhicl 
\ wor about the ny cian an OF 
H " ' ' - 2 , eaned that the ny pul ‘ 
artmann. Wortval, w co-operated with him on these tw ' 
r mice of ti , : e for 
} < | ) ( 1 LJoriva | 1 wert to | TI f 
‘ { ' 1 ' ‘ Put thre ( 
re ' hur | ‘ ‘ t is under restraint 1] s fu of the fire of the - rt . ' 
There were two Arthi lartmann concer at train tu t the e ot ; 
7 , ‘ FAN ryinya =the a neal a i " 
1 | oung pianist ane et { i t! " 
Salle Erard, one on May 20 and the other last ng pia ind | ‘ t i 
: ‘ tiie ‘ minat i ‘ ( ( poor 
night, and both were crowded with people repre temper ict theret n ‘ I 
' p +4 el ' Var ( ty il rea ! 
senting the elite. (ne can see from the prograi ing | ea nal i.verything Is resplende 
. ere mit ti it) ( 
} tT tto i} ; . shili I 
what happened in that direction; | mean the supp presen iK¢ ra genuine pub peri 
“ - , i t 1 ! 
of elegance and power and selection of the refined "e can forward to a succes ul : 7 
and the more dynamic l fact that | rtman elected hi } { 
redit and will aid him in the developmen 
Sonate, D minor, op. 108 Brahm ! orrow of In that hour the ” n 
Arthur Hartmann et André Dorival , tion, : eisai “ey : foetal 
Etudes Symphoniques Schuman — 
Cah Here or Coming. for | 
, é] va 
Chaconne Bac : : . — 
A ctl Chere are several musical managers due in l'art * 
rtl Hartmann 
nd « ' 1; ‘ Posh wcs 
Sonate Cesar Franch > ite me I Mi R m . itt ‘ 1 } vhien ~ 
Arthur Hartmann et André Dori ourne and wall be ere shortly to make some sel neral ppropriate, tl Chopin, Hands 
ons \ir IR | Tohnst on expect | o or , P n re the ni 
Chis was the first, the following is the progran = the Contiment to provide for tile har eh ' 
g ; Se - itt UT ti } eve ea ] | ell writt 
of last night; more versatile but not more profound stints that are to he handled by 1 oe . ie sad 
Concerto, FE major, allegro moderato, adagi Mr. Jones, junior member of Haensel & Jone ho this metitutesn mart f an orator 
allegro molto Ba father lie recently n | neland wil] be at | . nif P ¢ th, 7 evlect 
+} | ‘ 
re Arti i i e to | settle iffairs and wt ti ( hi ert { ‘ Vi 1) writt 
Scherzo 1D 3; { 
’ , } 1) 
» tine Pari ’ ' 1) 
Quatre Etudes »» oOo Ni 5 2 oe | ' , ' f 
g et 1 \I 1: erst , Art t j t W lant 
André Dorty t t k the I ere i l i tte ‘ 
legr« de Co Paga Mm tn vet cl ' est Af; Ada < i the O)un ‘ ! ‘ 1 mie 
oe \ i < WV hn atte id t he expect ‘ , ‘ 
4 iouette (y ~ KITecw 
Polonai | 8 inet ndon to consult r. Ouinla ! por t ‘ , te ' chestra se ‘ 
olonatise, mayor ASZ S 
Andre UD \I hell the Berlin thee Toe M t I ( I yorth i epa 
Sonate, C minor Grieg , RIE ‘ his apne eon the | ' ‘ te et t o1 t Witl n 
; It 
Arth Hart : r \ é Dor , ‘ . nt. ( 
mnt i Sa t e been ni ‘ . 
here can be no object in applying the platitudin terest 1 e Hart ! neert last night ni, | 
ous vocabulary of criticism to the playing of the Russell and his secreta: f the Boston Opera ¢ ) ; ‘ 
violin in the case of Arthur Hartmann except for pany are here and he is one of the busiest en ! , ( ¢ ‘ pe able 
prposeless reiteration \ll the usual violin accon ibout the musical centers Phe ell rt t rt 
nlishments of the violin virtuoso necessarily are in) Grupp n the city and Mr. Stokovski. the cot ent i é iT tone the p ng of 
ee . . this plaver. wl - sded ductor of the Cincinnati Symp! rrochestr t é é 
the fingers and arms of this player, who succeedes lucto hie incinna ph , , 
in making, what they call here, a splendid impres iso near the citv investigating th aead Wee ' 
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RIATIONS 


London 
ciated Press. New York 


announce that Madame 
Metro 


reporters to 


[ have engaged 


\ 


merica to appear with the 
vt \\ miter 


and get my 


\m 


“¢ na 
views on \meri 


feeling well and have 


\NDREAS DIPPEL 


Paris. 


reports that Dippel has engaged 


wlitan. Is he manager of the 


(a. GAATTI-C ASAZZA 


Paris 
Paris 
Dippel engaged Tetrazzini tor 
have A 


yrro 


ssociated Press 


KAHN, 


Vapli s. 


Petrazzini for Chi 


l am manager there 


( LEORFONY ( 


| have engaged het 
at conductor, dear 


\NDRI Dipper 


Vaples 


learn you have engaged 
| am manager 


* contract 


carelessness ot press 


hiladelphia best re 


\NDREAS DIPPEL. 


\ aples 


Mh lacle Iphia opera, 

( ontracts must 
CAMPANINI 
New York. 

arranged tor 

on Tuesday nights ; 

ou ‘lease notify 


\NDREAS DIPPEL. 


Paris. 
hereby informed that the French {a0V 
transmit your telegrams to G 


1, Otto H 


cannot 
Kahn, and 
the Depart 


ra. Andreas Dippe 


inini, as the laws of 


ment are especially strict regarding profanity. Re 


X, Directeur. 


spectfully, 


(By Pneumatique. ) 

Paris. 
lo G. Gatti-Casagza, Paris. 
Cannot meet you, as per your urgent wire. To 
If fol 
lowed there by opera messages, shall hit the open 


retain sanity, am going for rest to Biarritz. 


trail and cover African jungle trip made famous by 
York. 
Orro H. Kann. 


Roosevelt. Au revoir in New 


nee, 
late Kirke La Shelle used to relate that he 


an actor friend on 


The 
met a certain occasion and no 
ticed a mourning band on the thespian’s arm. 

“It’s for my father,” the latter explained; “I've 
just come from his funeral.” 

l.a Shelle expressed sympathy. The actor's grief 
was obviously very real and great. 

“T attended to all the funeral arrangements,” he 
said; “we had everything just as father would have 


liked it.” 


“Were there many there ?” 


asked La Shelle. 


“Many there!” cried the actor with pride; “why, 


turned ‘em away!’ 
mre, 


Writing from Berlin, a high musical authority 


my boy, we 


informs this column: “Of all the talents now in 
this town, I consider none the equal of Ignatz Wag 
halter, who at present is the conductor of the Kom 
ische Oper, but whose real metier seems to me to 
be that of composer. You have mentioned his grand 
‘Det 


than 


opera leufelsweg,” which is grand in much 


more form only, but now I have heard ex 


cerpts from Waghalter’s new comic opera, and | 
do not know when | was privileged to listen to a 
union of mirthful action and 


more remarkable 


happy, inspired melody. In my characterization, 
furthermore, | am not forgetting those operettas 
Vienna to 
This 


opus of Waghalter is their equal from every stand 


which recently went from Berlin and 


your country with such phenomenal success. 
point. Really, the young fellow is a marvel, and | 


expect to see him make an extraordinary success. 
Such gifts cannot remain unrecognized for very 
Stockholm has made an offer to Waghalter 


as conductor of its Opera, but he prefers to retain 


long. 


his post in Berlin, where he is leading all kinds. of 
opera and has won a strong place in the affections 
of the public. It seems to me that America ought 
to grasp eagerly at an energetic young genius like 
Waghalter, and I expect to see some shrewd Yankee 
impresario put him under contract at any moment. 
Berlin is in no hurry to have that happen, however.” 
RRR 
Quite the most comical Roosevelt cartoon which 
has been published since that huntsman and orator 
left for Africa appeared last week in the New York 
\merican, The picture portrayed T. R., homeward 
the Augusta Victoria, and giving 
points te aged Father Neptune on how to run the 
RRR 


greatest 


bound aboard 
ocean, 
\fter all, taught by 
Sphinx seems to have been lost on the Colonel. 
Ree 
Reports that the Czar would not allow Oscar 


the lesson the 


Ifammerstein to enter Russia are maliciously mis- 


leading. The truth of the matter is that the Czar 
has invited Hammerstein to luncheon, and sent him 
a telegram worded: 
operatic debacle. 
| tackled Japan. 
Yom Kippur. 


“Can sympathize with your 
Had the same experience when 
Come and talk it over. Merry 
Regards. Nicholas.” 

RRR 

The auctioneer held up a battered fiddle. 

“What am I offered for this antique violin?” he 
pathetically inquired. “Look it over. See the 
blurred finger-marks of remorseless time. Note the 
stains of the hurrying years. To the merry notes of 
this fine old instrument the brocaded dames of fair 
lrance may have danced the minuet in glittering 
Versailles. Perhaps the vestal virgins marched to 
its stirring rhythms in the feasts of Lupercallia. Ha, 
it bears an abrasion—perhaps a touch of fire. Why, 
this may have been the very fiddle on which Nero 
played when Rome was burned.” 

“Thirty cents,” said a red-nosed man in the 
front row. 

“It’s yours,” cried the auctioneer cheerfully. 
“What next ?”—Cleveland Plain Dealer. 

i 

Dr. W. L. Blumenschein, Munich correspondent 
of THe Mustcat Courter, translates for “Varia- 
tions” ten commandments given out recently by Leo 
Fall (composer of “The Dollar Princess’) for the 
benefit of his less fortunate colleagues : 

I. If you wear long hair, have it cut. 
If. Issue only notes that have market value. 
If!. Deal with publishers exclusively on the 
pay in advance plan. 
IV. Study the old masters, but don’t 
caught. 


get 
(eccasionally do your own orchestration, 
If your competitor has made a failure, 
bewail him loudly everywhere. 
Take notice: Only the libretto can be a 
failure, never your music. 
See to it that no intimate enemy be pres 
ent at any of your premieres. 
Don't keep contracts, but make the other 
parties hold to them. 
X. Well posted critics are those who praise. 
RRre 
Munich, through the courtesy of Dr. Blumen- 
schein, also contributes two advertisements printed 
in English by the Muenchner Neueste Nachrichten. 
(ne of them reads: “Guide and young guideress 
(not professionally) both representative a. very 
well educated, recommend thems’ for the exhibition 
a. abroad to only distinguished lady or gentlem, 
Letters: ‘L’occasion 
faire 168972’ to this newspaper.” 


Playing chess. Remunerat. 
The other notice 
is worded as follows: “German Lady understand- 
ing a little english, gives best less. in german con 
versation to english Ladies, or Ladies who speak a 
little german or english, also for beginners. 
litz Scholl Meth.) Lett. M. M. 
the off.” 


( Ber- 


und 73479 to 


RRR 

Our home press is not far behind that of Munich 
in furnishing fun for watchful readers. A number 
of characteristic clippings occupy recent pages of 
Tue Mustcat Courter curio album. For instance, 
we have this announcement from the Monroe, Wis., 
Sentinel: “Mrs. I. C. Booth arrived this A. M. 
from Blanchardville, where she has for the last two 
weeks been giving sewing machine recitals.” The 
(Omaha, Neb., World-Herald (May 19, 1910) re- 
ferring to a visiting conductor and his orchestra 
exclaims ecstatically: “In the afternoon he played 
the beautiful ‘Tales of Count Hoffman,’ by Offen- 
bach as en encore.” In Creston, Ia., the Adver- 
tiser surprises the musical world with these unusual 
facts: “To-night, the ‘Carmen’ song from the 
opera ‘Toreador’ will be featured, and critics all 
over speak well of the manner in which the song is 
rendered.” Robert Slack, who manages orchestral 
concerts in Denver, Col., presented his patrons with 
a circular not long ago, in which he mixes his mu- 
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sical and his mercantile en erprises most subtly. naturally evidently iboring under, which unfortunate’ essentially “weioht nd instructive Mosskor 
Mr. Slack’s bulletin sets forth: condition of course simply compels him, in addressing or- <ki's half doz " —— agate Pinot = 5° oe 
rhis being the final concert of the present season unde; diary mortals and such, to sh ut every now a! ad the lies a : ~~ : —_ sags nating m the 
my direction, I beg to state that I have already arranged Shame on you r, for a change, “Shame on St. Louis — =— dramatic one in G flat (the best of its 
for the appearance in Denver of a group of most brilliant r Shame o1 whatey wi nay ippen to ta kind since Liszt's ° enta series) and th 
artists to comprise the Slack Course for next seasor with his imstructive lecture vitally PEUALOL i . Doub Notes with 
1910-11. The list, shortly to be announced, will demon What one could gather from what he himself stated its mecmsive remat tour illuminative and 
strate the steady artistic advance of the series, which has the results of his labors and years of experienck ve brillant concert etudes ir \ tlat (1 (31 ‘ ' : ’ 
been made possible and popular by the cordial approval been in regard to that extraordinary music school just a Sa a ry - = ere wipe , a “. 
of the city’s most discriminating public wonderful as might have been expected; there evident mA Me A pete sige wrsitony 
Any impression that may be abroad of my retirement "YS? Ws, and never again will be, anything like it in the W@'les Minuet “ ) Etincell a 
from musical management is quite unfounded. I am first "S'°% of the world. He plainly intimated that 1 \utomne Jongh \ir de Ballet 
and foremost the purveyor of Denver's leading musical self. Everybody, of course, will take his word { Moment Must s r) and “Caprice 
attractions A report to the contrary may have grown lt would be a crime t doubt it he marvel 5S array . espa mole. Wel " rt sy 6 +s Me 
out of the fact that I have recently engaged in another 4'USsS, planists augers, vi st composers, tea ‘ r , “$8 prensa 
business enterprise et this school is no d t annually turning out | = , Cer = : r , ome Great pean 
Mixing commercialism with artistry, therefore, may | derhes bust Certaimy be thing extraordinary Ig _ — Rubinstein | 
in this connection, take the liberty of announcing the '%8 from his a ts of its doings Carusos, Melbas, SC! 
opening June 1 of the smartest haberdashery shop in Den Paderewskis, Campaninis, Campanar at like Uh Joan of A \ es very ‘Ireel) 
ver, at the Brown Palace Hotel, 333 Seventeenth street had better look to their laurel Does t the Bible ndeed, and vet , , ; 
and in which I am largely interested somewhere By their works shall w the — _— ' a i ie 
Here will be found the most exclusive and most fetch Truly, St. Louis has bes favored t seas wit e : " : a, or —e < 
ing importations of shirtings, hosiery, neckwear and ge! ouple of lectures the like of w were ‘ 1] a Sa a written befor Richa 
tlemen’s furnishings generally, the purpose of the shop be fore. Now, we have had this o1 in if not be i Strauss had I ect vhich Joan 
ing to rival the elegancies of Bond's in I 1 Budds i favora with the ne wher nother doctor rece Camis t her red it 
New York, and Charvet in Paris told us of his wonderful hievements t North | nelody at loft ny 1 39 
\ visit to the Slack-Knee Haberdashery by my musica regions Surely “it is to laug \! S tie I n the : , initia aS he ot 
patrons 1s therefore most respectfully iggested s good tor the s 1 at all time ther le t . . ' : eas 
. ® ® r thankfulness t ‘ - fone | doctor n the part ‘ are in ona \ nt< f | ths ¢ re} . 
: : : jience, he mav ver again f{: wit ; y ' 1 a sult Lé h pre i ul 
If Commissioner Stover insists on carrying out yo Gg tne ak ng 2 NE ay a 
his plan to give grand opera in Central Park, then A Mésle nonsenss RRR is voltae es mg ss a - 
the Metropolitan Opera Company may have to buy mes Vi b — eats fe , 
Central Park also. -_—_—_—_ — : Mimi 
neRre*e THE PREJUDICED PREFACE WRITERS. — cr Mm tox 
D’Annunzio boasts that he and Shakespeare us¢ \ few days ago we happened across an album of —— round 
7 
about the same number of words But they are a elected plano compositions by Morit \loszkowsk1 ngs rie i I I | 
ranged very differently New York World provided with a preface b iN ul \ldrich Sema wen, ‘ ria . ’ 
nRe Some of the statements in that wondrous piec sete ' Gri 
From many idyllic spots along the seaside and Whang were as ‘ , 
in the woods, echoes the morbid music of the mett Hi ther a deep s talent . ' ; 
nome, LEONARD LIEBLIN« © attemnpe tO 1 : ‘ -. : 
——-@— ' acer, pri y ‘ | rnd 
lis m rlos ’ f { oh et the ballet | ' 
THE DOCTOR IN ST. LOUIS. lia Gict-eulin. cone i While Mori as 
rhe following letter sheds a curiou light upon ! t ce ' - 
the methods used by a New York endowed musi met : ' , ‘ 
school in its propaganda for securing pupils ere). hes it. ae ' 
woul the { ysl gil re t 
To The Musical Couric cteminated 1 me 
\ few words, if y pleas mit a lecture-exts —s - ) i { | 
nary held here recently this lecture deserves more ne 2 — - : ai thon I f { ' f 
tice than just to be menti ( s having taken pla - ' iti , 
though the daily paper . city where it was held At , intel . F a ae 
for some unexplained reas failed even to mention that °°" ‘ ruth to t t my , 
it occurred at al Phe gentleman-lecturer, when he pet ‘ pial M ; i y f Kil 7D 
ceived this neglect, no doubt repeated again to himself _ vr 1 i 
and possibly to some favored others his favorite exclama Leaving aside thi est ther or not 1] { 
tion Shame on St. Louis!” et preface’ Ss necessary at ! marlior voh ‘ ttet 
This lecture-extraor ry ld be r rded t piano piece we thinl +f e nart —— : 
annals of musical history under sot h title a low y 7 . a ae , , 
to Run a Musical Institution with a Fund of Half a Mile “''S*) 208% : ee ee n Hen 
lion Dollars” by One who knows all abe tint” rw rd extracts Is oul | place ent rel und “ tittite . Mt 
to that effect Of course topic is exceedingly } personal attack l ‘ he I poset ! 
structive and helpful to 1 thos« who | themselves im chanes f I defen ‘ iT retal iti \r] trat ] f . | 
a similar predicament. But also this gentleman-lecturer group a number of small piano pieces by Moszl en th 
no doubt believes that in these days when we have $0 , 
bo ski in order to fit the cr ce ¢ encie ave lx 
many multi-millionaires all about us longing to die poor : ‘ z ; : 
any of the ladies who wer present (or the absent ones an upbun ba eI In yut vnen Ty t ‘ ‘ rit 
might suddenly have thrust upon them a half millio lol ire called in besv ne | elect, edit I cl ° 
lars with instructions to “run” a musical institution And the works. and the ther to send forth the publi , nites 4 : . 
in order that they might not run it into the r tion with a venomo rit diatribe at h ' effect ‘ 
Lord knows where, it was very kind and considerate 1 hateht af tatuatice seems ta ha cies Tal ; 
deed on the part of the gentleman-lecturer “who knows ; sd 2 ; : ee <1 
ill about it” (having been formerly clerk, in an obscurt wy .CVery Fun : tar p there git t % th . t I 
music store “out West’) to come her ill the way from Way tor the comp rt ft redress ri ince 
New York to prepare them tor su i probable emer of that sort () 
gency As a matter of fact loritz Moszkows!| talent ) e. | { 
So this was truly a “rare opportunity an “exceptionally is both deep ind seri and al ol he i ‘ purpose 3 
instructive lecture” and all that, for 1s not this ; . Pury 
4 . ‘ oe , ‘ the measure 1 tive . ipacit ! ¢ ‘ 
gentleman-lecturer the only one in the whole wide wort ' : t 
‘ompetent to speak on th bject from personal practica piano works is sa ‘ mM he t pres ) | y 
experience, extending over a space of time of some 6 (six The Moszkowski pian neerto, for instance, ing expression to ted noise sailed 
years? Think of it! ranks so high ar $4 ered of sucl { nat 
There are in St. Louis, as in New York, Chicago, Phil- jortance that it has been played in pub ) 
adelphia, etc., a number of ordinary mort als, who have aan ‘ ‘ . , 
ie : - 7 , esser rank pianists is loset Hof il i ¢ i ‘ t 
successtully bulit up, im the ourse of the past twenty-five 4 f i i ' ; 
years or more, large and prosperous musical imstitutions, Carreno, En Liebling, Alexander Lambert, 1 Boston a pt 
but then it must be borne in mind that they don't belong late Jessie Shay, Bloomfield-Zeisler Moszkowski’ ow stresst the fa ‘ n ti 
in the same class as does this gentleman-lecturer, who (it yiolin concert ind his ballade for the tru i grout oe! 
is very evident) 1s in a class quite by himself For did ment were for mar cat tandard s CSSe n the hot nee 
anv of these gentlemen mentioned build up their institu ‘ é f { 
o? ; ear ae repertory of Er Sauret Chev certainly “react Wherever ‘ é 
tions under such a terrible responsibility handling half , ‘ , ' , , _ 
a million dollars to start with, as does this musical doctor? the inner recesses of the heart’ and could by n ly, the identit onshein a ; 
When one realizes all this, one will better understand stretch of the imagination be called “salon musi and never do the f the + noes ‘ 
the vexation and annoyance this gentleman-lecturer is Far removed from the miniature for in t of it ‘ in ox 





| plaud, 


Metropolitan and Manhattan Operas in New 
have engaged some dozens of horny-handed 
if Italy to start and keep up applause, but such 

ns” usually were recognized quickly by the 

ofthe audience as being purely artificial in 

Private claques are at the disposal of 

» can afford to pay the price, but no 

opera house ever has engaged any one 

and we doubt strongly whether the Bos 
tablishment contemplates any such surrender 


enity and high artistic standing. It might 


terest Director Henry Russell to find out by whom 


was started, and 


York 


. 


why it ap 


Sun, 
bulletin from the Munich Exposition 
Mahiler’s 
Mu 


xposition in September for the first time, will 


interesting passage “Crustay 


yinphony, which will be given at the 
Gertrud 

Winternitz 
Irma 


soloists, 
Marta 


Poenitentium ), 


with the following 


(Magna 


Cast: 
Veccatrix ) 
Berlin (Una Koboth 
i), Ottilie Metzger (Mulier Sama 
( Maria 
Marianus ), 


taticus ) 


Koenen \egyptica), Felix 


Nicola Geisse-Winkel 
and Richard Mayr ( Pater pr 
lhe chorus parts will be sung by the 
ein of Leipsic, the Vienna Sing Verein, 
\iunich Central School Children’s Chorus. 
lahler is to conduct the initial perform 


which there will be thirty-two orchestral 


rehearsals in June and September in 


psic, and Munich under the composer’s 
direction. Dr. Gohlet 


the of the 


and lranz 


(score 


re directing tudy several chor- 


sition programs present an al 
the 


XY po 


ummary ot work of Richard 


Prinzregenten Theater, 


Fritz Feinhals in the 
Strauss 


Mottl di 


of Richard 


ch Court es i, Felix 
Ice ni ben ‘ 


Kun 


piano and violin, Richard 


irst morning concert in the 


L) that 
with 


Ons 


; plano 
Baptist 


Hoffmann 


accompant 
nd Richard 
for piano, violin, viola and vio 
Arnold Rosé, Anton Ruzitska 

the evening, ‘Salome,’ 
role, Ernst 


with 


Kraus, lritz Fein 


1 
ier 


lauer " direction of 
Vienna Philhar 
Hall of the 
Strauss and Ernst 
“Burleska”’ 


and orchestra; 


il concert of the 


the Musi 
m of 


Festival lex 
Rich 
symphon 


Wilhelm 


variations tor 


directi ard 


Itah fantasia, 
Bachaus ) 
orchestra; songs 


and ‘ileers Morgenlied” 
orchestra 


Kin 
tor 


Verklarunge” tor 


morning concert in the 
Sonata in | 


Strauss 


major 
and Friedrich Bux 
Pilly Koenen, 


Serenade in F 


iccompaniment, 

ind) Richard Strauss; 
instrumentalists of the 

Mottl's 
Frau 


Raoul 


under Felix 


Zdenka  Fassbender, 


iy, | Bender and 


Prinzregenten Theater 
Phil 


the 


Vienna 
Hall of 


Richard 


meert of the 
Music 
Schuch’s 
prelude, “Don 
and “Nachtlichetr 
Dome 


| 


ne 
and 


Festival 
and 
Tuan,” songs 
Gang,” Bap 
stica” for orchestra 

participants in the Munich 


1al tunctions 


ire planned, such 
il exhibit, museums, city drive, 
ete \fter the last c 


mor of 


meert 
Strauss. Judging from 
Richard Strat 


Munich Vi 


ss Woche will bring 
full informa 
Schenker 


kets and 


velers 


agency, 


talk in silly circles of having a 


musical the 


instrument,” and 
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zither has been mentioned as being eligible to fill 
that distinction. ‘There is nothing at all American 
about the zither, which for ages has been peculiarly 
indigenous to the Tyrol, Switzerland, Styria and 
some parts of North Germany. The only typical- 
ly American musical instrument we know of is the 
banjo, but we can see no necessity for elevating it 
officially into the position of “national” music pro- 
ducer. Considering the fact that the best and the 
most pianos are made in this country, why not look 
upon the piano as the national American musical 


instrument? We do so herewith. 


Brahms at Baden-Baden. 


Bapen-Bapen, May 28, i910 


Phe musical pilgrim will henceforth find another guide 
post in his path of inspection, in the shape of the tablet 
placed upon the front of the house at Lichtenthal, the little 
suburb near here, where Johannes Brahms spent much of 
his vacation and where many of the inspirations coming 
to him were jotted down and where much composing was 
done. In this place, too, he had, as a great admirer and 
friend, Dr. Schliep, a medical authority of foremost posi- 
tion in Germany and a man of unusual artistic taste who 
has made his villa, up on one of the elevations or terraces 
here, the home of classical music It was chiefly through 
the instrumentality of Dr. Schliep that the Brahms Festi 
val, just closed, was made possible and at its conclusion, 
Dr. and Mrs. Schliep opened their villa, filled as it is, with 
a remarkable collection of miniatures, 


Herr 


valuable curios and 
to those who had been identified with the festival. 
the conductor of the festival, 
the 


Fritz Steinbach, of Cologne, 


and others, including Paul Hein, local conductor, 


artists, and art supporters, spent a delightful evening at 
the Schhep villa 

nme 
Viardot 


part of 


fact 
vacations here at 


The death of Pauline Garcia recalls the 


that she 
the Villa Turgenieff, left at her temporary disposal by the 


frequently spent her 
Russian author 
eee, 

It was stated at the Brahms festival, as a curious coin- 
cidence, that a tablet had also been placed upon Gold- 
mark’s house this past week to commemorate his eightieth 
birthday, Goldmark living to see this done. The two com 


posers are friendly but not intimate. As between Brahms 
and Hugo Wolf there was a mere pretense of friendliness 
and as to fre 
of 


abhorrence of 


lschaikowsky and Brahms (the former 


visiting Vienna) there 


the 


quently was no pretense even 


friendliness, Russian declaring his 


Brahms’ unsympathetic, struggling efforts. It appears that 


the Russian was fundamentally wrong on the finality of art 


He hardly occupies a comparative place today UADENZER. 


Yolanda Méro to Return in October. 
Yolanda Méré, the gifted young Hungarian pianist, will 


return to the United States for her second tour next Octo 


ber \mong her early engagements are two concerts in 


Chicago with the Theodore Thomas Orchestra, December 


2 and 3. Madame Méro was one of the principal artists 
The 
follows to her perform- 


it the recent music festival in Springfield, Mass. 


Republican of that city refers as 
Liszt \ major 
Yolanda Méro, a 


nt, promptly made herself welcome 


ince of the concerto mn 


pianist of much ability and interesting tempera 


Madame Méro’s performance 


id the true magyar flavor of Liszt, brilliant, dashing, “heady,” yet 


and fury 


short, of 


ilways graceful and even sinuous, languid one moment 


the next 


tl 


spasmodic changes; the despair, in 
rw player lacks that 
Madame Méré 


esting Her 


yet with no 


who sort of a temperament 


has many fine recitals inter 


that 
is never more interesting 


qualities and her 
but it 


are 


playing has fire, also has a massiveness 


tells effectively in great climaxes and she 
than Her tone 


varied, and not at all in a mechanical way, but fol 


when every ounce of energy is called into action 


is remarkably 


lowing the spontaneous physical reactions of a musical nature under 


excitement So perfectly does every note and even every motion 


fit the gets moments of curiosity, of inverted feeling, 


the 


music that on 


is though the playing her instead of she 


It is 


music were playing 


seldom that one hears this concerto so well played 





More Engagements for Carl Pupils. 
Albert a pupil of William C. Carl, has been 
engaged as organist and choirmaster of St. James’ Epis- 


aux, 


copal Church, New London, Conn., and entered upon his 
duties last Sunday Mr. Faux has resigned from the 
House of Prayer, Newark, N. J., to accept this position 
and will New church. 

Wesley Ray Burroughs, another Carl pupil, will play a 
recital at Crouse Hall, Syracuse University, before the 
New York State Music Teachers’ Association at their con- 
vention the last week of June 


form a boy choir in the London 


Mr. Burroughs has con- 
this year and twice played at Con- 
vention Hall, Buffalo, upon imvitation of the City Council. 
GF the Department at 
Marion Ala, is now taking a special 
course with Mr, Carl, before his departure for Europe the 
last of June 


certized extensively 


Brunner, head of Organ 


College, Marion, 


Some Italian Opera Composers. 

{fl. T. Parker, in Boston Transcript | 

The creators of the music-drama of our time in Italy— 
dramma lyrica is the customary Italian name for it—are 
the Verdi of “Aida,” “Otello” and “Falstaff,” and the 
Boito, not of “Mefistofele,” but of the operatic texts that 
he drew from Shakespeare. As yet, indeed, the modern 
Italian music-drama, by the paradox that sprang from the 
genius of Verdi, began at its culmination. The secondary 
Italians of our particular operatic time—Giordano, Ciléa, 
Mascagni, Leoncavallo and the rest—rank well below Puc 
cini. Puccini may or may not be at his maturity, but no 
one of his four familiar operas—“Manon Lescaut,” “La 
Boheme,” “Tosca” or “Madama Butterfly’—is comparable 
as a whole with “Otello” or “Falstaff,” and his finest sep 
arate achievements in the course of them oftenest pale be 
side those that Verdi has wrought into the music-dramas 
of his final years. Puccini’s operas have gone up and down 
the world, usually on the propelling wings of favorite 
singers, and almost always and everywhere to warm, last 
ing and general liking. They have stirred and fascinated 
operatically simple minded and they have stimulated 
and rewarded the curiosity of connoisseurs. “Otello” and 
“l’alstaff,’ on the other hand, struggle from revival to re 
vival— in Italy no less than beyond the Alps—to keep a 
place in the actual operatic repertory. The Verdi that 
opera nouses, singers and audiences still cherish is the 
Verdi that flowered in “Aida.” 
derstond; they can almost follow of themselves his long 
up “ka “Tl 
through “Rigoletto,” ““Don Carlos” and “La Forza del Des- 
tino” te Beyond, 
they are persistently unwilling to go, and “Otello” and 


the 


This Verdi they can un 


evolution from Traviata” and Trovatore,” 


the “Aida” that crowned them and him. 


“Falstaff” remain operas for dutiful revival, for the de 
light of connoisseurs and for expository and critical dis- 
course. There are poems, novels and plays that have been 
so sedulously and anxiously fitted into their place in the 
course of a particular poetry, literature or drama _ that 
many have forgotten how engrossing and moving they are 
i? themselves. Discussion of the new Italian composers, 
of the present course of Italian music-drama_ inevitably 
brings its preliminary citations of “Otello” and “Falstaff” 
and its allusions to them. It goes on to minute discourse of 
Puccini, forgetting that in Verdi's last operas that music 
drama has so far culminated 

To Boito, as well as to Verdi, belongs this simultaneous 
beginning and culmination. His “Mefistofele” is revived 
nearly as seldom nowadays as are “Otello” and “Falstaff,”’ 
and then rather as a diverse, highly colored and romantic 
spectacle with music than as an intrinsically interesting 
When Verdi came to write his two operas, he had 
absorbed into himself many of the impulses toward music 
the modern sense and many of the ventures 
icward it that had been stirring for a generation in Eu 


opera. 
drama in 


Being himself of an intensely Italian individuality, 
Italian cast. 
His is the Italian version of the new gospel of music 
drama, as Debussy’s and Dukas’ are the French, Strauss’s 
the German, or Moussorgski’s the Russian. Verdi wrote 
by the compulsion of creative genius; Boito by dint of 
toiling reflection, and these reflections, as “Mefistofele” 
embodies them, are sometimes as cumbrously un-Italian as 
the symphonies, suites and concertos of the little Bolognese 
band of writers of “absolute” music—Martucci, Sgambati, 
Bossi and the rest—who would be at moments more Ger- 
man than the race of Rheinberger and the offspring of 
Brahms. “Mefistofele,” indeed, is curiously unracial and 
unindividual.-the operatic result of pure and resolute re- 
flection plus tireless, scholarly toil. With the long-pro- 
jected “Nero” the reflection and the toil have never seem 
ingly ended, and Boito’s only heir among the immediate 
composers of Italian operas is the hybrid and stilted Fran- 
chetti, lialian of blood and residence, German by musical 
training and predilection, who has wrought Christopher 
Columbus into an historical and geographical opera in the 
vein of a modernized Meyerbeer, who has listened alter 
nately to Wagner and to Puccini, and who has even writ- 


rope 
he gave to all these tendencies an intensely 


ten a “Germania” with characters, episodes and atmos 
phere—from the Napoleonic wars—as Teutonic as a Latin 
imag‘nation may make them. Long before it ventured 
“Germania” the Metropolitan Opera House knew for a 
few nights the large and plodding commonplaces of his 
“Asrael.” 





An inventive genius has now patented a contrivance 
wherein the act of skipping is accompanied by musical 
sounds. You have only to give the inventor rope enough 
and he will find a means to make a symphony out of a 


few cords.—London Music 


Fred: “There seems to be a lot more muss made of Miss 
A——'s singing than Miss K——’s, and I am sure Miss 
K—— has by far the richer voice.” 

Jack: “Ah, yes; but Miss A—— has by far the 
father.”—Tit Bits. 


richer 
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GREATER, « 
NEW YORK - 


N York. Tur 
Wirtz 
and June 


the first ni 


Pi 


10 at 


The 
School took pk 
ar Ae a 
took part, 
Ware, Zillah 
G« May Smith, 
Ella 


sertha Knower 


annual concerts by pupils of the 


ace 7 at the school, the 


June 

Harlem At amed the juniors 

being a complete list of players: R« 

Vesta Krein, William Ahrens, 

Katherine Hanssler, Dorotl 

Hill, Mary Ives, Mathilda 
} 


They played solos by me 


salind 
Hele 1 
May 


Schloss and 


this 
suell, 
SS, y Baker 
Rothwell, 
Mlern composers 


The Y. M. ¢ 


program, witl 


and eight hands 


' 
and 


pieces for fe 
A. concert 


ur, SIX 


presented a very interesting 


los and two piano pieces, and Ejilenberg’s “Mill Whe 
somewhat in the form of a “Kindersinfonie,” wit 
dren playing cuckoo, tambourine, bells, nightingale, rattle 
iangle, drum, ete., along with piano duet part All th 


or more pianists played well, so well that it i 


lifficult to select any for mention. Dolly Patterson has 
musical touch, and played Schumann's Aufschwung 
especi ] well Mae Symes is making steadfast progress 
pli x yon Weber's “Polacca Brillante” with much da 

d sentiment Mabel Rufner’s dash and clean cut pla 
ing of Grieg’s “Carnival” brought her warm = applaus« 
Mildred Ellis is another progressive student, making ‘ 
progress and Albert Roemermann has firm touch lg 
style All the soloists played from memory, with never 
i lapse Others on the program were May Markhan 
Ella Hill, Bertha Knower, Mary Ives, Mathilda Schl 
Katherine Hanssler, May Rothwell, Dorothy Barker, Wil 
liam Ahrens, and the participants in the “Mill Wheel,” as 
follows: 

Piatr Mary I Ella H . Bert Kr 
May Smit Dorot Bark t ! Zillah B ‘ 

ind block Hele ( M h at 
~ s ghtinga Beat I tri RK Wa 
attle, Katl ne Hanssler; w 1 cle M Rothw W 

A summer term is now on at the Wir Pia Sel | 
and July 1 it will remove to superior new quart at 24 


SHEET MUSIC IN PARIS 


Americans and others residing In or visiting Paris wil! 
find a large assortment of choice Sheet Music of all 
kinds—vocal and instrumental—at MAX ESCHIQ’S 
Sheet Music House, 13 Rue Lafitte, near the 
Boulevard. Representative of Schott, Simrock and 
others. Telephone, 188-14 


Mme. REGINA de SALES 


SINGER and TEACHER 


Villa Stella, 39 Rue Guersant - . 
Will Remove June 15th to 40 Rue de Villejust 


HENRY EAMES 


PIANIST and TEACHER 


16 Rue Marbeau PARIS 


FriasabhissLEFR 


Authorized Representative of LESCHETIZKY 
Exceptional Autograph Certificate from the Master 


Ruc La Boétie (C) 


CLARA TIPPETT 


TEACHER OF SINGING 


$12 Plerce Building, - : Boston, Mass. 
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West 12st street The regular season of 1910-11 begn 
September 
SS 2:8 
Che dollar dinner on June 7 of the New York Stat 
Teachers’ local section saw t forming a “New 
City Auxiliary wi Walt Boge | cle | 
would appear as if this was a successor to the d 
Club, judging by officers’ names Fightec hose pres 
ent manifested their expectation t attending the Syr 
nvention, June 28 to Jw 30. Chairman of t pr 
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GRACE EHRLICH 


Pianiste Teacher 
Pupil of Edw. MacDowell and |. Philipp of the Conservatoire 
Authorized Preparatory Teacher for PHILIPP 
21 Rue Beaujon ‘Etoile Paris, France 


THUEL BURNHAM 


TEACHER OF PIANO 
Pupil of Leschetizky and Wittem Mases 
119 Rue de ia Tour (XViIe 


PHILIPPE COUDERT 


6 RUE EDMOND ABOUT-—PARIS 
PUPIL OF JEAN DE RESZKE 


Paris 
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VOICE PRODUCTION AND ARTISTIC SINGING 
Singer and Teacher 
KURSFURSTEN STRASSE 64 


LIDDLE =, 





DOSSERT VOCAL, 


STUDIOS 


Ww yore Re ATIVE 
2065 Carnegie Hal! 





Guanes W.GLARK 
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MME. 
MARTHE 


37 Avenue 


TEACHER of SINGING 


Authorized Pupil of King Clark 


Hugo, Pari« 


KING CLARK Announces the Removal 


King Clark Studios 


Kurfurstendamm 63, Berlin 
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which gives fine symphony concerts at the armory during 
the season, and to the fact that half a dozen or so of the 


DETROIT CONDITIONS. | i 260 srt ie Set sine inva! at 
e do not seem to comprehend that these things must be 


classed as amusements and not as concerts of the kind 








that reach the people. 


society, certainly a very curious condition of at rhe orchestral concerts are given by visiting orchestras, 


yw of ¢ | Such ; auci f rn 
city of 600,000 inhabitants. Such a paucity Ol therefore the people here are not vitally interested in them 


musical enthusiasm and endeavor will not be found 7 and there is no popular enthusiasm about them. Visiting 
a . a sai | ra tee) k iferst : ; : 

any other city of even a sixth the size in this country, an artists play or sing to a limited coterie of concert goers 

why it exists here is beyond the power of the writer to (,1, ays the same ones) who probably attend to see the 


; he condition of ;¢ ost. i ference ‘ : . 
inderstand tut that the condition of almost. indifference celebrity rather than to enjoy music for the sake of 


te é nie ; 6 exist here is atk ledged by ; : : 
» musical endeavor does exist here is acknowledged by music. Thus the educational value of the concerts given 


every one interested in music, and yarious and sundry are 


here each season is a nullity; and until local pride has 


the explanations to account for it 





he opinion seems to prevail that one great cause ot 
- dormant (to say the least) musical condition is_ the 
lack of a suitable plac e in which to hold concerts There 


is the armory with a seating capacity of 2,500 and the 
Church of Our Father, which will seat 1,000 Sut the 
irmory is noisy, draughty, uncomfortable and barn like, 
while the Church of Our Father is too small for con 
certs of great artists Temple Beth-El is used for the 

certs of the Detroit String Quartet exclusively and the 


istees will not permit its use for any other purpose. So 














THE DETROIT STRING OUARTET 





the people Say “We have no piace to hold concerts 
How, then, is it possible to have them?” Of course, there 
is something in that, but generally it has been found in 
other cities that the hall for concerts followed the demand 
and did not precede it The Minneapolis Symphony Or 
chestra was three years old when it was finally decided 
that an adequate auditorium was necessary. The first 
concerts of the St. Paul Symphony Orchestra were given 
in a theater and then the auditorium was built. There 
was no adequate place for the festival concerts in Des 
Moines (population only 100,000) and so the people built 
the great Coliseum there 

even in the little cities of 5,000 to 10,000 throughout 


the Northwest, when there was a demand for festivals 











and concerts the citizens got together and erected audi 








toriums. In Connersville, Ind., a city of probably 8,000 
inhabitants, some public spirited citizens erected a beauti ELVIN SINGER 

ful auditorium at a cost of $50,000 in order that the an 

nual festivals there might be properly given Thus it brought an orchestra or a chorus, or both, into being there 
would seem that if in Detroit there was a choral society 1s very little chance that Detroit will be roused from its 
r a symphony orchestra clamoring for a place in which present lethargic state. Enthusiasm and endeavor in these 
to be heard that the demand for an adequate concert hall directions must come from within. It can not be pro 
would be supplied. Some of the more optimistic ones here duced by external means nor forced by musical visitors 
ire inclined to think that the city is waking up musically, A musical Moses is needed here, and right away, for the 


ind they point with pride to the Orchestral Association, city is growing by leaps and bounds and unless something 
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is started soon the city will be the musical scandal of the Fl- I R Wag efore the te K \ \ 
nation My \\ ‘ : : 

n RR : “a ‘ Mr. | h 

t . . Ww ‘ t 
Chere is one organization here which is making vali- t . \ t 1 if ‘ 

aut fight to give the people something from within and time immem al 
that organization is the Detroit String Quartet, which this ‘ Arte . ’ xg ance t t 
fall will enter upon its third season with renewed vigor . Ves espe 
and greater ambitions ror tw years the organizatior z ¢ seventl , 
has provided chamber musi neerts of a very high grade Roma ‘ R ne \\ 
for the loca] musical public and has done considera t trong a ' ‘ 
of town work. During the season of 1910-11 the a 2G ‘ the , ; 
will enlarge upon its series of concerts at home and it ; ' Che ve go N 
addition will do extensive road work Lhe broadening ot ful Stra 
its scope Ot work ts brought about through the co-opera > ¢, being , ( 
tion of the board of managers, with the views of the new S , 
business manager, James E. Devoe As a result of Mr \ 
Devoe’s activity, th quartet will give three extra ncerts 1 (M , I " 
it which famous pianists will be presented, the program 
to consist of recital numbers by the artists engaged, an 5 . 
each concert to conclude with quintet works seldom hear ‘ ce 
in Detroit Adolphe Bor rd and | e Bio € } \ we 
Zeisler have already beet engaged for this series Mr \rt toutk ' y i n 
Devoe announces a large number of out of town engage R , l of t t ‘ 
ments for the quartet, and also for Elsa Ruegger, th -_ . ; " ' 
cellist, whose connection with the organization is ample 
evidence of the high standard of its work. Madame Rueg Che writer ad the \ 
ger is spending the summer at the home of her parents in several selections f re \ 
Lucerne, Switzerland Edmond Lichtenstein, first violin voice is as fresh 
and director of the quartet, will spend the summer at many appear 
Brussels coaching with his former teacher, César Thomp- light of neertgoc y 
son, and in search of novelties for the quartet Alexander ticism ‘ ; 
Levy, second violin, has a number of attractive engag« 


ments for the summer and will return to Detroit about 
September 15. Th€ board of managers of the Detroit 
ollows Charles P Falk Going to Brussels. 
Larned, president; Mrs. Wadsworth Warren, vice presi P 
dent; Mrs. Charles F. Hammond, Mrs. H. B. Joy, Clara Jul ik, after a traug t ». Dr. Elsenheimer Back from Triumph in Germany. 
E. Dyar, Bernard Ginsburg, Sidney T. Miller er r br . r. N I. J 


nne 


String Quartet Association is as f 











James E. Devoe, who for seven seasons past be i 
prominently engaged a the al manager of vari ( \ ’ 
artists and organizations, promises to have an excepti \ 
ally busy season during 1910-11 Ir. Devoe has accepted ‘ 
the business management of the Detroit String Quartet pice 
which is in itself a position of sufficient importance t . | , 
keep one man busy, but he will als« mtinue to present \ 
famous iftists ind orga t u oncert Madam t the | 
Schumann-Heimk will make a number of concert appear Ml 
ances in Michigan under Mr. Devos igement, dates fi 
having already been arranged for Saginaw and 
Kalamazoo, Signor Bonci w ippear in recital in De \\ 
cember and other am neements will be made by Mr { f 
Devoe from time t trie \ 1 re { f his energy sev 
eral of the great pian will be eard m Detroit next 
season m conjunetiot wit the Detror String Juartet 
further announcement f which 1 idle elsewhere in thi \ 
letter. In addition to his local endeavor Mr. | e will 

r t ft town « el t e Det String 
2) t and I] Ruegg c t \ ‘ arti 
ind) organtzat “ px y urnacle Mr 
Devoe’s manage nt + | " | mstadi, 
Abott, Cart at l Rapy WW rsp 
Nordica Ma i I we ft R t Hotma 
Schnitzer, Kubelik, Sonal | vall Q 1 Str 
Ilia Drescde 0 est sou Creator eT 
ReRe 

One of the ‘ know! ‘ etroit Elvin 
Singer, tenor, wl W well 4 “ < i ‘ tan 

Paris, Mila Berl Vu twenty years ago. N 
‘ ly did ] i c { g@ tet r roles im ‘ { 
grand opera in | p gt \ ica he w P } 
eard im the principal t { the { ted S es and 
{ nada mg t . untr he ~€ ed wi t 
teaching ind for ¢ past eral vears has « 
oyed a large patronag In | eightees ears teacl 
experience he has had n than 2,000 puy | nd many otf 
them are now occupying prominent positions in churcl 
‘ irs m the eT tt ‘ ik 4 | \ 
years agi M Singer ga L era ind with i 
this organization gay tine t performance ! Mada ; 


Butterfly” in America. Many of the member f the clu 





were his pupils and that they were able t > 
dificult work shows the thoroughness of tr 

him horoughness is fact, his one great hobby. This 
he learned when he was a pupil of t elder Lamperti 
Francesco, father f the te maestro Giovanni ! imperti 


id o of the most g prized decorations in his studio 
and one of the most highly i t ‘ | Another Hinkle Notice. 


is a group photograph taken in 1886 at Lake Como of 


Signor and Signora Lamperti and four pup f whom = ©n th tinent, 1 g in October f 

Mr. Singer is one The following program, which will be an ¢ lhe < ‘ 

given by Mr. Singer's pupils next Wednesday night at his umphs and his work rece t Res 

spacious studio in the Gladwin Building, shows the char i critics throughout the t 
“ 


acter of the work he 1s dome, n nection wi Madame S 


Romance (Bohemian G Balt appearances as ‘ 
H | : P und othe tal ' i 
Connarm ¢ ays Mig I able artistic pr t Pe ‘ 
( May Bae the pri 2 : 
Romance Tannhauser Wagr _ 
Ray J. Mau ces before European royalt ‘ e 





THE MUSICAL COURIER 


emble giving of even the great opera houses, is worse. the dramatic import of the work demands dramatic de 


What these same well meaning persons should demand is livery. But I always try to succeed in retaining the vocal 


the best possible number of great singers in all the roles, character intact.” 
and the greatest of the great in the leading role. That is 


“What do you think of the English school of composi 
ily kind ¢ 


f ensemble worth listening to outside of the tion?” ventured the questioner, wondering at the same 
time if there is a really English school 
ontinues, the public will, naturally, in time, be “It has a wonderful 


ory and studio. If the present system of operatic 


future, | am sure,” said Miss 


down to the level of appreciation of its medi- Smyth. “But we are too 


near *1 perspective to judge cor 
The “star” system gives at least, the enjoyment of 


rectly; we are in the midst of the battle and can’t gauge 
articular star. But in a season of twelve or fifteen of the finish. It 


is like any great event in the world’s 
a few “stars” are but a drop in the bucket of dis 


history, we must pass beyond the issue to know its cor 


ind so the management suffers retribution rect status; we must pass away and our successors judge 


no abatement of the brilliancy of the Tetraz- us. No one, if asked for his opinion on the outcome of a 
or questioning of the superlative beauty of the 


in its bire 


great revolution, or a nation’s renaissance, could give but 
| like coloratura and perfect ease his individual conjecture 


ni No one realized the greatness 
Her success this season at Covent Garden 


of Wellington until he was nearly fifty years of age; w 
all the enthusiasm and spontaneous ap- judge him quite differently, we know he was always great 


every appearance that gave réclame to her So it is with schools of art and their leaders. The con 
temporary progress in English music inspires the greatest 
confidence in its every phase of development.”’ 


ement here 1 lew seasons ago Much interest 


enters on the question of Tetrazzini’s future plans 
Whether she will be heard in opera at the Metropolitan “But the English composer has not written well, oper 
still undecided. She may tour 

At the close { the 


to Milan for 


the United States in con-  atically,” said the inquisitor, “except your own opera, no 


Covent Garden season, she will other grand opera of any consequence has been produced 
a fortnight, and will rest from work until Take Delius, 
he returns to London in September, where she will be 


heard at the Crystal Palace September 23, after which she 
} 


Provincial tour under the Percy Harrison man- 


for instance, whose opera ‘The Village 





which will be the third consecutive season she 
oured England, Scotland and Wales. This year she 


sit Ireland for the first time for a concert in Dub 


nme 


\ugusta Cottlow, accompanied by her mother, is spend 
the month of June in London. In July she will leave 
Germany, where she has been invited to spend the 

of the summer with the Countess von Zouloff, 


i beautiful home near the shore of the Baltic 


Rene 


Elena Gerhardt was heard in two song recitals at Bech 
stein Hall assisted by Arthur Nikisch, May 21 and 28 
The first recital contained lieder by Schubert, Jensen and 
Hl. Wolf, and six of the Brahms “Zigeuner” lieder The 
econd program was a “special Schumann program in com 
memoration of the Schumann Centenary,” and consisted of 
twenty of that master song writer's works. At both re- 
citals Miss Gerhardt was in excellent voice and her inter 
pretations were, as always, full of vigor, contrasts of mood 


in the individual meaning of the song and delivered with a 


of style that has long characterized all her work. A 
tal will be given June to 


RR De 


Hambourg will open the promenade concerts in 
Dublin June 18. These concerts are an annual social and 
musical event in Dublin's musical life and always enlist 


the services of many leading artists 





nearer ANONYMOUS TEAYDN PORTRAIT, 


1 \t the London oO Scciet of Musiciens 
ile her re-appearance in Covent Garden, May suse AG lusicien 


ibsence of two years. “La Boheme” was the . ; ; 
Romeo and Juliette’ was given the same season as your 
she sang the role of Mimi with all her old : » 
own, It is not good operatic music 
vocal finish and consummate att a“ : 7 
You do Delius great injustice to judge of what he can 
nme 


now do by this early opera of his. The Delius of ‘The 
Why doesn't the modern composer write more lyrically Mass of 


for the voice?” asked the writer recently of Ethel Smyth, 
English composer of the opera entitled “The Wreck- 
ers,” which was produced at Covent Garden early this 
spring by the Thomas Beecham Opera Company 
Why?” replied Miss Smyth; 


Life’ and other later works is one of the fore 
most, if not the foremost English writer of the day. ‘The 
Village Romeo and Juliette’ is no more representative of 
the Delius of today than the early day Wagner is of the 
latter day Wagner.” 
“well, maybe they think “But the ‘Mass of 
y of special at to be dramatic they must be declamatory, and they 


nained satis must be dramatic at any cost. But the 


Life’ is not an opera,” persisted the 
unkind one 


basis of all true “Ah! but who can tell whom the morrow shall find 


just as much emotion can famous,” replied Miss Smyth 
beautiful song as in all the leaping in 
ils ever written. Musi 


plenty of j dramatic feeling is emotion, and 


be expressed in a “But the libretto of an opera is of such great impor 
tance,” continued the arguing one 

¢ conceived in its own vocal character, and that for in “Yes! 

instrumentally, or orchestrally. In “The Wreck- libretto,” 


note and phrase signifies a mood, or thought, 


for the voice should always 


And the rehearsals to preserve the life of the 
was the quick retort. “Take my own work, “The 


Wreckers,’ and on the occasion of its first performance 
1ins its lyric character throughout, though in Germany the libretto was the thing; that received the 
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the 
last 


and 


It 


and 


had staged, 


greatest 


been properly 


In 


praise! 
trained 


this 


England 


and 


choruses discipline d 





year, the insufficient tim and hurrying putting 
through of too many works, meant the destructi of 
most of them What would have been the result if 
Wagner's ‘Meistersinger’ had been giver premiere of 
this kind? More rehearsals are needed more than better 
librettos.” 

“Have you any newly finished works, or any in the 
process of evolution,” queried the questioner 

Yes, the London Chor Society will sing two new choral 
works for mixed chorus at its first concert in the autum: 
One is entitled ‘Sleepless Dreams taken from an 
Christ Church manuscript, and the is entitled ‘Hey 
nony no,” which voices the | Elizabethar timism, an 
man's love t 1f¢ 

The me Ing ' lev 1 ' 

We S$ merely a! ! i el g \ that wa 
much in vog luring the Elizabeth: 1 You find 
it frequently in Shakespear ind dor m1 remember the 
refrain in ‘It was a Lover and His Lass | have a new 
overture, too, t played the Lamoureux Orchestra in 
Paris next season, entitled “The Cliffs of Cornwall.’ There 
ire me other things also, but they are not juite re idy 
for mentioning ! am gomg ver t tl { ntinent in a 
few days I have some interesting plans maturing there 
which I will tell you of later 

“Then you won't be here on in the great parade 
June 18, when the W. S. P. U. wends its triumphal way in 
ill the strength of its enlisted membership from the West 
minster embankment to Albert Ha 

“Me What is it all about 

“You haven't heard?” 

“No 

“Of the appeal of Lady Constance Lytton and others 
that all women musicians walk in the great woman's suf 
frage and political union procession, when such artists a 


Marie Brema, Liza Lehmann, Kirkby Lunn, 





Clara Butt, Edith Clegg, Ruth Vincent, Blanche Marchesi 
Perceval Allen, Katharine Goodson, Agnes Nicholls, Clar 
Neave, Gertrude Peppercorn, have promised pooant 

You don't mean they are going to mar« n the p 
cession?” 

“Well, promised that, ‘among those who have show 
sympathy and life to join,’ are some of the above and many 
others.’ 

‘How extraordinary! But | won't be in town I an 
going down to Dartmouth to be made a doctor of must 
June 21, and it will be the first time in the history of Ing 
land that a woman has thus been honored. I hope they 
won't do with me as they did with your Theodore Roos 
velt and the Teddy bears! If you don't see me the 
parade you will know I am down at Dartmouth to recety 
my degree.” 

nme 

\ Chopin recital was giver Queen's Hall May 28 b 
M. Bachhaus, who has become great a favorite with 
English audiences The program was one of abundan 
interest to all those many admirer f the Chopin genre ot 
planism \ new spirit of animat was wafted into the 
well known numbers by wif d poetic pianist. It 
was not so much the poetry of rhythm lifferentiation 
the tempo rubato, but a something even deeper and mort 
of the woof and web of the ry substance that made | 
interpretations of the twelve studies, op. 10 the allegro de 
concert, op. 46; the B flat minor sonata; the F major bal 
lade; four mazurkas ve prelude the FE flat, op. 55, No 
2 nocturne; polonaise in A ma the C sharp minor 
scherzo, take on so individual a character There is the 
De Pachmann-Chopin physiog the Godowsky d the 
Paderewski, and now the Bachha ill differing, even more 
than the pianos hey pla ere t n about 
the Bachhaus pronunciation of ¢ p t at all at variance 
with the elegai and 1ancy it poset ( 
amidst and thrived upot ing a fruitf ) l 
ife. Seldom has the gt I i ba hee I ned 
i Bachhaus dec 1imed it t Saturda atte 1 the 
beauty of the twelve (op. 10) | ileidoscop et ‘ ist 

e buried in tl gz t rt exot re 
ing verlike encasement 5 it ' t 
ike to engulf them in i 1 \ id l t 
terpretations Cert \ ( { ‘ t 

ter t st have bee etw ate ‘ 


ida KOPETS CHNY sorran. 
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But 


as 


much 


of 


hi 


THUSIC 


revca 


him as possessing many of the attributes of the manly 


is too bad this is all so missed by so many of his devotees 
Bachhaus gave life to the broader, the greater, and the \ 
Chopin, and as such his readings were tremendously effect 
A second recital will be given July 2, when the twe 
tudes, op. 25, will be played, the B minor s La 
group of nine miscellaneous compositions 
* ® v 
Kathleen Parlow give ‘ ( 
Queens Ha June 9 
nnre 
\ recit by some of e pup \ wre 
\tkinso1 I's, Mav 20 ved nt 
l e Henr < wOosses t t pran vol 
t much | and exces oly we ed 
Mr lard sang “Ein ry s Ver 
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ind musical f ng 
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Mr. Simor for several seas Ss g M 
ot his steady progress t several minor recit give 
he school at various periods of the year hn the 
iS] f i st recital] he sang “In questa I 
Beethove Les Deux Etoilk y Lasse B 
K pais,” by Sulli, besides singing a duet ‘ t \ir 
Sir “Il Marinari,” by Rossini. In thes fferi \ 
! echnic of his training was wort { the greatest 
ratio ind il feeling and good taste se le 
is technical proficiency several ! ers wt r 
by both Mr. and Mr Simor Of tl utter § 
well and favorably known to gli audi s wh 
lean { ver sie i i ind putat tor rsei 
ittle eed b i The beaut t e¢ wa we 
lisplayed 1 group Brahm \ ewiger | ‘ 
Sapphische Ode and “Der Schmi Monteverd 
The Me seniger s \ t the ) | f 
row Orfea “ Songs voral 
Alleluja” fr Old Germar \ xponer f the D 
Sedie method th Mr und Mr. S tt 
ing “Cara Spos from Hand Rad st ‘ ati 
ind aria from The empest ‘ ‘urcel G 
una in mez al mar y R pres that 
ne, practical and essentia art 
nce training 
nee, 
Eleanor Spe 1 | S et 
re ‘ ‘ t Br May wit M 
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znnre 
Rachel D i ve talentes id p } 
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lividual sty 1 good te ‘ ind 
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teacher 
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sang the mu with 1 harm an I 
mpersonation was equally 1 conceived M Lyde 
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nnre 
N withstar M ! t it ti Y 
aim for Arthur Nik all int Dalit t g 
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can be best judged 


Mr. Stock’s wishes were 
! they ‘ e in no 
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wise 
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May 
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rt writers 


presented a 
wishes could be 
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election been 


assured that the 
express them 
but silence was 
as members of the 
the meeting called 
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me without feeling 
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was postponed until 


which 


Tue 


day 
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sent and sent to 
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member wert igned papers to be 


pre 


opringheid, incorporating the me W SoK ety next 


June 19 


neRe 


KETCISES 


meeting will take place 


mencement ¢ the music schools 


day afternoon, when the Columbia 


its ninth annual concert and com 
renee 1 i tin not \ 
witne hi ‘ , hich, as a 

tan lard of the 


the direction of Ludwig 


‘ omparatively small 


Luchence matter ot 


did not come up to previous 


Becke is concert master of the 


r, Ww 
me one of the assisting directors 
and able 


accompaniments 


Thomas Orchestra to bec 
direction the 


Mr. Becker 


conducts with 


tumbia Seho« under his 


uppli ad 


most tay 


of the ¢ 
orchestra worthy 


impressed orably as a conductor; he 
and gets good effects, having his 
The 


uryanthe,” 


temperament and energy 


men under control program opened 


tunes 


with ml | ertu o “I which was 
Following this 
Mac Dowell 


Bergljot 


piven rood reading hb 1¢ orchestra 

Abbie Bis 
ro ow \ 
\alrud-Tillis 
Have Lo 


which 


came who played the 


conce minor in a dispirited fashion 


ntralto, was heard in the aria “I 


Gluck’s 


caliber 


“Orpheus,” in 
badly 
training 
aria off pitch 


from 


larg used, and, 


her car been 


The 


success m 


unfortunate! has 
neglected, < } ang m of the 


Clark, 


minor ; 


next soloist, Margaret won much 


Arensky’s concerto in | the young lady is well 


equipped tec and gave a good 


The 
the Columbia 
‘The Gypsies, 
Westervelt, the 
Miss Wes 
musicianship; she is a 


and temperamentally, 
difficult 
was a rendition by 
‘Ave Maria” 
by Miss St. John 


and conductor of of Chicago 


hnically 


iccount of herself in that selection main 


feature of the afternoon 
School 
bot! 


talented 


chorus of Brahms and 


iumbers directed 


soprano 


tervelt gave an exhibition of true 


mistress of the baton, which she uses with grace, flexibil- 
ity and charm, getting out of her forces the best that could 
be expected. The soprano members of the chorus ham- 
pered the performance on account of the poor quality 
voice noticeable in that section. 
nne 

Last Thursday evening, June 9, Harold Henry, 
and instructor at the Cosmopolitan School, introduced two 
Mabel 
were heard to good advantage in 
Lucia Smith, soprano, and pupil of 


pianist 
of his pupils in a recital. The two young ladies, 
Bond and Vera Brady, 
several compositions 
and two other vocalists assisted. 
nner 

The Heinze Musical Club gave a piano recital by pupils 
of Victor Heinze last Monday evening, June 6, in the 
Recital Hall. Two of the students already 
have made a name for themselves in the local musical at- 
Ruth Klauber, debut 
last winter, played well and won much applause in Strauss- 
Schuett’s “Fledermaus Valse.” The other talented pupil, 
the “ pianist, Ethel Harrison, repeated her good 
execution of Smetana’s The other stu- 


Lucille Tewksbury, 


Auditorium 


mosphere. who made a successful 


Ethiopian” 
“Am Seegestade.” 
dents displayed good pianistic ability. : 
RRR 

Auditorium Recital Hall a miscel- 
laneous program was given by pupils of the Cosmopolitan 


eRe 
The commencement exercises of the school 
will take place Friday evening, June 17, in Music Hall 
On June 19 Mr. Sherwood will leave for Chautauqua in 
New York, where he has taught piano for the past twenty 
Georgia Kober, the eminent pianist of this 
again will assist Mr. Sherwood in the piano depart- 
ment at Chautauqua. The term at the 
Sherwood school in Chicago will open June 27 for a ten 
weeks’ period. Miss Holmes, the secretary of the school, 
will sail for Europe June 209. 
RRR 
Frank Waller, the popular organist of this city, met with 
great success in an organ recital given at Jacksonville, Ll, 
last Saturday night, June 4. This was the third appear- 
ance of Mr. Waller this season in that which cer 
tainly demonstrates his popularity there. 
mnRe 
The annual concert of the Mary Wood Chase School 
Piano Playing, took tonight in Assembly 
The concert this year brought forth young 
who played well and demonstrated the excellence 
Those who participated were Lella B 
Priscilla Pickrell, Mildred Morrison, 
Tiffany and Louise Richard- 
second 


This afternoon at the 


school. 


Sherwood 


two years. 
city, 


summer school 


city 


Artistic place 
Hall. 


ladies, 


seven 


of their training. 
Emma Menke, 
Margaret 


Noel, 
Grace Seibergling, 
The orchestra parts 
by Miss Chase, 
directress of the school 
the last public appearance of Miss Chase, 


were rendered on the 
the 


which bears her name 


son 


piano distinguished pianist and 
This was 
who leaves next 
week for Europe, to be gone until early fall, when she will 
resume her teaching and concert work. 


Registration for the forty-fourth annual summer term 
of the Chicago Musical College indicates that this will be 
the largest year ever enjoyed by Dr. Ziegfeld’s mstitution 
rhe enrollment for this term alone thus far is twenty per 
of the most 
remain to teach 


Ziegfeld sailed 


year. A 
the faculty will 

Dr. and Mrs. T 
Tuesday on board the 


cent. larger than for last majority 


prominent members of 
through the hot weather. 
from New York last Kaiser Wilhelm 
Il for a two months’ trip in Germany and France. They 
will August 1. While in New York 
they Andreas Dippel, administrative 
director of the Metropolitan Opera House. 
RRR, 
Thursday evening, June 9, Mr. and Mrs 
gave a reception at their residence in Woodlawn 


return to Chicago 


were the guests of 


Last George 
Hamlin 
avenue. The distinguished tenor used his talking machine 
and most of the records heard were those of Hamlin him 
self. At the same function Arthur M. Burton, Chris An- 
derson, Albert Boroff, Luella Chilson-Ohrman and Miss 
Darsch contributed to the enjoyment of the evening. 
neRe 

Oliver, the well 
left for her 


and instruc 


in Gainesville, 


known 
home 


Elizabeth soprano 


this city, Ga., 


tor of 
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e ulness of her mother called her back when “Cavalleria Rusticana” will be given by the Aborn 





id anticipated. Mrs. Oliver will return Opera Company 





RRR 


ze Grace Stevenson, a student of the Caroline Louise Wil 





Next Tuesday evening, June 14, in Assembly Hall undet rd stucho, played with great success at Winona Lake 
€ auspices of the Sherwood Music S l, < recital will Music School last Monday evening Mrs. Willard left 











be given by pupils of M Webster Osmer ssisted by last Friday for Ann Arbor, Mich., where she will go each 
Kleanor Carlt : ul week over Sunday, staying at the residence of her brother, 
a vho 1s professor of chemistry at the Michigan University Henry L. Slayton. 
I} Apollo Cl next 5 vill g | ts RneRer He vy L. Slay \ ‘ ‘ 
formances im the \ litoriu eatcr instead ma ON id Carmen was the bill of the fhith week ot the Aborn Slayt n I Yee n Bur ‘ . ‘ t > 
tra Hall, as during the past four year he works to be English Grand Opera Company at McVicker's Theater, at city last | ' xt ) 
given during the coming s 1 follows: December Next week “The Bohemian Girl goes on Mr. Slayt ret $ ve 
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Bach on pe \ | | r { Deatl . ’ ‘ é . a9 the past tw t ‘ t t i 
\ Wedne day atternoon for the East. where she will embark 
{ tent y Voy ‘ r 1 he Ap , ; ittractior | " . 
NI . sf tor Europe on the Baltic, which sails from New York next | 
( v1 r nlare r t ad t . } | j ext P \ 
fred Fel Saturday, June 18 
wo } re 1 4 t the ebruarv nee 1 prima « W R S 
ert there will be a cl ré rus of six hundred , , , , pane M ne | 
The Walter Spry Piano Sch gave its annual com 
ices from ( go P S st sist i : 1 after r ¢ 
mencement exercises last Friday evening, June 10, in A 
New Life The Dar f D S vy work, whi ment ‘ 
mbly Ha he audience was we a ippreciat 
1 ¢ ed niv t ee nerf | these m ' the ba in New \ \\ 
: ¢ " ; re ; progra “ the r tra 
Germany I W I t ‘ £ \ I which ‘ t 
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Amer ‘ Eng vw ‘ ( eased w ‘ \ t 
aie | Spry 
Theodore Thomas Orche vill f ceompa nme Kank 
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‘ r \ ‘ : ersi 
e st nd recital given by pup f krederick Fre t 
rcenestr tor the tw , t . i { . 
: ksen took place at t Auditor Recital Ha t 
hee ce tely decided wut | he nge t the Audi -_ , | ~_ . ‘ , 
rsc niy in ( ait | participated were ‘ : 
ee , seine as a ee ay ae so - ee | | we Music in the Public Schools. 
! ‘ : é ‘ g : : , , - 
, , Pearl Hinkel, Clarence | 1 Emma Wi ind Benjamin 
ipacity rder t re ! t ea > , { 
I \ ill t wi t ¢ ected redit upor ' 
work, Insteac i tw x I 
t t \ special ment ' t be acle f the he tif 
the Messi \ \ r r Ss < ' 
reading give ) 1¢ Saint-Saet concert in B minor 
orus of six | F d ¢ Y te - : ; t e t ( ' 
2 tudent Mr Pale who 1 the p < ta 
ture { the Februar ¢ TE . net we J ‘ _ ‘ 
car ft terpreted the rer I 4 \W 
Case hing d ‘ ‘ } j 
. lity \ great future s prophesied for tl irt y Mr " aM . 
RR, I lericksen, and iging tro the mmen nN ie y 
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Following the inter w wit ir. Zies . York p nt musicians who heard him on thi casiot e 
] , 
vhicl appe ed ie \ ( We n “ n prove i ensation i e¢ musical w | . 
‘ 1 ’ ; ‘ 1 ’ ll tT ‘ 
lay, the Chi M ( re , ‘ t ( mbly class, under the directios f Mr. Frederick 
cago ofhes { Musica C } t following letter played Richard Wuerst’s “Russian uite for string t : 
’ et t 
Celepl 6 7 t r N. chestra, and won muc ipplause for its remarkable x« 
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Osborne Pupils Play at Musicale. 
ker Selv wi En 
| ; t { ale { tract 
Lull Drink t M 0) ( ‘ Sky Boa 
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Song a g ‘ . } 
louse Building. Mrs. O ; , ' ow f ‘ 
of , 
; ) 1 t thet { ta t t 
e 
bad Pm comp t of the ‘ yy Irma Havden f lerse ( ‘ 
Corde \\ wn | t howed by her playing of exacting that ; ‘ ‘ 
r tor t Grand Fork ‘ ) t j r ‘ t thy. mor ¢ } ed ne « ( shorn Noot ; 
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| ; ‘ | 
from a success{ ‘ Vl Symphony appreciated Mrs. Osborne gave this recital for several 
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made by any misguided artists to finance the installation of 
1 regularly paid claque in the Boston Opera House. Bos- 
ton audiences may have an undeserved reputation for 
rigidity, but they surely know how to discriminate, and as 
’ the survival of the fittest holds good in art as in every 
formation other condition of life, abiding by the decision of the 
following udience would seem the best way for all concerned 
in the his neRe*e 
meert for the benefit of the “Gesang Verein, Fidelia” 
t Roxbury was given under the direction of Ben 
Guckenberger on June 5. Among the artists who 
ed the chorus were James R. Meredith, tenor, and 
I’. Heim, trumpeter 


mre 


day evening was the oceas »n for the celebration of 

rteenth annual Tech night at the Symphony Hall 
“Pops.” As is customary at this event, Sym 
was engaged by the Alumni Association in ad 
its being available for the general public 


nner 
i movement afoot to appropriate $5,000 from 
income of the Parkman fund for the erection of 
memorial on Boston Common. This memorial 

of a bandstand of stone to replace the present 

1 icture on the same site It is to be hoped 
othing may interfere in carrying out this worthy 
project which will give an air of substantial dignity to the 


site now defaced by the ramshackle structure 
Rene 
ital given by pupils of Frederick N. Waterman 
spacious studio on Thursday evening called forth a 


large gathering of friends who were thoroughly delighted 


with the excellent showing made by the participants. Mr. 
Waterman, who is well and favorably known as a rising 
inger, possessor of a rich mellow baritone voice of beau- 


Bailey, Ray Le Favour, Marion L. Priestly, Leonora 
Pitcher and a quartet consisting of Miss Priestly, first so 
prano; Miss Melcher, second soprano; Miss Le Favour, 
first alto, and Miss Pitcher, second alto. At the close of 
the recital Mr. Waterman was the recipient of the hearty 
congratulations of all assembled, many requesting his own 
programs in anticipation of club and private musicales for 
the coming season. 


Charles E. Boyd, director of music at Tremont Temple 
for the past seventeen years, has just resigned his position 
and leaves for a long vacation before assuming another 
position, The musical policy of the Temple will also be 
changed. Instead of having a large chorus supplemented 
by soloists as heretofore, there will be a male quartet to 
lead the singing 

nner 


The pupils of Florence Larrabee, the rising young 
pianist and teacher in charge of the piano department at 
the Mt. Ida School for Girls, made a distinctly gratifying 
artistic showing at the closing recital given by the music 
department on May 30. 

Ree 


Charles Hackett, tenor, and William Nye, bass, repre- 
sented the Hubbard studios with the usual success at the 
annual music festival given in St. Albans, Vt., June 2 
\side from this engagement Mr. Hackett sang at a private 
musicale in the same town the following evening, and re 
ceived the most enthusiastic praise from the connoisseurs 
present on the occasion 


Rene 


Anna Miller Wood, the well known contralto, and her 
artist pupil, Edith Bullard, soprano, sailed for Europe, 
June 8 to be gone until late September. The attractive 
itinerary mapped out for this trip will take them to Lon 
don, Paris, Belgium and Brittany, where they are to be 
extensively entertained 


ere 


rhe testimonial concert given by the Thursday Morning 
Fortnightly Club, assisted by the Professional Woman's 
Club and the Dorchester Woman's Club for the benefit of 
Mrs. Hibbard, widow of Boston’s late ex-mayor, netted 
round sum for this worthy cause. The artists enlisted 
the service were Bertha Cushing Child, contralto; Alice 
tates Rice, soprano, and an orchestra composed of mem 
bers of the Municipal Orchestra. 
ere 
Wellington, pupil of Clara Tippett, has just filled a 
most successful engagement at Keene, N. H., where she 
sang the soprano part in Cowen’s “Rose Maiden.” This 
was followed by a miscellaneous concert in which she 
rendered a group of songs, besides taking the solo part in 
the “Miserere,” sung by chorus. The hall seating 1,200 
was crowded to the doors and at the close of the per- 


tiful quality, proved by the work of his pupils that the formance, Miss Wellington received three cheer: from the 
chorus in which the audience joined enthusiastically. Much 
as this may reflect on Miss Wellington's artistic work, 


reflects equally on the splendid training she has received 


gratifying results obtained by the use of a sound vocal 
method applies in teaching and singing alike, if one has the 


gift of imparting that knowledge. The program which 
Lulu from her capable teacher, who brought this young singer 


ranged from the qervatice beautiful “Violets” by 
to the point of efficiency wherein she could demonstrate 


Downing through to Mendelssohn's recitative and 
“Saint Paul” “But the Lord Is Mindful of His her capability in such varied kind of work 


id on to Thomas’ “Connais-tu le pays” ran the nee 


gamut from the most difficult arias to the appar = ; ‘ : , 
The dramatic recital given June 7 by Lucy Romberg, 


vocal pupil of Frederick N. Waterman, enlisted the assist- 


FAELTEN 
— PIANOFORTE SCHOOL 


Because ot tte Conven- THE artists. visiting Reston.  Spmeheny CARL FAELTER, Director 


lent Location, Superior HOTEL LENOX Hall and the new Boston Opera 3@ Hantington Avenue BOSTON 


imple but no less difficult heder, and throughout 
vere test Mr. Waterman’s pupils displayed a poise 








surance which is the reward of years of study only, 
the possession of young untried singers as was 
Among those who participated were 


efforts I'rances Gibson, Lucy Romberg, Dora Melcher, Chester A. 














Culeine and Excellent House are within a short walk. All 
Service, Boylston and Exeter Sts., Boston, Mass. = Forcign languages spoken. 
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ance of Gustav Strube, violinist; F. Stanley Tower, cellist, JanpolsKi in Many Oratorio Roles. Miss Hauser was obliged to postpone her recital in Steu- 
and Elsa Fiedler, pianist benville until the end of June If nothing prevents, Miss 


a 











\lbert Janpolski 1s known pre eminently as the 
Hauser will give other recitals in the Middle West befor: 





















































Xussian baritone to whom the musical world is ind , 
Manager L. H. Mudgett has engaged Francis Macmil- for its acquaintance with many Russian ar she sails tor | ps July 
len for a recital in Boston on October 24, following his rchestra, ballads and folksongs whi have figured in his a aan 
appearances on October 14 and 15 as soloist with the Bos- recitals. This country soon recognized that was not MUSIC IN LOUISVILLE. 
ton Symphony Orchestra lone the only interpreter of Russian vocal music, but that K . P 
mere he 1s one of the most remarkable and versatile artists ot Che local mi ul seas $ sing a number of 
lhe ec necert given or Friday evening by th Conserva mprehensiv« and wu sual recitals . ee aan pan oy Se esi er ee 
tory Orchestra and advan 1 stude! yer 1 wit “ tt "ry . here : _ . Jun the , sagen Orchestra, conducted y 
‘| ral March” from vens “Erok symp! y sicians and atic iterp ati Karl Schmidt, was heard in its concluding concert in th« 
memory of the lately deceased Benjamin ( thin of tl » tha it Within the las Scottish Rite Cathedral, a special feature of interest being 
faculty Gerrruve F. Cowen, few months he has be Elija St. Pau group of old ary marches of the eighteenth century 
‘ Che Messiah,” “Cross f Fire B | Beatitudes Haydn's “Military” symphony was also given, and Charles 
Franck), “King Olaf” (Elgat Eve” (Massenet), “Par etzler was the soloist, playing Wieniawski’s “Polonaise - 
Adele Aus der Ohe in Hamburg. Se a eee leumeel). Annented oD also the “Meditation” from “Thais,” with harp a 
rhe distinguished pianist-composer, Adele Aus der Ohe, are a few press notices mpaniment by Margaret Rowe, a gifted young player 
played her own B minor piano suite in Hamburg at a : who has been heard several times recently 
chamber concert given by Professor Ottokar Kopecky. . we J x nce aie 2 : ‘ RR eR 
The Hamburger Nachrichten of January 27 said that oh ; ‘ One of t most attract t I t t mon 
‘As a change in the procec lings there followed a sol ul ‘ t the Me i¢ mn 4 I | $day 
number for piano which was extraordinarily absorbing, as ight tr] s, direct G edden, is com 
‘Il through its content as through the playing of its com ; mrsed of usually good c und gs with a smoot! hie 
poser Adele Aus der Ohe, court pianist to the King of ind ty wh ts great i the young 
Prussia. This manuscript composition has seven short f luctor lw ral mber I lrig ( re” by 
movements which employ the Bach style in modern spirit st W vel ew remark 
A pithy introduction is admirably followed by a finely é effect, the eing Elsie | John Pet 
composed allemande. A gentler side is then found in a re s W lw ‘ ets Raff 
flective eclogue and a loure which happily imitates the old \ ! gly edde W Lele 
style. After a sl ha ne in full tonal splendor, there t ar I tw | 
is a lovely picture in the gavotte, with its musette-like I e W dott et 
trio Phe finale earns its title of giocoso rightly, with a 2 
motive of fresh and joyous impetu e theme at t nenre 
se of the technically exacting n ‘ attractive { ( 
through its droll hide-as seck play tire rite it 
genuine plano music, grow! pint i I t € ins te ‘ t t t 
ment, and the creation of an individual artust Adele A ! ! t 
der Ohe is one among t few wore poser they ! ect { 
can he counted 1 tl e fingers wl l i\ 1 vi lu Micas ‘ ‘ ’ " 
ind can put them down i i mtestable form Since ert ’ 
lady appeared as a splendid and powerful performer : ‘ ‘ A ‘ f 
many phases of nuance, the great applause which re \ ‘ f \ 
warded her is easily ac f { ff w ease 
Miss Aus der Ohe has the distinct {f being the only f uN t t 
woman pianist appointed to the court of Prussia by Em f tt b 
peror William Il. She furthe ears the ttle at the nae 
very musical courts of the Grand Duke f Saxe-Weim t 
nd the Duke of Anhalt. Miss Aus der Ohe played t ‘ . ) 
Ischa kowsky B flat minor concert eight times under the 2 tl 
direction of the composer, which was oftener than he ever t I \\ 
conducted the work for any other artis After playing 
the concerto with him a number of times in America, sl Concert BooHings for Bernice de Pasquali. 
made her St. Petersburg debut 1 1893, playing the w rk (, < ( ( ti-( | 
under his direction at a concert in which he rought 
the “Pathetic” symphony I a? iiniaes ‘ Mot wittan On 
temninsitieenapespait — - , ¢ interfere wit 
‘“‘A Midsummer Night's Dream” at Ogontz School. 
The closing exercises of the Ogontz School, near Phila ‘ gt t 
deiphia, May 30, proved of special interest through the M lh PP 
effort of Edith Pusey, the talented pianist and, for sever Lge M. 3 
years, teacher at this institut who conceived, and, : led i 
gle handed arranged ind irried t most realistic per \lr 
formance of \ Midsumme Night lrear by tl 4 ‘ t t 
enior class on t ege law1 lhe characters of Puck 
and ‘Litamia were especially attractive, with 1 ess thar i 
108 fairtes, wi swayed hither and thither between the 
great oaks, and by the aid of colored lights the scene was f ( 
rendered most realistic t ‘ P 
Ihe following took part (Theseus), Miss Walton Paslett writte M ‘ e | 
j I ; twent ‘ () | 





(Egeus), Miss Sterrey Lysander), Miss Fesset 
lemetrius), Miss Newell; (Philostrate), Miss English H \ et ved 1 briet neet rott 
Quince), Miss Havens; (Snug), Miss Prosser; (Bot t \ \ ' 
tom), Miss Sands ( Flute Miss Mar (Starveling), ! . . ’ 

Miss Gage; (Hippolyta Miss Kirk 
Miss Cranmer; (Helena), Miss Taylor; (Oberon) : 
Spencer; (Titania), Miss Potts; (Puck), Miss A. Brown ‘ ‘ tours wit ; the 


(Pea Blossom), Miss R. Perry (¢ web), Miss Dea \ perf t . ‘ Ror a . 

















con; (Mustard Seed), Miss A. Perry; (Moth), Miss D. © ' 
Brown ‘ ‘ 
The Mendelssohn mus was furnished by Hedd Var ' 5 hie f tour wit , f4 ; 
den Beemt, first violu | Atlee Frix second viol te . . 
Emil Hahl. viola: Bertrand A. Austin, cello, d Lucien i P for r of I d P re 
\. Austin, piano , . BR f { fte 
spsuniiniiianenntiitaeailiipiniclibin { ( g heard Mad f 
Jomelli Still in America. ' + we ‘ 
Jeanne Jomelli is still in America filling concert engage t “eg ke pe ev Pern : Se an, Pi 
ments which will keep occupied until the ddle of . Hereld. “ dosages . . p = 
| when she will abroad until the middle of October 
Her next seas will ope Oshkosh, Wis the 1st 
f Noveml fte she ill be he it Milw 
’ in Kat : City at io West: tie Myrtle Elvyn to Play Abroad. 
The eehty-sixth Nether-Rhentsh music festival will take r J pe eat ert work ex] 
place in Cologne, e 18 19, and 20, with programs em Hauser Piano Recital Postponed. et n the fa for another 
bracing works by Beethover Missa Solemmnis und | l Hauser. t . ae % rk stud 
minor symphony), Wagner, Strauss (“Till Eulenspiegel week g the i fan e fitth Bach fest: ut Duisburg d ge and 


Bruckner, Bach, Schumann, Brahms, et me ( ( ) go t f her mother. pleased aud 
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it program, Gladys Blair assisting with two vocal 


nere*e 

junior pupils of the John- 

the 

program: 
Ruth 

siegen, 


Friday « 
son School of 
school 
Dorothy 


ening a group of the 
Music 
The following took part in the 
Stephen Hall, Katherine 
Holasek, Nordquist, Agnes Warren, Annie 
Lois Moriette, Marie Heide. 
tavus Johnson presented his pupi's, Dagmar Hammer and 


were presented in recital in 
studios 


Mabie, 
Ruth 


; Dorian, 
iter part 


in Minneapo- 


Risteau, Glady and Gus- 
take a : 


few 
Esther Peterson, in recital on 
ing. Alice N 


Miss 


a graduation Friday even 


ordstrom and Selma Erikson, vocalists, assist- 


Hammer played Beethoven's 
Chopin’s nocturne No. 2), H. H. Huss 
No. 2), Tarantelle. Miss Peter 
1¢ Mendelssohn concerto in G minor, Chopin’s 


1s, No. 2), 


Caprice 


(op. 9, 
(op. 20, and Liszt’s 
1 played th 
Godard’s etude, and 


Mr. 


a second piano 


“Spring,” 
Johnson played 
The twelfth an- 
ommencement concert will be given in the 
June 17 

nae 
following program w 
Weed, 


»), at the 


Espagnole.” 
tral parts on 
Unitarian 
sh, Friday, 
Che as given at a musical given 
Mary F. Cummings 
and Mrs. J. C. Larkin, 
Seashore” (A Mem 
Mac 
arming Grace 
ine,” Macfarren, 
‘Where the 
D flat, 
Chopin, 


by 


Mr 


assisted 
e of 
June 1: ty the 
Smetana, “Nocturne,” Debussy, 
ll, Miss Weed; “Phillis Ha 
Send Me i 
Pe ly Willis, 
Sucks Sulliv in, 
27, No 
Weed; 


residen 
sday evening, 
concert-etude, 
s Such Ch 
Lover, St. Valent 
Arne, “Longing,” Saar 
Miss Cummings; 
herzo, B flat 


schonen Monat 


Dow 


Bee 
nocturne, op 


Miss 


“Les 


Chopin, minor, 


n Helen Gramps Im wunder Mai,’ Hammond, 


concerto in C 


Holmés, Miss 
Gluck-Brahms, 


Trois ( i cauaal Pierne, “La Belle du Roi,” 
Cummings; “Reverie,” Strauss, gavotte, 
Liszt, Miss Weed. 


RR 


polonaise in E, 


the 
Art were held June 
program presented: Concerto, C 
(Beethoven), Henrietta Veidt; 
C sharp minor, allegro (Schytte), Mildred Rehl; 
“A Telephone Habit” (West), Emilie Eggen; concerto, A 
minor (Grieg), Effie Hanson; (La Favorita) O Mio Fer 
nando (Donizetti), Nell McKenzie; rondo brillant, 

(Mendelssohn ), Little; “The 
Churchill; concerto, E 


concerto, D 


of 
and Dramatic 


The Commencement exercises 
School of Music Oratory 


10, 


Minneapolis 
and the following 


minor, allegro con brio 


concerto, 


op. 29, 
Gladys 
Helena 


Giles; 


Guest,” 
(Liszt), 


Christmas 
flat 
minor (Rubinstein), 
A minor (Schumann), 
“Peek-a-boo,” 
Messig; 


(Stuart), 
Vera 
Graling ; 
Feller,” 
Gertrude 


Florence 
concerto, Gladys Byerly; 
Sarbara Frietchie” (Kirk), 
“Don Carlos,” “O Don Fatale” (Verdi), 
(Tschaikowsky), 


“Gude 


Agnes Hallum; concerto, B minor Lulu 


Glimme. 
of 


Pontius, 


Accompaniments were 
symphony musicians. 
Carlyle Scott. 


played by 
Conductors, 


special orchestra 


William H. 


Renee 


Carlyle Scott, of the School of Music, 
presented several well qualified candidates for graduation. 
On June 4 Ella Gunderson and Ella fol- 


lowing program; 


Minneapolis 


3ue gave the 


Arabesque 
Nocturnette 


Leschetizk 
Schutt 
luge! Se 
vile .. MacDowell! 
German Fores .. .MacDowell 
. ‘ ..MacDowell 
lla Gunderson. 
Haunted House 


° . MacDowell 
petual Motion . 


MacDowell! 


Chop: 
. Chopin 


Dream o ove ‘ : , . Liszt 
Wed Grieg 
If | Were a 
Om Wines 


Intermezzo it 


Bird 


of Song ‘ - > endels 


Hense!t 
sohn-Liszt 
octaves Leschetizky 
Ella Gunderson. 


On Monday evening Vera Giles played the following pro 


gram wit’ very marked artistic interpretation and finish 


Rallad, G minor 
Valse Triste 


Silhouette 


trahmes 
Sibeliu 


Reger 
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‘hone, 2027 Stuyvesan 
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NELSON Repertoire Builder 
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. _ a 2 15) and “Trois Ecossaisses”), Chopin; waltz in E, Mosz Wynni Pyle’s Continued Triumphs. 
Balla G1 . P KOWSKI Phe pres , ( ; vy W ' 
a ‘ S ee : : ‘ 
: “ " Eva Bigg s, Ww $ she t { Pee f the 5 t . 
On Tuesday aftert Ada Grinager Joy Hall gave ; nage. eee Seca es . Mire. Vevia Conver-Lyon, t te g by ‘ t w 
the next delightful prog which follows abe atk graduati recital on next Wednesday eve 
w { s \ ry lal t West, R 
; ; oa ” juist and Catherine Swindlehut will assist x R - 
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1 W I Macl) Where My Caravan Hath Rests Loh l M : 
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Pastoral Variatior M Serenade,” Strauss; “Beloved Come,” L« la Ke \A 
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Witches’ Dance Mac P Polonaise, Arensky; Eva Higgins d Katharine Swrt . 
liss | re dlehurst. Eva Higgins, accompanist 
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Schumann, Arch Romanticist. 
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ed ‘ t | { 
/ te ( WV ( t 
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~_e ; 
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R ‘ nt he Societ f ) ‘ t 
Past Philist S ' 1) - 
t t a I y 
3 wi le all t " 
‘ ‘ , 
le progra i S | ichers’ Conve n rcumst P t 9 ‘ 
M ft | 1 i , \ 
’ Le ¢ I Will perit { ira \ é 
| 
lude tw f the Northwest ( ery ‘ I Phe ft fr Leipsic to \ ‘ 
i wing six songs composed by Gertr e Vobyns w > erishing t pe he | t 
a4 ’ , , 
‘ the program tf \ ta posers dav The Boy g Int I i VV i 
and the Brook \ R My Heart Lade 1“To riod, he vly wrote phra f the 
I low t ee Song t sopr 5) e sung Dy illaise ‘ +} ‘ | ‘ ' 
Mr Flizabet} | l ree ‘ oo a es . ‘ sentinamiines: 4 ; 
its Zant Ww N ‘ “ ia « I c iy w ' . 
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1 t ‘ ‘ ' ¢ the ‘ { rise t 
pla rs : t ‘ wi ike r progran ; ‘ give 
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COMING CONVENTION AT GRAND RAPIDS. 


(KAN RAPIDS Mich June 9, 191 


ent musical Grand Rapids is on the qui vive 
convention of the Michigan State Music 


t which is to be held here June 28, 


ion, 
(excepting the organ recital on 


wil] be held ia the auditorium of the St 


iilding he recital will be given in 


organ 
where is lo 


While it 1s 
fr 


Science Church 


t organs im the State 


to one hundred teachers m 


State will attend, it is expected, of 


local interest and attendance will be very 


thie 
ot 


especially is this so since convention 1s 


re under the auspices of the Cecilia Club, 


600 members and known nationally as one 


ywressive and active musical clubs 


Lhe 


st pl 


programs so far arranged art 


\ an G 
the program committe ho is 
Phelps Cowan, ot 
Mr 
he 
ind in adjoining States as an 
ity He 
neighboring cities this year 
rert 


On 


mivention 1S 
Cathedral Not 


toremost 


only 1s 


musicians, but 


has played several 


the big “Kon 


Reginald Steggall 


recital in Grace Episcopal Church 


recitals were at Hopkinsville, Ky 


0, Mich, One of his most re 


First Presbytenan Church m 


Baldwin 
connection with 
has a choir of 


music is excep 
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Mr 


boys’ vo es 


tional, Cowan making a specialty of the training of 
Since Easter he has been giving monthly 
The character of the music 


musical services at 5 o'clock. 


PHELPS COWAN 


provided in these services is shown by the most recent pro 


gram given on May 29 


Monk 
Way 


Howell-Gounod 


Mailly 


Oscar Hatcu HAwLey. 


Shakespeare Loved Music. 
article “Musk 
the Musical 


the t1 


In an interesting on and Shakespeare,” 


Dr. EY W. Nay 


music in Shakespeare's 


which 
lor 


work 


ippears m Antiquary, 


pomts out that atment 


ot 


of 


nothing short its fulness and 


ot 


astonishing in 


variety \ rough notion of the extent this depart 


ment of arrived at by 


Bartle tt’s 


Shakespeare study is a simple in 


pection of certain columns in Concordance 


One hundred and forty-six passages trom the plays are 


hil 


quoted in full, which contain the word “music,” while the 


cognates “musical” and “musician” supply respectively 


eight and twenty examples the poems have ten more 


The total number, therefore, introducing the word “mu 


sic im its various forms, ts 184 rom these about thir 


teen may be subtracted as being too general in character 


Proceeding to the word “sing” and its derivatives 


man” and others, we find, in 


total 


singer,’ “singing, ‘singing 


and 


ven 


poems together, a of 247 cases, including 


instances of the “sing.”’ 
Dr 


forty passages 


word “song” and 167 of 


Naylor « 


where 


turning to the names of musical instruments, 


mes upon between thirty and 


such are spoken of by Shakespeare not only with 


familiarity, but with a technical freedom quite unknown to 
Che Sir An 


viol de ga four 


the modern stage viol, or viol da gamba 


Aguecheck’s mentioned 


mboys—is 


alluded to; 


drew 


times; the virginals are twice recorder five 


' 
the 


times other flutes twice; the organ or organ pipe four 


times, and the lute as In addi 


to 


as eighteen times 
of 


many 


tion these, there are the the various classes 


names 


of musical compositions 


Galliard, Measure, Coranto, La 
volta, Jig, Canaries, Sinkapace, Dump and others, an in 
complete list of which mounts up to 


the 


fifty or more. Her 


“measure” (i, e., the 
the 


lor gives descriptions of 


Pavan) holds its own, with sev 


enteen references In course of his article, Dr. Nay 


} 


the various instruments spoken 


ot by Shakespeare, and mentions that Henry VIII, who, 


the 


composition, 


being originally designed fo church, appears to have 
154 flutes, of 


flutes) 


achieved some skill in owned 


} ' ‘ 
which seventy-six were recorders ( beak “Passe 


tyme with good cumpanve The Kynges balade” was, by 


the way, introduced by 


Vill,’ 


Evening Post 


Saint-Saéns in his opera, “Henry 


heard at Covent Garden in 180o8—New York 


welties in Italy included “Biancofiore” 


Ve nice 


nnpresario 


Recent operatic mn 


at the Teatro Rossini at 


The score was by Ales- 
Onofri, the 


sandro 


of the opera house, and the 
Micacehi | 


text was founded by and 
action passes in the year 1400. Caro- 


Alfredo Vanni The 
line White, an American, 


Spada on a novel of 


sang the title role 


MUSIC IN BALTIMORE. 
Bartimore, Md., June 11, 1910. 
The annual festival of the United Singers of Baltimore 
was held on June 7 at River View Park. Under the di- 
rection of Theodor Hemperger, the massed chorus of sey- 
eral hundred voices won unstinted applause from an au 
dience of about 5,000 persons. The committee on music 
Max Walther, chairman; Albert A. 


Mogge, Henry Mergenhenn, Neu, William Mat 


was as follows: 
Charles 
theiss. 
nme 

The annual commencement exercises of the Maryland 
College of Music, Alfons W. Shenuit, director, were held 
Marie 
Casper and Minna M. Opitz received teachers’ certificates 
in piano and harmony; C. Viola Hahn and Isaac Kallinsky 


on the same night, at Albaugh’s Theater. Irene 


in harmony alone. In addition to those mentioned above, 
had places upon the program: 
Margraf, Doris Berry, Marie Teschner, Juliet Gilliland, 
Evelyn Smith, Annetta Dall, Helen M. Grannan, Marie 
Hothman, Charles Mengers, Raymond Helldorfer, Jean 
Peters and William Wacker. The audience was large and 
Adam Schussler was the orator of the night 


the following Christain 


sympathetic. 
and he also presented the certificates, 
ene 
Charles H. Bochau has been appointed director of the 
Madison Avenue Temple Choir. He will assume his new 
position in September. He is also director of the Depart 
ment of Music in the Maryland School for the Blind. 
RRe 
An excellent program was well presented at Beethoven 
Hall, on June 9, by the cello and piano pupils of Alfred 
Fiirthmaier and his wife. The following were the partici 
Lela Drain, Martha Cohen, Caroline Metcalfe, 
\melia Boehmer, Helen Holgate, piano; David Lanehart, 
KE. J. Cox, Dr. S. Drain, Simon Cohen, Louis Kneiling and 
Siegfried Hemberger, cello. 
nner 
The well trained choir of St. David’s Church at Roland 
Park, Loraine Holloway, F. R. C. O., 
master, gave a glee concert in the hall of the church on 


pants: 


organist and choir 
June to. In spite of very inclement weather a large au 
dience was present to enjoy the delightful work of this 
enthusiastic organization. One of Baltimore's tal- 
ented violinists, Arthur Conradi, was the assisting artist, 
and solos were sung by Walter N. and Thomas De ¢ 
Ruth, Elmer Swearer and Connor Turner, all members of 
the 


most 


choir. 
nee 
Mabel Ford Dunan gave a musicale at Carlford 
Manor on June 9. The soloists were Mrs. Dunan, Eliza 
beth Kent, Mrs. Robert Harrison and Mrs. Gordon Reese ; 
Miss Rosenheim at the piano 
nner 
M. Giese will hold a pupils’ recital in her 
Works by Schubert, Schumann, Rein 
Miss 


course includes solo and ensemble piano playing and ac 


M. H 


Florence 
studio on June 14. 
ecke, Liszt and Dvorak will be presented. Giese’s 


companying. 





The Riesbergs to Germany. 
Riesberg, of Tue Musicat Courter staff, organist 
taptist Church, secretary-treasurer of the 


W 
of the Central 
Manuscript Society, instructor of piano at the Hotchkiss 
School, Lakeville, Conn., and last year elected president of 
the alumni of Norwich High School, in company with Mrs 
Riesherg, will leave for Germany on the express steamer 
Kronprinzessin Cecilie Tuesday, June 21. Their journey 
ings will take them to Berlin, Bayreuth, Munich, Oberam- 
mergau, Switzerland, where they will be guests of Ma- 
dame Cappiani at her villa; Lugano, guests of Louis Lom- 
bard at his chateau; down the Rhine, and to Westphalia 
guests of their kinsfolk, the Royal Forstmeister Rudolf 
Riesberg. They expect to return early in September. Mr. 
Riesberg’s summer address wil! be care of Tue Musican 
28 Graun Berlin, 


Courier, or in care of Miller, strasse, 


Cermany 


Coppicus Sails for Europe. 

Francis C. Coppicus, the concert manager of the Metro- 
politan Opera Company, sailed for Europe yesterday 
(Tuesday), with his wife, on the Kaiser Wilhelm der 
to join Giulio Gatti-Casazza in Paris. When 
asked about his plans, Mr. Coppicus said that he expected 
to return to New York the beginning of September, but 
in constant communication with the con- 


Grosse, 


would remain 
cert bureau. 





Elman in London. 

June 4 Mischa Elman made his reappearance in Lon- 
don at Queen’s Hall in an orchestral concert, playing 
among other works the Brahms concerto. The famous Rus- 
sian has decided- to become an English subject when he 
attains his majority two years hence, making his home in 
London, where he has just purchased a handscme house 
for his father and mother. 
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Kroege i e Musical Arts Ha Miss Thraner de 
serve 1¢ many my entar ings said of her, as her 
il perte has ee gai ed 1 only tl w a 
temperament capable of grasping ideas and applying t 
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. eRe Miss Wt gave a pup it Art 
Che pupils of Ida B. McLag g a recital at Musi Hal Tuesday evening, w was wet und 
Arts Hall Thi sdav evenin g. ted by \j s Sw ry ved | , wre | ’ \\ 
(soprano) and Edw Mead ). Mi McLaga M whose s forn an et . 
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illustrated the excellent i w by \ 
Swartz and Mr. Mead were a pleasing 
nee Chinese Songbirds in Vienna. 
Chere was a pu Bee { st \ teresting attempt re ¢ 
tory, Saturday eve Z e1 é lway Vienna wi ast we wi if 
ciative audience i ‘ le t p t. w 1 thirt ‘ et we 
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ng » the teachers unde wl } D> 1 re ' ¢ 
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prepared This was he d Vi Rep t i be 
at the conservatory iring the m« f il publ a ’ If the | ul 
zereRe riat f the Vier S¢ " gree t 
\n interesting px grad prog wi X p 
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ceived several recalls for her singing of an aria from 
“Tosca.” Mrs. James E. Patton, Jr., a genuine artist, wel- 
come on every program; Katherine Roth-Stevens, a deep 
rich contralto, and Helen Stephens, a very young singer 
of great promise, also appeared to advantage. Next Mon- 
day night a unique program, consisting of cycles for four 
solo voices, will be presented. “Peter Pan” will be given 
by Elinore Davis, soprano; Elinor Olive, contralto; David 
Ormesher, tenor, and Louis H. Kennedy, baritone Four 
Cautionary Tales’ will be sung by Mrs. H. Talbot Peter 
son, contralto, and Hollis EF. Davenny “The Golden 
Threshold,” by Liza Lehmann, will be rendered by Marie 
Stapleton-Murray, soprano; Mrs. George H. Clark, of 
Canton, Ohic, contralto; Paul K. Harper, tenor, and 
George Paul Moore, bass. Sara Gates, of Kittanning, will 
be heard in “The Life of a Rose”; Clifford C. Wilkins in 
“Jester Songs,” and Minnie Slattery, Whelpley’s setting 
of Tennyson’s “Maud.” Jennie Evans and Laura Daphne 
Hawley will furnish the accompaniments. 
nee 
One of leading musical events of Beaver Valley was the 
Schroeder piano contest held at Beaver College of Music, 
Dr. Reginald R. Little, director, last Monday evening, 
when eight young piano students contested for the prize, 
a handsome gold medal, The judges had a difficult task 
before them, for every one of the eight students (seven 
girls and a boy) played with such facility and understand 
ing as to make the matter difficult of solution Alice 
Strohecker played a Chopin “Ballad,” Inez Wilson, “Po 
lonaise,” by Paderewski; M&rgaret Hyde, Liszt’s “Liebe 
straum”’; Louise Mulheim, Liszt’s “Hungarian Rhapsody 
No. 114”; Ethel Knisely, Leschetizky’s “Barcarola”; Pearl 
Billingsley, “Autumn,” by Chaminade, and Lulu Dar 
ragh, a “Ballade,” by Chopin. The honorable mentions 
were awarded the Misses Hyde, Darragh, Knisely and 
Mulheim, The medal was won by Robert P. Barner, a 
young man of Rochester, a son of Prof. Robert P. Bar 
ner, of the faculty of Beaver College rhe young man 
played a Liszt rhapsody in the most brilliant style and with 
a knowledge of pianism far beyond his years. He is but 
eighteen The Musical Departments reports a_ steady 
growth. During the season, just closing, a number of en 
tertaining and instructive recitals have been given 
RRR 
On Thursday last the pupils of Dallmeyer Russell gave 
very interesting recital at his East End studio in Ivy 
treet In spite of the inclement weather a goodly sized 
audience gathered to hear the performers, who were Wil 
liam Benswanger, Irene White, Elsa Lechner, Sadie Fried 
berg. Elton Warner, Rose Neiman and Anna Lee Mellon. 
a 
Silas J. Titus will give his second studio recital in this 
season's series on Monday, June 20, at his studio in the 
Wallace Building He will be assisted by E. Normanton 
Bilbie, violinist, who will contribute several numbers 
Those who will render the regular recital program are 
Sopranos: Anna Blakely, Freda Schueller, Viletta O'Neill, 
Anna Jones Cooley and Clara McDonald; contraltos Ma 
hel Hillman and Mrs. E. T. Haynes; tenor: Harry Ram- 
ey; basses: J. S. Frampton, Leon G. Lochey and John A 
Wolf As a feature of the evening there will be a dou 
ble quartet and a ladies’ trio. Mr. Titus, baritone at the 
Rellefield Presbyterian Church, is engaged to furnish the 
music for the Lincoln Avenue M. EF. Church, where he 
recently installed a chorus 
RRR 
Howard White will be heard in the musical program ar 
ranged by Edward Napier of the Church of the Ascension 
on Sunday. The choir will render Barnby’s “Nune Dimit- 
tus,” Rimbault’s “Magnificat,” while Mr. White will be 
heard in Mendelssohn's “Lord God of Abraham” and “Be 
Not Afraid.” Mr. Napier is director of the choi 
CuHartes W. CADMAN. 





Strauss is not so great a compeser as men like Franz, 
Jensen, Grieg, MacDowell, who, though they made much 
less noise in the world, invented more distinguished 
melodies.—New York Evening Post. 

RRR 

Che reason why ordinary pianists do not succeed in the 
concert hall is that there is too much sameness in their 
playing-—no variety, no novelty, no expression The rea- 
son why even the better class pianists do not always draw 
large audiences is that there is too much sameness in their 
programs, One would think that instead of several thou- 
sand good piano pieces, there were barely a hundred in 
existence. Repent, ye pianists; choose the summer months 
to do some browsing, and enlarge your repertory. Your 
hearers will be grateful—New York Evening Post 

zee 

The operas sung at La Scala last season were eight, as 

“Walkiire,” “Medea,” “Sonnambula,” “Samson et 
Samara’s “Rhea,” “L’Africaine,” “La Damnation 
de Faust” and Brueggemann’s new “Faust.” 
R Ae 

Eduardo Vitale has retired from the conductorship of 

La Scala, Milan. He will remain for several seasons at 


the Colon Theater, in Buenos Aires 





Cinernwatt, Ohio, June 10, 1910. 

Kelicitated by friends and cheered by an audience that 
filled the vast Music Hall, six students of the Cincinnati 
College of Music were presented with diplomas and nine- 
teen with certificates at the annual commencement exer- 
cises on Thursday night the graduates were: Grace 
Cameron (organ), Grover Tilden Davis (piano), Ruth 
Morgan (vocal), Neva Remde (piano), Lorena Ummel 
(elocution), and Charles J. Young (organ). Certificates 
were granted Paula Ayers (reader), Elsa Brunning 
(teacher of public school music), Beatrice Casey (piano), 
Corinna Chase (piano), Richard Chubb (teacher of public 
school music), Aida Davidson (voice), S. Golde de Han 
(reader), Edna L. Ellis (reader), Irene Justin Gardner 
(piano), Nellie DeMarque Gibbs (piano), Thomas E 
Gridelle (piano), Carrie B. Halley (reader), James Har- 
rod (vocal), Georgie Heikins (teacher of public school 
music), Ethel Hildreth (teacher of public school 
music), Myrtle V. Kesheimer (piano), Bertram Simon 
(violin), Carrie E. Smith (teacher of public school music) 
and Charles T. Wagner (violin). The presentations were 
made by Hon. Julius Fleischmann, president of the Col- 
lege of Music, who also presented Springer medals for 
general excellence to Messrs. Davis, Harrod and Wagner 
and Misses Morgan, Remde, De Han, Ellis,, Gardner and 
Gibbs. The following program was given: 


Invocation, 
Rev. John Gallagher 

First movement from symphony in F major (Pastoral)... Beethoven 
The College Orchestra 

First movement from concerto in C sharp minor, for piano 


und orchestra ...... : . Scharwenka 


Aria, Onaway, Awake, Beloved. ... ....Coleridge- Taylor 
James Harrod. 
\lbumblatt for violin solo and string orchestra (MSS.), 
Augustus ©. Palm 
Charles T. Wagner. 
Fantasie Russe, for piano and orchestra ’ Napravnik 
Grover Tilden Davis 
Infelice .. = tee > Mendelssohn 
Ruth Morgan 
Dream Summernight, chorus for women’s voices and orchestra, 
Phuille-Saa 
The College Chorus 
Violin obligato by Charles T. Wagner 


\ddress 


Rev. John P. McNichol, S.J 
Presentation of Awards. 
Hon. Julius Fleischmann 
Benediction 
Rev. John Gallagher 
rhe orchestra accompaniments were conducted by Albino 
Gorno, while Mr. Ern conducted the symphony and Mr 
Saar the chorus number. All the participants acquitted 
themselves in a highly creditable manner and were given 
much enthusiastic acclaim by the large audience 
nRe 
The annual commencement exercises of the Cincinnati 
Conservatory of Music will be held tonight at the conser 
vatory on Mt. Auburn. A most interesting program has 
been arranged for the occasion, as follows: 
Invocation 
Rev. Henry Melville Curtis 
Coronation ar Kase Elg: 


Gallia ° eee ° wee ee  GOUNOd 
Conservatory Chorus and Orchestra 
Soloist, Clara Nocka Eberle 
En Egardant Le Ciel.......eecevees . oweas w+e>-. Godard 
Humoreske .. a je DworAk 
Conservatory Orchestra 
Nature and Lev ind tense kdeeeeres en : Tsehatkowst 
Conservatory Chorus and Orchestra 
Soloists: Florence Anna Teal, Clara Nocka Eberle, 
Gertrude Mills Hunnicutt 
Overture, I Vespri Sicilani 
Conservatory Orchestra 
Address and Presentation of Diplomas. 
Rev. Henry Melville Curtis 
Renediction. 

There will be an alumni reunion held tomorrow, at 
which a number of out of town alumni will be present, 
these having come on for the annual exercises, which have 
been on all week, and which ‘come to a close with the 
awarding of diplomas and certificates tonight. 

nee 

More than one hundred female voices, recruited ~princi- 

pally from the May festival forces, have been accepted by 
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Chorus Director Alfred Hartsell for the Floridia-Jones daily by the more advanced pupils, and in every instance 
popular romantic opera, “Paoletta,” which will be given in did the young artists acquit themselves with the greatest 
connection with the Ohio Valley Exposition next fall. credit to themselves and to their instructors. On Monday 
Male voices will be tried next week, the call being for a evening Gl! adys Shailer, a pupil of Frederic Shailer Evans, 
total of 200 voices for the chorus alone Rehearsals will gave eresting a ! pia recit I 
begin before July 1 and w be mtinued up to the open- Urmstor pupil of Clara Bau nd Walter Chapman, a 
ing night Che princi pa ils will come to Cincinnati early pupil of Theodor Bohlmann offered a most effective 
in August for the ensemble rehearsals gram on Tuesday night e pupils of the class of Fred 
zene eric Shailer Evans were heard in a piano recital Wed 
Cincinnati again will have her full quota of free band day evening, while on Thursday Henrietta W 
concerts this seasor Through the generosity of public t), pupil of Pier Adolfo Tirindelli, and Alma Crowden 
spirited citizens there will be weekly concerts in three of (pianist) pupil f Theodor Bohlmann, were heard in a 
the parks, with pr spects of others as the season pri eries of charming compositions Chere w itl 
gresses. The concerts in Eden Park on Sunday afternoons ation of recitals during the coming week 
began some weeks ago Tomorrow the first of a series nRe 
vf Saturday afternoon concerts in Burnet Woods will take he students of tl classe f Helen T. Splan pia 
place, while the concerts in Lytle Park are scheduled for ind W. S. Sterling (voi nd orgat t the Metrop 
inauguration before the end of the present month At the tan College of Music, gave an interesting 
Zoo Weber's Band has been playing ‘ isiastically a day night Those who participat were Alice S$ 
the unpropitious weather will permit. Kryl and his band Sarah Craig, Emm a Pe He van O 1, Mary 
will follow the Weber engagement Marcus, Lillian Schorr, | ibeth Steward and Hilda Rat 
Rene terman. 
Phat the Cincinnati Symphony Orchestra, under the di RRR, 
tection of Leopold Stokovsky, has established itself firmly At the Ohio Conservatory of Music on Friday nig 
with music lovers of the Middle West is being demon pupils of Philip Werthner (piano) and Maud Martin (« 
strated daily by the demands that are being made on the cution) were heard in a program of excellence 
orchestra management for concerts during the coming sea naRre 
son. Negotiations now ar n for the orchestra to visit Che final recitals of the scholastic year of the Cir 
Buffalo, Kansas City, Cleveland, Indianapolis. Louisville ege of Music took pla ‘ » of Wed 
nd other cits hese r being addi n to the r gs | ye The 1 S if Fred os t 
trac aire V I « 1¢ Aon tte | | gra \“ 
jorit it membe t tra ! will be e1 We \ g Ottihe DD 
gaged for the opera P t to be produced at the ted by vot pupils of Ma e Dot 
UOT Valley | xp tor fal 
Ree nner 
| p Vee tr } at | | S \ kK 
Cincinnati Conservatory of Music, recitals being given and composer, spent a few I Cincinnati during the | 
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interpretation and analysis classes. Artists’ 
and Pupils’ Recitals and Concerts. 
SHERWOOD MUSIC SCHOOL 
CHICAGO. 


Su wmer Term opens June 27th. Special Courses Ia ail 
departments uader eminent teachers. 


ADA H. HOLMES, Secretary Pine Arts Bullding. 























vi lin School is immeasurably superior to any similar institution in this country. 
FINE ARTS BLDG., 
Management : Martin Frank 
24 Adams St., Chicago, I, 
cu?®. WILLIAMS Bass) Ellis Clark Hammann 
Exclusive Direction: THE PHILIP RAY AGENCY | IANIST 
ELIZABETH PILLOW ALIVER' THEODORA STURKOW 
Seath Side Stadio: Ry 
CHICAGO, ILL. 4715 Lake Avenue, Chicago, t. 
virrorio caRPI ©6GORDELIA W. HULBURD 
Plerence, Vie del Conti 7, P 2 de. ee Forks . - N.D. 
“oz ALEXANDER MacFADYEN PAUL W. McKAY 
ONE Was veansa Aceh" ‘sec rhe Senn,“ 
ALL DCEALERS 
} SOPRA 
GIOVANNI um CASTELLANO | Oratorio, Geneectn, Recitals 
Management: E. A. STAVRUM, Steloway Hal! 
MPORTAZIONE, REPERTORIO, PERFEZIONAMENTO 
VIA VINCENZO MONTI 49, MILANO nn 
MYRTLE R. LEE JONES ik 
Song Recitals, Clubs, Teaching. Graduate of Stern | 
Conservatory of Music, under Blanche Corelli. Song Recitals Featuring Vocal Artiets of Bete 
DORESS., 
MARY A: COX 
; VIOLINIST FRANK WALLER ‘ccompanist 
Organist Memorial Church of Christ 
Resideece Phase, 3562 Hyde Part Chicago. Ille. 
SIBYL SAMMIS-MacDERMID | soa OBE "Pupils Ae-soted 
DRAMATIC SOPRAN 
Pine Arts Bidg. 5219 Nibbard Ave., seated ut. 


subst Arts Bidg, 
m 





ALTA MILLER, Soprano 


Concerts, Recitals, Teaching. 
1707 HINMAN AVE., EVANSTON, CHICAGO 
Telephone, Evanston 318 


THE STERNBERG SCHOOL OF MUSIC 


aneTanten VON Se oe 


write for catalogue. 
Fuller Building, to South 18th St., Philadelphia. 


Louise St. John a WESTERVELT 


ecitale —MICAGO 


SOPRANO 
Oratorio 





328 Wanesba on gaaessan 


= RUELDNFE 


Tour of Southern States Feorwary and March = PITTSBURG. PA 


‘Grace Nelson 











German, Prench, rt = egian, B 
610 Fine Arts Bid g., Chicago, Il. ‘ne 


Tm JENNETTE LOUDON pon ScHoo of of Music 
Eiith Bowyer WHIFFER owyer WHIFFEN 


CITY OF MEXICO 








2e Celts Rome, Mam. “i 


ARLETON 


TEACHER =. SINGING 
Kimball Hall, Chicage 


ARTHUR DUNHAM 


A. G. 0. 
em ONSERE © GRGANIST | 


ARTHUR M. BURTON 


BARITONE 


SOPRANO 
Address all communi- 


mn ECL SPRANG 
MILLE ge 
ILLE Rss 
siete bron itietonn Pe Pa. 


Maker of Musical Prize Medals 
J. S. TOWNSEND 
1554 Wabash Avenue 


Chicago 
Diamonds, Watches, Art Jewelry, Rare Sliver, 
etc. Bought and Sold. ReliableBargains. Write 


lrs. THEODORE, WORCESTER 


Address: 625 Orchestra Buildi Chicago, Itt. 
. STBINWAY PIANO USED 


Gottschalk eee aos 











the School. 
____ KIMBALL HALL, CHI 


Sig. ANTONIO ig- ANTONIO FROSOLONO, $323 Vietintst 








_Cetenge. 
LEEFSON-HILLE 


CONSERVATORY OF MUSIC 
Weightman Building Philedetphis, 


















THE MUSICAL 


COURIER 














“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmann 


“A great Piano! It satisfies me completely.”—Pugno 





“A tone which blends so well with my voice.’’—Sembrich 


THE BALDWIN COMPANY 


MANUFACTURERS 
142 W. FOURTH STREET, - - CINCINNATI 


‘ 





CARL 





Star Building, Wash 


Por Southern Dates Address 
W.L. RADCLIFFE 


Pittsburg Festival Orchestra 


BERNTHALER, Conductor 


TOURING SOUTH—Aprii and May 
} SUMMER [NIGHT CONCERTS IN PITTSBURG—JunefJuly ‘and August 


AVAILABLE THEREAFTER 


Management: F. VW. RUDY 
Highland and Center Avenues 


ington, D. C. Pittsburg, Pa. 





LAM BERT a U r PRY Oratorio, Concerts, Recitals 
Soloist, St. Bartholomew's 
9 Tenor 


Management: WALTER R. ANDERSON, 5 West 


New York 


38th Street . NEW YORK 





NEW YORK GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE, N 
Empowered by law to confer Dipl 


Directors: Cari He 
Instruction given in all branches of music from 
first beginning to highest perfectior 
Thirty-eight of the most known and experiences 


professors. 


TERMS, $10 UP PER QUARTER. 


ear 42d Street, NEW YORK 

mas and the Degree of Doctor of Music 
~ é 

IN f \uGuST FRAEMCKE 


) tial Departments for Beginners, Amateurs and | 
Professionals. 
1 Free advantages to students: Harmony lectures, 


concerts, ensemble playing, vocal sight reading 
SEND FOR CATALOGUE 





AMERICAN CONSERVATORY 


KIMBALL HALL BUILDING, Wabash 
THE LEADING SCHOOL OF MUSIC 


Among the seventy eminent instruct 
Piano — Jomn J. Harrstaept, Victor Garwooo 
Atten Spencer, Henior Levy, S1tv Sei 
ONTI 
Singing—Kareteton Hackert Davin D. Due 
GaN, Racna Linne, Jennie F. W. Jomnson 


Joun T. Reap. 
Organ —WitmeLm MIppElLscmULTe. 


Avenue and Jackson Boulevard, Chicago 


AND DRAMATIC ART IN THE WEST 


rs the following might be mentioned 
Violin—Herseat Butters, Avoty Werptc. 
Theory—A. Wert AntTHUR OLAr ANDERSEN 


Public School Music—O. E. Rosimson. 
School of Acting—Hart Conway. 
JOHN J. HATTSTAEDT, President 
Catalogue mailed free 





ALFRED HILES 


BARITONE 
Recitals and Concerts 


BERGE 


DIRECTOR VOCAL DEPARTMENT, VALPARAISO UNIVERSITY. The Week-End at 419 Fine Arts Building 
Bas. ‘Phone, 4581 Lincele 





MARY WOOD 


in Plane Technic.’’ Director of MARY WOOD 


Concert Pianist 


GHAS Author of ‘' Natural Laws 


CHASE SCHOOL OP ARTISTIC PIANO PLAYING. 


630 FINE ARTS BUILDING, CHICAGO, ILL. 


THE AMERICAN INSTITUTE OF APPLIED MUSIC 


212 West 591 


25th Year Begi 
Sen 


KATE S. CHI 





(The Metropolitan College of Music) 


h Street, - New York City 


Six Weeks Special Summer Course for Teachers 


June 20th to July 30th 


ns Monday, September 26, 1910 
4 tor Catalogue and Circulars 


TTENDEN, Dean of the Faculty 





CONCERT DIRECTION 


HERMANN WOLFF || 


The World's Greatest Musical Bureau 
GERMANY: BERLIN and FLOTTWELLSTRASSE ! 
Cable Address: Musikwolff, Berlin 


Proprietor and Manager of the Philharmonic 
Concerts, Berlin; the new Subscription Concerts, 
Hamburg; the Bechstein Hail, Berlin. 

Representative of more than 400 artists, includ- 

ing dr Aibert, Ysaye, Ansorge, Thibaud, Kreisler, 
Be orich, Risler, Van Rooy, Hekking, Carrefio 
and many other celebrities Also manager of the 
Berlin Philharmonic Orchestra and of Arthur 
Nikisch. 


Principal Agency for Music Teachers 


EONARD tsar 


Sebelling St. 6 


CONCERT DIRECTION 


Apply for Leonard’ 
“[Dustrated Musical News.” 


LUCIEN 
SCHMIT 


Young Virtuoso Cellist 
CONCERTS AND RECITALS 


ADORESS: 


234 East S8th Street, Sew York 














REINDAHL VIOLINS 
and BOWS 


Violas and ‘Cellos 


you FREE, and © 

ns opinions tr 
' far s artiets, who 

use REINDABL VIOLINS, 
Violins seat to responsibie 
persons on trial, for com- 
parisen with other new or 
i famous old violins; if 
——————=2 desired, gradual charge 
Reindah! Grand 04 Medel, $200.00 sccounts opened. 


REINDAHL VIOLINS 
S&D aAKD ENDORSED BY See 
econora Jackson ie 
E. Heberkern oun s Kesteles +> ler, 318 Athenaeum Bidg 
Alexander Bull 26 East Van Buren Street 
Hago Heermasa 


CHICAGO. MLLINGIS, U.S.A. 








A.B. Chase Pianos 


Artistanos 


Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 


Factory at NORWALK, OHI@ 


Rererence: The Editor-in-Chief of Tum 
MusicaL Courre 














USH & LANE PIANOS 


A quality of Tone Which Will Pleas. 
the Most Critical 


A Piano Which Will Stand the Test 
of Years of Usage 


Case Designs Which Are Origine 
Artistic and Beautiful 


BUSH & LANE PIANO CO. 


HOLLAND, MICH. 





THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonie), Berlin, S. W. 
Royal Protessor GUSTAV HOLLAENDER, Director 
Branche-iInstitute, ny ORR NIN ry 8-9 Kantestr. 


CONSERVATORY: Development in all branches of music. ‘ RAT AND DR pisasac SCEOGA. 
Complete Training for the Stage ORCHESTRAI SCHOO! prising a slo and all of 
estral instruments). SEMINARY: Special training for teachers 
Principal Teachers: HARMONY AND COMPOSITION Alexander von Fielitz, P Geyer, Wilhelm 
Klatte, Prof Arno Kieffel, Prof. Philip Ruefer, Josef Stransky, l'rof. I t Taubert, Arthur 
Willner PIANO—Georg Bertram Ludwig Breitne: e hisenberger Al. voom Fielita, 
Guenther Freudenberg, Bruno Hinze Reinhold, Ernst Hoffzimmer, Emma Koch, Prof. Marta 
Krause, Clara Krause, Prof. James Kwast, Frieda Kwast-Hodapp, Dr. P. Lutzenko, Gustav Pobi, 
Prof. Ph. Ruefer, Martha Sauvan, Prof. A. Sorman: Pheodore Schoenberger, August Spasuth, 
Prof. E. I Taubert. SINGING—Mme. Auer-Herbeck, Eugen Briege rau Marg. Brieger-Pale, 
Karl Mayer Chamber Singer Mathilde Mallinger Roy Chamber ger Frau Prof. Seles 
Nicklass ya pner, Nicolaus Rothmueh!l (Royal Chamber inger), Wladyslaw cidemann, Dr. Peal 
B Adolf Schultze, Sergei Klibansky, Alfred M OPERATIC CLASS—N. Rothamehl. 
\ 1ot = Prof. Gustav Hollaender Alexander Fiedemann, Max Grinberg, &c., & HARB 
Franz enitz ORGAN—Bernhard Irrgang, Roya { Director CELLO—Erich Hel 
aender } gen Sandow, & 
Prospectuses may le btained through the Conservatory Pupi received at any time. Coneultaties 
urs fron a. m. to tf f 





Royal Conservatory of Music » Theatre 


DRESDEN, GERMANY 
Fifty-Fifth Year, 1909-1910. 1,505 Pupils, 82 Recitals, 116 Instractors 


Education from beginning to finish. Full courses er single branches. Principal 
admission times begin April and September. Admission granted also at other times. 


Prospectus and List of Teachers trom the Directortum 


HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE HIGHEST MUSICAL TASTE 


Nos. 66 and 68 University Place 








NEW YORK 

















THE MUSICAL COURIER 


STEINWAY a 
PIANOS — || Ailes d Dharmetin 


[GRAND AND UPRIGHT]! 


Are Everywhere known Ae “THE STRADIVARIUS 
THE STANDARD PIANOS OF THE WORLD OF PIANOS” 














Park Avenue, Borough of Manhattan 


Factories: Jackson Avenue, Borough of ee NEW YORK RN rN 


Ditmars Avenue, Borough of Queens 
Riker Avenue, Borough of Queens 
AND 


St. Pauli, Schanzenstrasse, 20-24 . - SAMBURG 


Steinway Hall, 107-109 East 14th Street, New York PRINCIPAL VAREROOMS AND FACTORIES 
Steinway Mall, 16-17 Lower Seymoer St., Portman Sq,.W.. London 


"| Jungfernstieg 34, Hamburg, and 
Koeniggraetzerstrasee 6, Berlin BOs i ‘ON 
They ere aise sold by our accredited representatives in all principal cities all over the xtobe 


STEINW AY & SONS 


={IMBALE" 


CHICAGO, ILL., U. S. A. 























as SSeS Best : 
pe KNSBE6 co. ¢ DIGnNo. 


THE WORLD RENOWNED The many points of superiority J. 

were never better emphasized than 
SOHMER in the SOHMER PIANO of today 
It is built to satisfy the most PIANO COMPANY 
cultivated tastes : : : : : 3: 


The advantage of sucha piano 

appeals at once to the discrimi- OF NEW . 

nating intelligence of the leading 

artists toga gee 9 











JULIEN W. VOSE, President IRVING B. VOSE, Vice-President 
LEROY W. VOSE, Treasurer 


SOHMER & CO. |) OFFICES: 200 Fifth Avenue Building, New York 


NEW YORK WAREROOMS : 


315 FIFTH AVENUE 


Corner 32d Street No connection with the Vose & Sons Piano Co. of Boston, Mass. 
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BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 








